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Comin<g to You September 15* 

A Major Theatrical Release 



'EXCELLENT FILM.. .GETS K,^+‘ 
GARY FRANKLIN KABC TV LOS ANGgtES 


.. PRACTICAL JOKE TURNgDUT TO BE A 
TRULY DEVILISH PRANI#.GRIPPING 
PSYCHODRAMA/MIfiTERY.. 

DAVID SHEEHAN CHANNEL FOUpNEWS LOS ANGELES 


"BURTON GIVES A TOUipDE FORCE PERFORMANCE. 
I'M NOT GONNA RUIN TM ENDING FOR YOU. SEE IT. 

SANDI NEWTON CH.^EL NINE NEWS LOS ANGELES 


"AN EXTREP^Y ABSORBING WHODUNNIT! 

THE KIND OF MOVj^OU CAN CURL UP WITH AND ENJOY. 

JEFFRW LYONS SNEAK PREVIEWS/CBS RADIO 


ION... A BRAVURA PERFORMANCE 
WELL WORTH SEEING." 

STU LEVIN KGIL RADIO LOS ANGELES 


'ABSOU 


iRD BURTON AT HIS BRILLIANT BEST 

BRUCE WILLIAMSON PLAYBOY MAGAZINE 




Deadly Secrets 
Boyhood Innocence 
Burning Truths 



ABSOLUTfli; 




TRANS WORLD ENTERTAINMENT Presents 
An Elliott Castncr and Danny O'Donovan Production 

RICHARD BURTON 

in Anthony Shaffer’s ABSOLUTION 
DIRECTED BY ANTHONY PAGE ALSO STARRING DOMINIC GUARD 
DAI BRADLEY • ANDREW KEIR • BILLY CONNOLLY 

ANDVIlLLOKdlBV GRAY 

PriHliK'tion SupcrviMir CMYK KKKU Kilni Kiliti.r JOIIV \M T(IK SMITH Froduttion Dcd^ncr NATASHA kKOl.L 
Uirci lcr i.f l'h<ili,(!ra|)hv JOHN CHQl 11,1,(IN Bs(, Miidi Bv STAM.KV MYKRS AsMu ialc Producer DENIS HOLT 
s<reen|da» Bv ANTHONY SHAEFER 


M ade in 1979 and 
long delayed 
by legal wrangling, 
Absolution (Trans World) 
stars the late Richard 
Burton at his brilliant 
best in a suspense drama 
about a schoolmaster 
priest driven to mad¬ 
ness and murder by two 
malicious students. 
Playwright Anthony 
(Sleuth) Shaffer's wick¬ 
edly irreverent screen¬ 
play, directed by Anthony 
Page, depicts the awful 
results of rigid discipline 
and sexual repression in 
a British boys' school. 
BRUCE WILLIAMSON 
(PLAYBOY MAGAZINE) 
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ASK FOR IT WHERE VIDEOS 
ARE SOLD OR CALL COLLECT 
(212)983-8192 
FOR A RETAILER NEAR YOU. 


NBC SPORTS 

Presents 

GOING 

FORTHE 

GOLD 

PREVIEW TO THE'88 
SUMMER OLYMPICS 


THE MOST EXCITING SPORTS COMPETITION 
IN THE WORLD IS COMING YOUR WAY! 

Catch the spirit of America Going for the Gold in this 
exclusive video preview to the Summer Olympics. 

• "Behind the scenes" look at America's top Olympic 
hopefuls as the competition heats up. 

• Insider's view of the most popular Olympic events. 

• Insight by maior NBC Sports personalities. 


f A* 




I 
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• FREE printed schedule of NBC Olympic broadcast 
coverage from Seoul in Septeifiber. 


FREE Instant-Win Game Card in each videocassette, 
chonce to win one of thousands of fabulous prizes! 


ONLY' 


$p^ 




m 
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AVAILABLE ON STEREO VIDEOCASSETTE IN JULY 


FROM:^ , 

Wood Knapp Video * 

Exclusive home video distributor for the 
1988 NBC Summer Olympic videocassettes . 




DON'T 
BE STUNG 
BYHIGHPRKED 
"^"TITIES! 


King Bee Video 

offers a swarm of 
affordable new releases 



The Adventures of Charlie Chan 

Vol 1 and 2 ■ $29.“/ea. sugg. list price 


The Black 
Moses 
of Soul 

529.“ sugg. list price 


Plus many more. Including 
Space Ninja 

$39.“ sugg. list price 

Roll of Thunder, Hear My Cry 

$39.“ sugg. list price 


The "Gangbuster” Series 

$29.“/ea. sugg. list price 




in Search of 
TheKWerBs 


Walk into any video store and there they are: B movies—cramming 
the shelves, blocking the aisles—those hundreds of action, horror and 
comedy titles you’ve never heard of. Let’s face it, there are only so 
many Untouchables and Dirty Dancings out there (and they’re usual¬ 
ly checked out). Stores fill the spaces between the hits with those 
multitudinous movies the producers euphemistically call “non¬ 
blockbusters.” That’s putting it mildly—a lot of these movies never 
even made it to the theaters, much less had any success there. 

But there are actually some pretty good movies among the mindless 
slice-and-dice epics and other attempts to underestimate the taste of the 
typical American high-school student. Nobody’s saying that these 
movies rank with The Maltese Falcon in the annals of cinema, only 
that some of the better Bs can provide a decent evening’s entertain¬ 
ment. And more than a few of these so-called Bs were actually full- 
budget movies when they came out theatrically. But after failing to take 
off in the make-it-or-break-it world of theatrical movie distribution, 
they’ve slipped to B status on video, often despite being excellent 
little pictures. 

The biggest problem with B movies is learning to sort out the 
occasional gems from all the dreck. Since most are virtually un¬ 
known, renters often have nothing to go on but the box. That’s where 
we come in. In a special project coordinated by assistant managing 
editor Doug Brod, our staff and in-house critics have watched hun¬ 
dreds of these low-rent wonders —you don’t have to. (You can stick 
to the good ones.) 

In our first annual guide to B movies—“To B or Not to B,” page 
36—we boil down our extensive research into minireviews of over 80 
(mostly) decent Bs. And, since the average Video Review reader rents 
at least 18 tapes a month, we know you’ve been dipping into the B bin 
too. Now that we’ve sorted out the good, the bad and the ugly, you 
can watch the Bs to your heart’s content—without getting stung. 




Viare Publishing Corp. President: Richard Ekstract. Vice President, General Manager: Kurt M. Zahner. Vice 

!!nrDfrettor”p7u?T^! 


Advertising Director: Paul Turcotte. Account Managers: Michele Krause, Lisa Naugle. 902 Broadway, New York. 
NY 10010 (212) 477-2200. West Coast: Janet Harrison, Steve Thompson, 5900 Wilshire Blvd., Los Angeles, CA 
90036 (213) 933-3984. Video Review USPS-557-930 (ISSNO196-8793) is published monthly by Viare Publishing 
^tZdiZa“rofto Pos^idat New Y<.k, NY. a^nd 




1793) is published monthly by Viare Publishin 

















FADE IN COMPUTER 
GENERATED TEAM LOGOS. 


CHECKERBOARD WIPE 
REVEALS STAR PLAYER. 




Bring Your Home Videos Into 
The Big Leagues With 
The Commodore Amiga 500. 


Team up your video system with the 
Commodore® Amiga 500 home computer, 
and you’ve got professional video produc¬ 
tion power. 

The Amiga® has already been 
used to create special effects for 
network TV programs. And now 
you can use its 4096 colors and 
powerful graphics software to 
generate 3-D titles...animation 
—even sophisticated wipes, 
fades and dissolves. Then 
superimpose them onto your 


videos with an optional genlock device. 

But the Amiga 500 gives you much more 
than video production power. It’s a complete 
home office productivity computer. It plays 
amazing arcade games. It makes 
education more fun. All at a price 
that’s in anyone’s ballpark. 

So step up to big league home 
videos with the Amiga 500. Call 
1-800-343-3000, ext. 300, for more 
information and the 
name of your nearest 
v,-. jpl, 11 l.-pQ authorized dealer. 



Only Amiga Makes It Possible. 
























































Now, draw from the world’s largest collection of affordably priced Westerns. Over 20 
of the Best of the West, all collectibly priced and packaged at only $19.98 each? * 
Round them up at video stores everywhere. 


• BUTCH & SUNDANCE 

THE EARLY DAYS 

• TAKE A HARD RIDE 

• WHEN THE 

LEGENDS DIE 


• DUEL IN THE SUN 

• THEGUNFIGHTER* 

• THE BOUNTY MAN* 

• JUNIOR BONNER 

• ZACHARIAH 

• RIOCONCHOS 


• THE CULPEPPER 

CATTLE CO. 

• THE TRACKERS* 

•A MINUTE TO PRAY. 

A SECOND TO DIE* 

• YUMA 


• WILD WOMEN 

• SEVEN CITIES 

OF GOLD* 

• SHALAKO 

• THE TALL MEN 

• RAWHIDE* 


• .lESSE JAMES 

• THE RETURN OF 

FRANK JAMES 

• THE OKLAHOMAN 

• 100 RIFLES 


FIRST TIME ON VIDEOCASSETTE 


PLAYHOUSE 
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ONBUIAWmi 

MOREVHUn. 


And more realite. And more just plain excitement. And no wonder, 
considering even Time magazine was recently moved to say of laser 
discs: “(They) have such a clear picture and such a rush of sound that 
they make even the best quality videotapes look shoddy In many 
cases they are as good as what is on screen at the local multiplex. 
Sometimes they are better.” 

Perhaps that’s why LaserDisc fans bought an average of 30 discs 
each last year alone. 

Certainly, it’s why you should check out this partial list of our new¬ 
est releases, and more, without any further ado. 


A Man In Love 
Against All Flags 
Amazon Women On 
The Moon 
Baby Boom 
Barfly 



Beverly Hills Cop II 
Blow Up 
Born In East L.A. 
Bugs Bunny Superstar 
Crazy Moon 
Dancers 

David Copperfield 
Dead Reckoning 
Deadly Illusion 
Double Indemnity 




le Princess Bride 
Monterey Pop 
My Life As A Dog 
Nadine 
Niagara 
Odd Man Out 
Oliver Twist 
One Flew Over The 
Cuckoo’s Nest 
Predator 
Pygmalion 
Real Men 

Red Balloon/White Mane 
Revenge Of The Nerds II 
River Of No Return 
Someone To Watch 
Over Me 
Stranded 
Surrender 


Swing Time 
That’s Entertainment 
Part II 

The Barkley’s Of 
Broadway 
The Believers 
The Big Easy 
I'he Bridges At Toko-Ri 
The Living Daylights 
The Pickup Artist 
The Princess Bride 
The Producers 
The Threepenny Opera 



The Witches Of Eastwick 
The Wolf Man 
Three O’clock High 
Woman Of The Year 


IF YOU LIKE THE MOVIES, 
YOU'LL LOVE THE BOOK. 

For a complete LaserDisc catalog, call (800) 255-2550 


Fatal Beauty 
Forbidden Games 
Hamlet 
How to Marry 
A Millionaire 
Innerspace 
King Of Kings 
Knights Of 
The Round Table 
Less Than Zero 
Midnight Cowboy 
Monkey Business 
























Tape Pricing and 
The Name Game Again 


THAT BOXED-IN FEELING 

Why don’t all of the video software com¬ 
panies release their movies in the letterbox 
format? Many consumers are not aware of 
the fact that they’re not getting the entire 
widescreen image. The only letterboxed 
movies I’ve seen on video are The Color 
Purple and Irmerspace. Since they were both 


produced by Steven Spielberg, I assume he 
insisted his movies not be cut to fit a small 
screen. If only the video companies thought 
like him. 

Ted Holland 
Wakefield, RI 

TAPE DISTRESS 

With all the detailers, enhancers, proc¬ 
essors, etc., available, why do most of the 
prerecorded tapes lack the detail of a home 
recorded tape? Whether it’s an $18 tape or 
an $89 tape, the quality is the same. Unless 
there is an extreme close-up, there is no 
facial detail. In the scenery, door and win¬ 
dow outlines and tree branches all become 
soft blurs. I thought these tapes were made 
from master tapes or films. Charging top 
dollar should bring top quality. 

Robert A. Booth 
McKeesport, PA 

BY THE NUMBERS 

I am confused about your reviews of the 
JVC (March ’88 VR) and Mitsubishi (May 
’88 PR) S-VHS-C camcorders. You say that 
the models deliver one number of lines of 
resolution “through the camera’’ and a 


lower number in the “record/play’’ mode. 

Does this mean that when you look 
through the camera lens you get die higher 
resolution, but when you record you get the 
lower resolution? The difference between 
the JVC and Mitsubishi is substantial in the 
record/play mode (350 vs. 400), but not so 
large in the camera section (400 vs. 425). 


Could you please take a minute to clear up 
the confusion? 

Russell T. LaCava 
Plymouth, MA 

• The combined performance measurement 
reflects the resolution you receive through 
the entire record/play cycle; it's what you ‘re 
going to see on the tapes you shoot. We run 
the camera section measurements in our 
Equipment Reviews to show how well the 
record/playback mechanism lives up to what 
the camera section is capable of. —Ed. 

WHAT'S IN A NAME? 

David Hajdu’s article on “How to Read 
a Movie Box” (May ’88 VR) was quite 


Selected correspondence addressed to 
Video Review, 902 Broadway, New 
York, NY 10010, is printed in the ‘ 'Let¬ 
ters" .section, space permitting. VR 
reserves the right to edit and condense 
selections for publication. Sorry, no per¬ 
sonal replies. 


astute, but I’d like to add one more piece of 
advice: Check the title, because they can get 
confusing. There is a Gene Wilder picture 
called The Woman in Red, not The Lady in 
RecJ—that’s the title of a violent B movie 
starring Pamela Sue Martin. 

A lot of obscure movies have similarly 
confusing titles; there’s even one called Fatal 
Attraction (starring Sally Kellerman and 
Stephen Lack) that has absolutely nothing to 
do with the recent blockbuster. While the 
contusion is not necessarily deliberate, some 
video companies do take advantage of 
misleading titles. Make sure you get the 
movie you want. 

Bill Sorensen Jr. 

Latham, NY 

AD HECK 

When Paramount first took the bold step 
of including a Pepsi commercial on its Top 
Gun release, there was quite a controversy. 
Videophiles were somewhat outraged, even 
though it brought the release down to a 
reasonable $26.95.1, for one, don’t mind a 
commercial if it means the advertiser is con- 



Mandy Patinkin: battling for the Bride. 


tributing to lowering the price of the tape. 

I was shocked to discover that recent 
releases such as Dirty Dancing, Innerspace 
and The Princess Bride contain commercials 
for Nestle’s Alpine White Chocolate, Pep¬ 
si and Hershey’s Kisses, respectively—and 
all three tapes are priced around $90. This 
just goes to show Aat the studios are mak¬ 
ing a bigger profit without passing along 
some kind of savings to the consumer. 

Ronald J. Epstein 
Tinton Falls, NJ 



Dennis Quaid stretches the imagination in the letterboxed Innerspace. 
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JVC CREA1ED 
VH&VHS-CHQAND 
SUPER YHS. 
AND PUT THEM AU 
INTHEPAIM 
OF YOUR HAND. 



V 


JVC 


Super VHS 

W0(n«-'-)Movte S:VHSH 



►► In the la^ years, J^^Q^aded the way iii VHS 
technology. After^gffi^^rc a|ed SiS, the number 
one video system, not only in?l feka. buf all oven 
the world. 11 ' 

But we didn’t stop there. We also createo] 
the VHS camcorder, Hi-Fi VHS, HQ and 


JVC 


rece|^ Super VHS, with the s haTOS.Lclg arest picture 
■n hom<Ai<^d\istory. ■ ' 

simply can t find a better line of camcorders. In 
--—“ fact, our camcorders are the standard of tfe . 
industfy. So if you wanuhe best in VHS tech- 
lology, look to JVC. (Our competition does^ 


WE’VE SEEN THE FUTURE. AND 


PER. 







HDTV REDUX 

Some very interesting letters in the June 
issue about your article on HDTV (“High 
Def: Tomorrow’s Television.. .Today?” 
March ’88 VR) raise some points that I feel 
warrant further discussion. 

While the NTSC-compatible system pro¬ 
moted by Richard Iredale’s Del Rey Group 
has improved its screen aspect ratio from 
1.55:1 to 1.66:1 (currently the same as 
Sony’s HDTV), it is to be hoped that 
whatever system is finally adopted will pro¬ 
vide a wider 1.77:1 aspect ratio. Two pre¬ 
dominant aspect ratios have been the narrow 
screen 1.33:1 and the widescreen 2.35:1. 
The advantage of the 1.77:1 format is that 
it lies halfway between these two extremes. 

Richard Hincha’s comments about the 
lower aspect ratio of HDTV compared to 
current film standards need to be qualified. 
First, the 1.85:1 standard for American 


theaters is not a true widescreen system. This 
format is achieved by cropping the frame in 
the projector to a quasi-widescreen 1.85:1 
ratio, but such films are shot in the full 
1.37:1 Academy apierture so that they will 
fit the TV screen. So, they will not suffer 
from excessive cropping on HDTV. 

Hincha is correct in implying that a 2.35:1 
Cinemascope image would undergo crop¬ 
ping of its sides when displayed on HDTV. 
But while the current pan-and-scan tech¬ 
nique crops half the original widescreen 
frame, the 1.77:1 format TV screen would 
crop only 25 percent. This substantial im¬ 
provement would be enough to nearly 
eliminate the need for panning and scanning. 
The letterbox format consequently would not 
be required for widescreen TV, even though 
some film purists might still prefer it. 

Richard A. Strain 
Tampa, FL 


ALL THUMBS 

As a laser disc enthusiast, I feel that some¬ 
one should point out to Sony that its ad for 
the MDP-2()0 player, on pages 8 and 9 of the 
June ’88 VR, depicts people with their 
thumbs pressed to the grooves of various 
discs. Aside from using them as ffisbees, this 
is about the last thing anybody would want 
to do to their discs. 

Rich Rosen 
Tujunga, CA 


Correction 

The photo of Jesse Jackson which ap¬ 
peared in the June ’88 issue of VR should 
have been credited to J.L. Atlan/Sygma. 
We are sorry for the omission. 


DRAMA HAS 
A NEW irngge ... 



SUSPECTID5292TS 


... AND IMAGEENTERTAINMENmhS SOME 
IMPRESSIVE PLAYERS. 

Cher in SUSPECT is just for starters. 

Also... 

Holly Hunter in END OF THE LINE. 

Norma Aleandro in GABY. 

Bridgette Fonda in YOU CAN’T HURRY LOVE. 

At the risk of sounding dramatic, Image 
Entertainment has more talent on Laser 
Videodisc than most labels have in their wildest 
dreams. Send for our complete catalog now. 



The Finest in Laser Videodiscs 


FOR MORE INFORMATION ON YOUR NEAREST DEALER CONTACT: 

IMAGE ENTERTAINMENT, INC. 

6311 ROMAINE STREET HOLLYWOOD, CA 90038 

(213) 468-8867 Calif. Toll F,ae 800-633-DISK Natl. Toll Free 800-421-4585 FAX: (213) 468-9236 TELEX; 4720825 
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Jesse James 
Meets Irma La Douce 


SOMETHING WICKED 

Is the movie Something Wicked This 
Way Comes, starring Jonathan Pryce, 
available on cassette? 

L. Jensen 
San Diego, CA 
At presstime, Walt Disney Home Video 
had 16 VHS copies of this now-discon¬ 
tinued title in its Colorado office. For your 
copy send a check or money order for 
$69.95 (plus $3 postage and handling, and 


appropriate California sales tax) to Walt 
Disney Home Video, 1601 23rd St., Den¬ 
ver, CO 80216. Request stock number 166. 
If you’d like, you can order with a Visa or 
MasterCard by calling (303) 297-1601. 

PURPLE HEARTS 

I have been looking for a movie I saw 
some time ago and liked a lot. It was 
called Purple Hearts and starred Cheryl 
Ladd and a guy whose name I can’t 
remember. I’d appreciate it if you’d help 
me find a copy. 

Claribel Fischbach 
Culebra, PR 

The 1984 war drama has been found. 
Metro Video, a distributor in Puerto 
Nuevo, handles the Warner Home Video 
title. Call (809) 793-3233 to find out how 
to purchase a copy. By the way, the name 
of the fellow you can’t remember is Ken 
Wahl (TV’s Wise guy). 

JESSE JAMES 

Over 20 years ago I endured something 
called Frankenstein’s Granddaughter 


Meets Jesse James. The thing was so bad, 
it was good. Would you please track it 
down for me? 

Tom Suddick 
San Jose, CA 
We could find no listing for a movie with 
that title, Tom. You must be thinking of 
Jesse James Meets Frankenstein’s Daugh¬ 
ter, a 1966 oddity directed by William {Bela 
Lugosi Meets a Brooklyn Gorilla) Beaudine. 
It’s on tape for $59.95 from Nelson Enter¬ 


tainment (formerly Embassy). Commtron 
in Hayward, California, (415) 785-3730, 
is the nearest distributor that can help you 
secure a copy. 

LIAR'S MOON 

Approximately five years ago, I saw a 
movie on HBO called Liar's Moon. Is it 
available on video? 

Ruth LaBrot 
Farmington, MO 

The 1981 Matt Dillon drama is available 
from Vestron Video. To order by mail, 
send $69.98 (plus $3 postage and handling) 
to Inovision, ^ Long Ridge Rd., P.O. Box 


As a .service to our readers, Video 
Review will help track down ‘ ‘lost ’' or 
hard-to-fmd tapes or discs. Send re- 
que.sts to Video Review, Video Hunter, 
902 Broadway, New York, NY 10010. 
VR reserves the right to edit and con¬ 
dense selections for publication. Sorry, 
no personal replies. 


46470, Stamford, CT 06907. Place credit 
card orders by calling (203) 967-9200. 
Allow four to six weeks for delivery. 

CAFE EXPRESS 

I would like to know if Cafe Express, 
a 1983 Italian comedy, is out on tape or 
will be soon. 

Paul Garza 
Austin, TX 

Paragon Video Productions originally 
put the movie out on videocassette, but lost 
the rights to it about a year ago. Chicago’s 
Facets Video lists the tape in its mail-order 
catalog for rental only. Call (800) 331-6197 
to find out about the company’s rent-by- 
mail policy. 

IRMA LA DOUCE 

For some time I have been looking for 
a videocassette of the funniest movie I 
have ever seen, Irma La Douce. Perhaps 
you can help me find it. 

J.M. Stevenson 
Harlingen, TX 

Shirley MacLaine and Jack Lemmon star 
in this 1963 comedy, originally released on 



MacLaine as Irma.' La Douce is wild. 


video by Key Video. Last December, video 
rights for this picture transferred to 
MGM/UA, and it has yet to be rereleased. 

DYNAMITE CHICKEN 

Can you please tell me if Dynamite 
Chicken, with Richard Pryor, is on video? 

Richard A. Beck 
N. Babylon, NY 
The 1971 comedy potpourri, featuring 
Ron {Barney Miller) Carey, Sha Na Naand 
Andy Warhol, is available from Monterey 
Home Video. Send a check or money order 
for $35.95 (plus $3 postage and handling) 
to Monterey Supply Depot, P.O. Box 2648, 
Malibu, CA 90265. 



The Pryce is wrong: Something Wicked This Way Comes to video. 
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OWN ANY FOUR OF YOUR FAVORITC 



THE BEST YEARS OF 



HOLLYWOOD’S GREATEST/MUSICALS 


THE DEER HUNTER 
OKLAHOMA! 
CLEOPATRA 
HELLO, DOLLY 
SEVEN BRIDES FOR 
SEVEN BROTHERS 
THE AFRICAN QUEEN 
OUT OF AFRICA 
WEST SIDE STORY 


MY FAIR LADY 



HE QUEST FOR PEACE 



FAMILY FARE 

THE MAN FROM SNOWY RIVER 0788082 
SESAME STREET PRESENTS: 


FOLLOW THAT BIRD 
AN AMERICAN TAIL 
DOCTOR DOOLIHLE 
THE CARE BEARS MOVIE II 
THE BOY WHO COULD FLY 


6117072 

2184042 

0732212 

1862132 

5146042 

1516132 

2095102 


:icNOT AVAILABLE IN BETA 


©1988 CBS Records Inc. 


OVER 350 NEW HITS AND OLD FAVORITES TO CHOOSE FROM 


Here’s the greatest selection of movies we’ve ever 
offered to readers of this magazine. Over 350 in all, ranging 
from the newest hits like Beverly Hills Cop II, Platoon, Robocop 
to all-time classics like Ben Hur, The Sound Of Music, The Ten 
Commandments! Surely, there are at least four movies here you’d 
like to own—movies you and your family can enjoy again and again 
in the comfort of your home. 

And now’s the best time to get them! Because you can 
own all four of your favorite movies for only 99? (plus shipping and 
handling), as a new member of the CBS Video Club. What’s more, 
if you see a fifth movie you’d like to add to your collection now, you 
may have it at a super low price-see Advance Bonus Selection in 
the coupon. 

There’s no membership fee for joining, nor do you have 
to buy a lot of movies. Just six more within the next three years. 
And you’ll have no problem in finding six movies you want, be¬ 
cause our library holds over 2,500 titles; from the very newest 


releases to classical favorites. Our regular Club prices currently 
range from $79.95 to $29.95, plus shipping and handling; and we 
also offer a selection of lower-priced videocassettes, down to 
$14.95. Your only membership obligation is to buy six movies for 
as little as $29.95 each—and you may cancel membership anytime 
after doing so. 

How the Club operates: about every four weeks (up to 
13 times a year) we send you our CBS Video Club Magazine, 
reviewing our Director’s Selection, plus many alternate movies. 
And up to four times a year, you may also receive offers of Special 
Selections, usually at a discount off regular Club prices, for a total 
of up to 17 buying opportunities. 

Choose only the movies you want: if you want the 
Director’s Selection, don’t do a thing-it’ll arrive automatically. If 
you’d prefer an alternate movie, or none at all, just mail the card 
always provided by the date specified. You’ll always have two 
full weeks to decide. (If you ever receive a tape before having had 




















































































MOVIES-NOW OlllY 99< EACH 

PLUS SHIPPING/HANDLING WITH MEMBERSHIP 



RETURN OFTHEJEOI 

3547532 


CROCODILE DUNDEE 

4297042 


BACK TO THE FUTURE 



two weeks to decide, just send it back at our expense.) 
You’ll get only the movies you want—when you want 
them! 

Half-Price Bonus Plan: after buying your six 
movies, you’ll automatically become eligible for our 
Half-Price Bonus Plan. With each movie you buy at 
regular Club prices, the plan currently lets you take 
another movie of equal value or less at 50% off. 

10-Day Risk-Free Trial: join today and we’ll 
send your four movies, along with more details on how 
the Club works. If for any reason you’re not satisfied, 
return everything within 10 days for a full, prompt 
refund and no further obligation. 

For faster service: use your credit card and 
our toll-free number to order. Call 24 hours a day: 

1-800-CBS-4804 l-80o"-742-12TO.) 

CBS VIDEO CLUB 

1400 North Fniitridge Avenue, Terre Haute, IN 47811 


CBS VIDEO CLUB 1400 N. Fruitndge 

Dept. CZ8, RO. Box 1112, Terre Haute, IN 47811 

Yes, please enroll me in the CBS Video Club under the terms 

more movies at regular Club prices within the next three years. 
Check one: □ VHS GBETA 

Send me these 4 movies for 99e each 
plus $4.00 shipping/handling (that’s $7.96). 

Advance Selection 

SAVE UP TO $«5 MORE- 
HAVE LESS TO BUY LAHR! 

Order a fifth movie now for only $14.95-and your 
membership obligation is immeiately reduced 
(you then need buy only 5 more, instead of 6). 

# 

# 

□ Also send my first selection # . , . 

for only $14.95, plus $1.75 shipping/handling, which 

I am adding to my $7.96 payment. I then need buy 
only 5 more (instead of 6) in the next 3 years. 

# 

# 


□ My check is enclosed. R48/Q45 

□ Charge my introductory movies and future Club purchases to: 

□ MasterCard □ Diners Club Q Amencan Express QVISA R49/Q46 


t #Expiration Da 





































































































Turner in Color, ^'SayNo" 
Software and Time /or Action 


HOW DOES IT FEEL? 

S ome people are just too much fun. Take Ted Turner. The 
owner of Turner Broadcasting Network has taken much 
pleasure in buying up old black-and-white movies and coloriz¬ 
ing them for broadcast, causing much hue and cry among cin- 
eastes. At a recent luncheon for the National Academy of 
Television Arts and Science, he took aim at the movie buff’s 
ultimate sacred cow: Rosebud. Yup, Turner owns Orson 
Welles’ Citizen Kane, and it’s very likely he’ll colorize it— 
“Just,” he says, “to piss people off.” 

“It only costs $200,000 for the tinting and will return millions 
in publicity,” Turner rationalizes. We don’t know about that. 
It only cost Laszlo Toth a few bucks to buy the tools with which 
he vandalized Michelangelo’s Pieta, and nobody talks about 
him anymore. In the meantime, in the spirit of turnabout be¬ 
ing fair play and all that, we’ve concocted our own (very cheap¬ 
ly) colorized Ted Turner. Just to.. .well, you know. 



FOLLOW THE TRAIL 


W ith the party conventions 
all wraj^sed up, there’s not 
going to be a lot of electoral ex¬ 
citement till November. By now, 
the heat and confusion of the ear¬ 
ly primaries are just memories, 
fodder for history texts and tell- 
all tomes. But now the involved 
political observer, would-be 
campaign manager or just plain 
masochist can relive a few of the 
campaign’s magic moments—its 
TV commercials, to be specific. 

Aristotle Industries of Wash¬ 
ington, DC, has put together a 
videocassette of every campaign 
TV commercial from the Repub¬ 
lican and Democratic candidates 
(15 in all—candidates, that is), 
starting before the Iowa caucus 
in February and running all the 
way to March in Michigan. 
About 60 spots are included. 
Watch and ask: Where are Dick 
Gephardt’s eyebrows? What’s 
with that Simon fellow? Who 


were these guys, anyway? The 
tape is available in VHS and 
Beta; it’s $75, and can be ordered 
by calling (800) 243-4401. 



EASY INTEGRITY 
DAMAGE 

B ack in 1968, rock ’n’ roll 
wasn’t just dance music any¬ 
more; people paid serious atten¬ 
tion to “what the groups were 
saying, man.” Twenty years 
later, we’re all older and wiser— 
now the issue is what the groups 
are selling. Case in point: those 
fabulous British chartbusters Cut¬ 
ting Crew. You already know, 
from their hit song “I Just Died 
in Your Arms Tonight,” that 
nothing’s below these guys, and 
just to prove it, they’re about to 
take a video they made to promote 
Polaroid’s Impulse camera and 
market it as if it were a real song! 

An item in Adweek tries to coat 
the pill a bit: “The video has 
nothing to do with Impulse’s ad 
campaign. The video includes 
almost no promotion of the prod¬ 
uct, except for the camera’s brief 
appearance near the end.” How¬ 
ever, the song itself does include 
Polaroid’s ad line: “Go with the 
Impulse. ’ ’ But this was the band’s 


idea! Polaroid employed a laissez- 
faire policy when it commis¬ 
sioned the video, asking only for 
a celebration of “the joy of 
photography and impulsiveness” 
and what happens when the two 
are combined... no, not that. In 
any case, maybe the Crew used 
the slogan because they were 
stuck for a rhyme. (Wait, what 
rhymes with “impulse”?) 

Cutting Crew hasn’t committed 
to putting out the video (which 
also features an appearance by 
former Toto loyalist Rosanna Ar¬ 
quette) on their own, but Polaroid 
sure isn’t averse to it. Allan 
Verch, the company’s worldwide 
PR manager, has been quoted as 
saying, “I’m trying hard to avoid 
comparison to ‘Where’s the 
Beef?’ but if it becomes a catch 
phrase...” (Cut to shot of 
millions of cash registers ringing 
up sales of the Impulse camera.) 
We somehow doubt that in this 
age of ‘ ‘just say no’ ’ and safe sex, 
“Go with the Impulse” is going 
to make it as a maxim. 



















THE DIDACTIC 
SIDE OF 
LASER DISCS 

W e all know that stiff little 
Robert Frost poem about 
the road not taken (“and that has 
made all the difference—I ended 
up getting stuck on 1-80 and 
missed the swap meet") and now 
know that the choices we make 
in life are often irreparable. “If 
only we could see our options 
before we make our choices,” 
we often say to ourselves, 
maybe. High-schoolers are go¬ 
ing to get a chance to do just that 
next term, if their school invests 
in the Target Interactive Project. 
Sponsored by the National Fed¬ 
eration of State High School 
Associations, TIP is an interac¬ 
tive video program that places 
students in social situations—like 
parties—wherein they are con¬ 
fronted by perennial nasties like 
booze, drugs and tobacco. The 
multichapter laser disc format 


allows the scenarios to have a 
couple of different endings. 

According to a press release, 
when the “characters are pre¬ 


sented with choices, such as the 
opportunity to drink beer or light 
up a cigarette, the action freezes 
and two animated ‘touch points’ 


STARSPOT: CARL WEATHERS AND VANITY 


Making Action Jackson (Lori- 
mar; reviewed in this issue) 
brought Carl Weathers and Vani¬ 
ty together for the biggest motion- 
picture challenge of their respec¬ 
tive careers. Weathers set out to 
prove that moviegoers wanted to 
see a Schwarzenegger/Norris- 
style action flick with a black 
hero. Vanity hoped to raise her 
reputation above the “Prince’s 
ex-girlfriend” level. They both 
met with success. VR met with 
both in Los Angeles. 

VR: Action Jackson often re¬ 
sembles a cartoon. Was that 
intentional? 

VANITY: Oh yeah, there’s one 
scene where [actor] Bob Davi 
flips a car and you expect him to 
be killed. Then, when Carl looks 
inside the car, he’s gone. That’s 
got to be virtually impossible, and 
that’s what makes it so light. 
VR: Jackson’s running after, and 
catching, the speeding cab 
stretched logic a bit, too. 
WEATHERS: [With mock ir¬ 
ritation] You don’t believe that I 
can do that? 

VANITY: I know, that only hap¬ 
pens in, like. Road Runner cartocyns. 
WEATHERS: Ohhh, when I 
was chasing the taxi—my legs, 
my feet—that was the roughest 
day of filmmaking I’ve had in my 
entire life. Because it wasn’t just 



one time—it was all day long to 
get that little bit. I can’t imagine 
how many thousands of feet of 
film they had of me running. 
VR: Do either of you have a 
dream role that you’ve always 
wanted to play? 

VANITY: Believe it or not, I 
always wanted to play a lawyer. 
When I was a child, I wanted to 
be a lawyer. Then I started 
watching television, and I fig¬ 


ured that if I were an actress I 
could be anything. 
WEATHERS: I’ve always 
wanted to do a prequel to 
Othello. I picture a scenario 
wherein Othello meets lago and 
the two of them become friends. 
They go through the battles and 
wars together, Othello gets sold 
into slavery, escapes, and then at 
the end they both meet—and fall 
in love with—Desdemona! 
That’s the beginning of the play. 
VR: I understand that you’re 
something of a painter, Vanity. 
What do you paint? 

VANITY: I paint very sexual 
things, and I’ve always admired 
Dali. I’m supposed to have a 
show of my paintings next year. 
There’s one of me bending 
over that is called Me, 
Bending Over. 

VR: I’m surprised to 
see you smoking 
a cigar, Mr. 
Weathers. 
WEATHERS: 
This comes from a 
buddy of mine, Arnold 
[Schwarzenegger]. He 
sent me a whole box of 
cigars when we were 
working on Predator. He 
says to me [imitates 
Schwarzenegger], “Carly, 
I’ve got a stogie for you.” 


or icons appear on the screen. ” 
Yes or no? The choice is up to the 
student. 

Sounds kind of heavy, and the 
press release circumspectly 
skirts the issue of what happens 
in the program if you touch 
“Yes.” (For some reason, we 
think about those scary driver’s- 
ed movies they showed us in high 
school.) The release does give us 
one example of a “just say no” 
ending: A female character of¬ 
fers her boyfriend a smoke, tell¬ 
ing him he’ll look sexy. Boy¬ 
friend turns her down, recount¬ 
ing the tale of his smoker uncle 
who died of cancer. “It didn’t 
look too sexy to me,” says 
Fauntleroy II, no doubt severe¬ 
ly bumming out everyone at the 
party. The disc probably leaves 
out what would have been the 
real-life denouement of this 
scenario—in which the girlfriend 
gets fed up and runs off with a 
biker. Sometimes virtue does 
have its price. 



zmi 


And I loved it. I ran out and 
bought all the paraphernalia, 
even bought a stupid box that cost 
a couple of hundred dollars, just 
to keep the cigars in. He calls me 
Stogieman now. I’ll tell ya, 
cigars and Super Mario Brothers 
are my two great joys in life. 
VR: Super what? 
WEATHERS: It’s a videogame; 
where have you people been! My 
kids turned me on to it, and now 
I find myself sneaking down¬ 
stairs at 2 a.m. and turning the 
sound on the TV down to play. 
VR: How about The Legend of 
Zeldal 

WEATHERS: Zelda is tough. 
Let me tell you: I tried Zelda, and 
I quickly put it away. Zelda is 
really tough. 
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EMPEROR. 

PLAYBOY 

PRISONER. 

VAN. 

AN 

ADVENTURE 
S UKETHIS 
H COMES ALONG 
B ONLY ONCE 
IN IQOOO YEARS. 



He was crowned Lord of 10,000 years. Son of 
Heaven. The living god of half the world’s population. 

He was three years old. 

This is the extraordinary true life story of Pu Yi. 
An epic adventure full of warlords and concubines, 
conspiracy, seduction and intrigue. In 1908 he toddled 
to the Imperial Dragon Throne to become China’s last 
emperor. And the rest, as they say, is history: 

Winner of 9 Academy Awards* including 
Best Picture 1987. The most honored film in 25 years. 
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Super VHS Movies 
And the Latest from Summer CES 



Made in Japan: Untouchables on Super VHS. 


S-VHS MOVIES BOW IN JAPAN 


By Gregoi7 P. Fagan 
As of July 22, consumers in 
Japan will be able to purchase 
prerecorded Super VHS copies of 
Paramount’s Beverly Hills Cop II 
and The Untouchables for 15,800 
yen (about $126, a standard price 
for a top title there). A Paramount 
spokesperson said that the 
company has no plans for an 
American release. 

CiC Victor Video, a joint dis¬ 
tribution organization run by 


Paramount, MCA and JVC, will 
handle the release. Further titles 
are platmed, according to a CiC 
Victor spokesperson, but no other 
details are available. 

JVC reports that S-VHS VCRs 
will comprise nearly 20 percent of 
the total sales in Japan this year, 
and projects that sales will pass 
the 50-percent mark in 1990. 
Sales here are sluggish. Analysts 
suggest that S-VHS models will 
account for less than 10 percent of 
all US sales in 1988. 


SONY UNVEILS BIG SETS 


By Robert Gerson 
Sony put on a show within a 
show at the recent Summer Con¬ 
sumer Electronics Show, unveil¬ 
ing the biggest direct-view and 
projection-TV models yet. 

The company displayed a color 
TV with a 43-inch, direct-view 
Trinitron picture tube and a rear- 
screen projection TV with a 67- 
inch display. No marketing date 
has been set for either product. 
A pair of mini-TV cube 


tery pack and tuner module are 
detachable, leaving a slim, flat 
display that can be used as a free¬ 
standing camcorder or portable 
VCR monitor, making it, essen¬ 
tially, a Video Walkman. The 
other model, somewhat larger, is 
an AC/DC-operated set with a 
3^0-inch, single-gun beam-index 
tube. Beam-indexing technology 
eliminates the need for a shadow- 
mask, so the single gun produces 
a picture with high brightness. An 
additional feature here is a built- 



Sony Video Walkman: VCR and monitor to go. 


COURTOKAYS 
GRAY MARKET 

It’s open season for “unauthor¬ 
ized” imports. A recent 5-4 Su¬ 
preme Court decision has upheld 
Customs regulations allowing the 
importing of any brand-name 
product, as long as the official US 
importer is owned at least in part 
by the foreign manufacturer. 

The verdict (pending a possible 
petition for reconsideration) ends 
a decade-long fight against so- 
called gray-market imports by 
representatives of foreign com¬ 
panies. They had argued that such 
imports were a copyright viola¬ 
tion and that gray goods, which 
usually lack a manufacturer war¬ 
ranty, caused repair problems for 
consumers here. 


Unauthorized imports are usu¬ 
ally made by large US retailers 
and distributors who buy the 
products from foreign distributors 
at lower foreign prices. The 
goods are then retailed here at big 
discounts, since the price needn’t 
reflect marketing and overhead 
costs that affect authorized 
importers. 

Historically, most gray-market 
consumer electronics imports 
have been audio gear. Few video 
products have been involved, 
since the different TV standards 
used around the world make them 
imcompatible in the US. How¬ 
ever, camcorders which do con¬ 
form to US standards are now 
available in many overseas mar¬ 
kets, and have bwome a favorite 
gray-market item. (R.G.) 


models, both due this fall, show 
that Sony hasn’t lost its small- 
screen touch. One has a 2^o-inch 
color liquid display; both its bat- 


IDTV 

SET TO GO 

Can’t wait for the arrival of 
HDTV? Relax—the next best 
thing is on the way; digitally 
enhanced improved-definition 
TV (IDTV) sets which dra¬ 
matically boost today’s NTSC 
television pictures. Sets using 
IDTV are on the way from 
several manufacturers. 

Standard TV receivers display 
a 262.5-line field every '/^ of a 
second; with their lines inter¬ 
laced, they make up a full 


in timer that generates a large on¬ 
screen digital time display and 
allows the set to be used as a 
clock/TV. 


525-line TV frame. In the IDTV 
system, the receiver has a digital 
memory that stores each field 
long enough for a computer to 
compare the content of each pair 
of lines, and then to insert an ad¬ 
ditional line between them. The 
result is a frame with an apparent 
1,050-line image. 

Philips and Toshiba will begin 
marketing IDTV sets this year. 
Panasonic and Sony have shown 
models, but haven’t set a mar¬ 
keting date. The sets (27-, 28- and 
31-inch models) will sell for 
$2,000 and up. (R.G.) 
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'/nD SHE'S®*®* 


She’s Pam Grier. 

And when a woman’s this hot, 
you can never get enough. 

Now catch this sexy star in five 
of her hottest films including four 
of her biggest action adventures: 
“COFFY,” “SHEBA, BABY,’’ 

“FOXY BROWN’’ and “FRIDAY 
FOSTER.’’ Plus the cult horror classic 
“SCREAM, BLACULA, SCREAM”. 

From hit men to hookers, pimps to high 
priestesses, see this sexy star take 
them all on and come out a winner. 

Starring with Pam Grier are such 
popular stars as: Carl Weathers, 

Godfrey Cambridge, Thalmus Rasulala, 
Eartha Kitt, Scatman Crothers, 

Ted Lange, D’Urville Martin, 

Antonio Fargas and Yaphet Kotto. 

She’s Pam Grier. And she’s all yours... 
on videocassette from Orion Home Video. 


OXOii* 



FIlfflUinY/HOfflf VIDEO 


Monumental 


Pioneer’s RevolutiQnary40''Projection Monitor 


To go into all the reasons why the 
new Pioneer SD-P401 is the best projec¬ 
tion monitor you can buy would require a 
great deal of engineering ejq^lanation... 

An explanation of what our Dynam¬ 
ic Focus circuit, Interlace Optimizer 
circuit, Time Compression Border 
Correction circuit and Wideband Comb 
Filter do to give you video with 560 lines 
horizontal and 400 lines vertical resolu¬ 
tion-pictures so sharp you can practical¬ 
ly count the blades of grass in a meadow 

Or just how our Direa-Coupled 
Liquid-Cooled Lens System, Single 
Front-Surface Mirror, Dynamic Picture 
Optimizer, 160mm Power Lenses and 
Super Fligh Voltage CRT’s work together 
to yield a once-unreachable 350 foot- 
kmberts of br^mess. 

Or how ourVoltage Stabiliza¬ 
tion circijitJ[)ynamic Gamma Circuitry 
an d Dynam ic Black Level CcBErecdon 
circuit deliver superior contrast, contrast 
so startliiig you’ve never seen the likes of 
it before. 

Or why our Color Noise Reduction 
circuit and Double-Sided Black Matrix 


Lenticular Screen result in dazzling, 
true-to-life color. 

You may gather from all this that we 
take video very seriously at Pioneer. So 
that you can have the finest picture ever 
seen on a projection monitor. With black¬ 
er blacks, whiter whites. Greater contrast 
and truer color. Plus the sharpest picture 
you’ve ever seen, period. Pictures as 
bright and sharp and clear when seen 
way off to the side as they are when 
viewed straight-on. 

The SD-P401 is of course fully cable- 
capable. Stereo-capable too, with its 
MTS decoder. It has all the inputs and 
outputs needed for the most complex 
A/V system. And it’s only 23 inches deep. 

If )pu’re impressed with what went 
into this monitor, you’ll be doubly 
delighted to see what comes out of it. So 
seeihe SD-P401 at your Pioneer dealer 
today, and see for yourself why this big 
picture is today’s revolution in high 
resolution. For more information, call 
1-800-421-1404. 

CiD pioixieER 

Not E volutionaiy Revolutionary 

ircuit picture shown. 


C01987 Pioneer FJectrunks(USA) Inc., LongBeach.CA Actual cio: 






















NEW SURROUND-SOUND GEAR 

In a trend that reflects manufac- 


By Glenn Kenny 

The most recent Consumer 
Electronics Show (CES), a trade 
expo to electronics retailers, was 
a relatively quiet one. But three 
new VCRs provided an exciting 
view of the future for both stand¬ 
ard and Super VHS at the Sum¬ 
mer CES. 

The Mitsubishi HS-U80 com¬ 
bines a feast of digital features 
with high-end editing capabilities; 
these features are impressive 
enough that you almost don’t 
notice the deck is S-VHS as well. 
The HS-U80 has a jog/shuttle 
wheel for frame-by-frame or 
high-speed search. The digital 
memory allows you to put up to 
100 video frames on screen at 
once (most users will find that 
nine, 16, or 32 screens will be 
sufficient). When editing, the 
digital memory can freeze your 
last recorded image and store it, 
showing it in the picture-in¬ 
picture mode while you cue up 
your next shot. This feature is 
essential when you’re trying to 


By Steven Schwartz 

Digital audiotape machines 
were plentiful at the Summer 
CES, with some companies even 
displaying second-generation 
models. However, the outlook re¬ 
mains bleak for a DAT arrival en 
masse anytime soon. 

TEAC announced at the show 
that it will be bringing over its 
$6,000 R-1 DAT recorder in 
“very limited supplies’’ 
sometime in July (the actual 
number is rumored to be exactly 
five units). But a company 
spokesperson seemed more than 
a little nervous when confronted 
with the possibility of an RIAA 
I lawsuit. “We’re a small corn- 


match shots. That’s the tip of the 
iceberg; the HS-U80 has enough 
in it to warrant feature-length 
treatment. Its list price is $1,995. 

Sony did not cdl too much at¬ 
tention to its first VHS decks 
when they were displayed on the 
show floor, but they were typical¬ 
ly innovative. The top deck, the 
SLV-70HF (and the step-down 
mono version, the SLV-50) has 
an “edit monitor” feature, which 
displays two window screens on 
a blue background. One screen 
shows source-tape material; the 
other shows the tape that’s being 
edited. The rest of the screen 
shows status indications. The 
decks also have terminals that 
allow them to sync up with other 
decks. Completing the editing- 
oriented feature mix, both the 
SLV-70HF and SLV-50 incor¬ 
porate flying erase heads, making 
them part of the handful of 
standard VHS consumer decks 
that have this feature (JVC’s 
HRD-630U was the first). The 
SLV-50 is listed at $600; the 
SLV-70HF, at $1,100. 


weren’t prepared for this kind of 
publicity. ’ ’ In other words, don’t 
get your checkbooks out just yet. 
Meanwhile, several other 


turers’ new emphasis on more 
profitable high-end gear, several 
companies either demonstrated or 
displayed new products including 
Dolby Surround decoding cir¬ 
cuitry at the Summer CES in 
Chicago. 

Akai, Proton, Sherwood, Ma- 
rantz, Mitsubishi, the profes¬ 
sional audio-component manu¬ 
facturer Lexicon and Surround 
Sound bowed a variety of Dolby- 
equipped products. Akai drew 
considerable attention when it 
trotted out the first VCR with 
built-in circuitry for decoding 
Dolby Surround. 

Its VS-A77U Hi-Fi VHS VCR 
(see “Audio Upgrade,” in this 
issue) also includes a built-in 
10-watts-per-channel audio 


amplifier which can be used to 
power either the front or rear 
channels. Akai expects to deliver 
the Dolby Surround VCR to 
stores in September. 

The Proton SD-KXX) surround 
decoder uses an Aphex separation 


Sharp—have already started 
delivery of their consumer DAT 
recorders stateside, but only to the 
professional marketplace. 


processor design that significantly 
enhances channel separation, ac¬ 
cording to the manufacturer. 

Sherwood and Marantz both 
added Dolby Surround to their 
top-of-the-line A/V receivers. 

The RV-1340R from Sher¬ 
wood includes a l(X)-watts-per- 
channel amplifier for the front and 
a 25-wpc amp in the rear, and will 
sell for $649. 

Marantz rates the SR-36(X) at 
125 wpc, and includes a pair of 
RF inputs among the 40 jacks on 
its back panel. 

Demonstrating its new Home 
Theater Systems line, Mitsubishi 
unveiled three new AfV receivers 
with Dolby Surround. The best of 
these, the M-AVl, integrates 
most of the AJV system’s controls 
on a simple remote. Audio and 


video are both easily adjusted 
through logically arranged TV- 
screen menus. 

Lexicon demonstrated its full¬ 
blown Dolby Pro Logic decoding 
CP-1 “digital audio environment 
processor” in a hotel room near 
the Chicago convention center. 

In addition to the Pro Logic 
steering circuitry, the CP-1 in¬ 
cludes a number of room-con- 
touring controls and an “azimuth 
error correction” circuit. 

This last feature helps correct 
flaws in prerecorded Dolby 
sound, such as when dialogue in¬ 
tended for the center channel 
leaks through to the back 
speakers. 

The engineers from Surround 
Sound demonstrated the com¬ 
pany’s brand-new models in a 
small sound room on the show 
floor. The System KKX) performs 
conventional Dolby Surround de¬ 
coding and includes logic circuits 
for a center-channel effect. 

The System 40(X) includes 
similar circuitry, but packs a 
45-wpc amp, 25 watts more than 
the KXX). (G.P.F.) 


TEAC’s DAT deck: hard to find. 



DAT RECORDE RS; DON'T HOLD YOUR BREATH 

pany, ” he bemoaned. 


companies—Sony, Panasonic and 
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New ED Beta ’carder: pro quality. 


SONY BOWS DREAM CAMCORDER 

Several innovations in the cam- The weightiest entry was 
corder field livened things up at Sony’s EDC-55, the company’s 
the Summer CES. ED Beta camcorder. This 15- 


pound model has two CCD chips 
(one to process the luminance 
signal, the other for chrominance) 
and features Ml playback capa¬ 
bilities. The extremely high pic¬ 
ture detail of the ED Beta format 
(over 500 lines of horizontal 
resolution) suggests that this cam¬ 
corder is the closest a consumer 
can come to a professional video 
studio in the home. The cam¬ 
corder’s other features include 
Beta Hi-Fi audio recording, a lOx 
zoom and a flying erase head for 
clean edits. The price tag: $7,700. 

In 8mm news, Sony’s CCD- 
F40 Handycam ($1,750) adds a 
built-in digital superimposer 
which “memorizes” titles and 
graphics that can be called up at 
any time. Panasonic’s Ml-size 
VHS PV-425 goes for similar 
home-movie sophistication with a 
built-in character generator that 


can put up to 264 multicolored 
characters on a screen and hold 29 
“pages’ ” worth of titles. Pana¬ 
sonic’s top S-VHS model, the 
PV-S445, has the character gen¬ 
erator as well as a color LCD 
electronic viewfinder and a built- 
in speaker for checking sound 
levels during scenes. At press¬ 
time, prices for these two had not 
been announced. 

Sharp had private showings of 
the VL-C950, an S-VHS-C cam¬ 
corder with a twist: It has a two- 
inch color LCD TV in the VCR 
section. The lens section is de¬ 
tachable, and the TV section has 
a Ml tuner. The camcorder also 
boasts a 12x power zoom, VHS 
index search, audio dubbing and 
a flying erase head. It was in¬ 
dicated that the VL-C950 would 
be out in the winter euid sell some¬ 
where in the $2,0(X) range.(G.K.) 


PHILIPS, THOMSON BUTT HEADS OVER HDTV SYSTEMS 


If IDTV was the talk of the 
Chicago CES, HDTV was clearly 
the subtext. Discussions of IDTV 
quickly turned to HDTV and, fre¬ 
quently, to the recent demonstra¬ 
tions by Philips (the parent com¬ 
pany of Magnavox and Sylvania) 
and Thomson (the parent com¬ 
pany of GE-RCA) of their com¬ 
peting HDTV systems. 

The need for a system that 
works within the confines of 
North America’s current NTSC 
standard links the new digitally 
improved (IDTV) sets with the 
prototypical High Definition 
System-North America (HDS- 
NA, Philips) and Advanced 
Compatible Television (ACTV, 
GE-RCA). 

This new emphasis on improv¬ 
ing, and eventuMy expanding on, 
our current technology caused Joe 
Roizen, president of the elec¬ 
tronics consulting firm Telegen, 
to reflect at the show’s close that 
“HDTV is the best thing that ever 
happened to NTSC.” 

Japan’s nationalized TV 
organization (NHK) developed 
the original MUSE system for 
HDTV in the early ’80s. The 
system doubles the total number 
of scan lines from the current 
525-line NTSC system (to 1050) 
and provides for a wider screen 
that more closely approximates 
the height and width ratio of 
theater screens. MUSE is totally 
incompatible with NTSC. 

In early May, Philips bused 


nearly 100 journalists to its 
research laboratories in Briarcliff, 
New York, for a demonstration of 
its proposed HDS-NA, which 
provides for vastly improved pic¬ 
ture resolution, a wider screen 
image and digital stereo sound. 
Philips’ elaborate show included 
several minutes of high-definition 
video projected onto a screen with 
a wide 16:9 aspect ratio (conven¬ 
tional TV has a 4:3 aspect ratio). 

Two weeks later, Thomson in¬ 
vited writers and a few broad- 
cast-industry executives to NBC- 
TV studios in Manhattan to ap¬ 
praise ACTV’s second-genera¬ 
tion, known as ACTV-II, cur¬ 
rently under development at the 
David Samoff Research Center in 
Princeton, New Jersey. 


Representatives of Thomson, 
NBC and the Samoff Center 
showed a 20-minute videotape 
program describing the evolu¬ 
tionary progress that brought 
ACTV-n from the ACTV-I stage 
in the past year (see “News- 
breaks,” Dec. ’87 KR). ACTV- 
II also offers a 16:9 aspect ratio 
with high picture resolution. 

Scientists at the Philips HDS- 
NA demonstration showed how 
the system uses the current 
6-MHz frequency allowance of 
the NTSC system to transmit a 
conventional NTSC signal, with 
the additional picture detail and 
sound traveling in a second 
3-MHz band (which the Federal 
Communications Commission 
has yet to allocate). 


The second signal provides the 
set of side panels that extend the 
picture on either side. Most 
observers agreed that Philips’ 
engineers had successMly solved 
the problem of “sewing” the 
panels on (electronically binding 
the NTSC and HDTV augmenta¬ 
tion signals) without a line on 
either side of the frame. 

The ACTV-II presentation 
consisted primarily of still frames 
displayed on an array of projec¬ 
tion and direct-view sets, though 
a brief motion sequence was in¬ 
cluded. Like HDS-NA, ACTV- 
II calls for the transmittal of the 
6-MHz NTSC signal by conven¬ 
tional means, but with the second 
signal running separately. 

Dr. Mark Rochkind, president 
of Philips Labs, suggested that 
HDS-NA would be ready to go 
‘ ‘ in five years. ’ ’ The senior scien¬ 
tist for Thomson, D. Joseph Don¬ 
ahue, projected that ACTV-II 
could be implemented in ‘ ‘late ’91 
or early ’92. ” Work on both sys¬ 
tems will continue while the FCC 
discusses frequency allocation. 

Analysts suggest that the 
motivation behind the Philips and 
Thomson HDTV posturing is to 
head off plans for an introduction 
of Japan’s MUSE system. Both 
demonstrations emphasized the 
manner in which each system 
could be implemented without 
any negative effect on the 160 
million NTSC sets currently 
operating in US homes. (G.P.F.) 
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STAR TREK IV; THE VOYAGE %AVY CROCKETT, KING OF THE 

HOME _ 153526 WIU) FRONTIER _ 153366 

+Limited availability; orders must be received by August 12, 1988. 
♦These tapes count as two selections. 


Time-Life Home Video invites you to join 
the video club where you can flirt with Fatal 
Attraction, fall in love with Sleeping Beauty, and 
kick up your heels with Jane Fonda’s Low Impact 
Aerobic—a\\ for a good deal less than you’d 
expect. You’ll find the best new releases as well 
as hard-to-find titles, all at membership terms 
you can live with. 

START BY PICKING ANY FOUR TAPES. 
We’ll send them to you for only $1.00 each plus 
$1.00 per tape shipping and handling. Then, 
approximately once a month (up to 15 times 
a year), you’ll receive the Club’s Home Video 
Catalog, highlighting the Video Main Selection 
and hundreds of exciting alternates. 

If you wish to receive the Video Main 
Selection, you need do nothing—it will be sent 
automatically If you prefer an alternate selec¬ 
tion or none at all, fill in the response card 
always provided and mail it by the date speci¬ 
fied. You will always have 10 days to make 
your decision. Should you ever receive a tape 
without having had 10 days to decide, you may 
return it at our expense. 

GREAT PRICES, MORE SAVINGS. The 
tapes you order (as few as 5 in the next two 
years) will be billed at regular Club prices— 
currently $19.95 to $7995 plus shipping and 
handling. And, you’ll enjoy a substantial dis¬ 
count on every selection list-priced at $5995 
and up. If you wish to continue as a member 
after completing your enrollment agreement, 
you may join the Club’s money-saving “buy 
one—get one for half-price” bonus plan. 

So start your membership today by select¬ 
ing any four tapes for just $1.00 each. We’ll 
send your introductory shipment along with 
more details of THE source for movies and 
more. The Time-Life Home Video Club. 


■ service, use your 
■d and order toll-free. 
0-255-VIDEO. 
iylvania, call collect: 
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I Shutter 
At the Thought. 


By Glenn Kenny 

N ow that we’re in the thick of summer, 
there’s going to be a whole lot of out¬ 
door shooting going on. And some 
shootists may finally find the answer 
to that burning question: ‘ ‘Just what good is a high¬ 
speed shutter, anyway?” Sure, you’ve read all 
about how electronic high-speed shutters on cam¬ 
corders reduce blur in the slow-motion and freeze- 
frame viewing modes. “Perfect,” boast various 
ads, brochures, salespeople and magazines (in¬ 
cluding this one), “for analyzing your golf swing. ’ ’ 
1 don’t golf, myself. But if you have an active, um, 
lifestyle and would like to see it played back ac¬ 
curately, the variable-speed electronic shutter may 
come in handy. 

This feature’s no good indoors—as any photo¬ 
grapher knows, the higher the shutter speed, the 
more light you need. Some camcorders have a 
number of different speeds going upward from the 
normal !4o of a second. I’ve worked with a number 
of camcorders with high-speed shutters since the 
introduction of the feature, but for my most recent 
evaluation, I used a Sony CCD-V9. This one has 
four speeds->/2ooo, Kooo. 'Aoo and '/oo of a second. 
Other models have only one speed—usually in the 
/looo-to-'/joo range. Sony’s top-of-the-line 8mm 
camcorder, the CCD-V220 (reviewed in this issue), 
goes up to !4ooo of a second. Now the shutter func¬ 
tion in camcorders isn’t a mechanical one, as it is 
with 35nim still cameras or moviecameras. It’s 
handled electronically. When the high-speed shutter 
is switched on, the pickup device of the camcorder 
records the image in much shorter ‘ ‘blips” than the 
usual !4o-of-a-second interval that provides the il¬ 
lusion of natural movement. This b^omes obvious 
when you look at footage at a very high shutter 
speed (like J^ooo of a second) in normal playback 
mode. Fast-moving objects whiz by on the screen 
and the action itself looks like something out of a 
silent movie. 

What the high-sp>eed shutter does for slow- 
moving action is a different stoiy. If you try to shoot 
the image off a television monitor using the high¬ 
speed shutter, the entire picture won’t register. 
That’s because such speeds as ‘/ooo or '^ooo of a sec¬ 
ond are so fast that they actually pick up the scan¬ 
ning lines going across the screen. So in most cases, 
instead of a reproduction of the TV picture, the im¬ 
age you see will be a horizontal bar going down the 
screen. That bar will contain the information that 
shows up as part of the whole TV picture. (This 
discovery was made by accident; you shouldn’t get 
the impression that I aim my camcorder at TVs.) 




At the standard l/60-of- 
a-second shutter speed, 
the tennis hall hlurs upon 
Impact with the racket. 
This lack of definition 
makes it difficult to 
distinguish the angle at 
which the hall was hit. 



At the 1/1000-of-a-second 
speed, not only does the 
ball remain crystal clear, 
the strings of the racket 
are also discernible. 

For players who want 
to take a close look at 
their swing, this setting 
will do well. 


I took the CCD-V9 to New York’s Central Park one 
Sunday to check out the visible differences between 
shutter speeds. I shot a volleyball game using all 
four speeds at different times. Action at the J^ooo-of- 
a-second speed had the strobelike look I described 
above. After watching a few minutes of it in the nor¬ 
mal playback mode, it started to give me a 
headache. Of course, in freeze-frame it looked 
great—the volleyball was perfectly clear and in 
focus no matter how frenzied the action. (While I 
was watching my results through the camcorder, 
it occurred to me that if camcorder manufacturers 
are going to make the high-speed shutter a perma¬ 
nent feature, they ought to start equipping the cam¬ 
corders themselves with slow-motion playback.) 
Slow-motion results were just as crisp at Viooo of a 
second—and they didn’t look jerky or unnatural 
when I watched them in normal playback mode. 

While in the park, 1 also shot some roller-skating 
and frisbee action. Ignoring the querulous gawks 
of passersby who wondered why I was taking shots 
of complete strangers, I continued my experiments. 
The J4oo-of-a-second speed was useftil in shooting 
human subjects—the skaters came off pretty well. 
But it didn’t make the grade when recording a bad¬ 
minton match—the bird was an almost complete 
blur at this speed. The Jjoo speed was gratuitous, 
making a negligible difference in any context. 

For shooting sports events, I recommend you use 
the J/Jooo speed. It’ll do thejob without making your 
tapes hard to watch when you just want to watch— 
not analyze. When you use the shutter feature, make 
sure that it’s on before you start recording your 
scene. If you turn it on in the middle of a shot, the 
image on screen during playback will fade and boost 
for a second, as if your TV is having a power surge. 
And you shouldn’t be fooled by the light-eating 
characteristics of the high-speed shutter. If you’re 
thinking about using it to dim a scene that’s too 
bright, forget it. The image dims a bit when the 
shutter sjjeed is increased, but returns to normal 
fairly quickly. It does, of course, make scenes shot 
indoors look darker—much darker. But it’s unlikely 
you’ll ever come across an indoor lighting situation 
that you think is too bright. 

The very high shutter speeds—anything over Jjooo 
of a second—are only useful if you’re shooting 
something for the purpose of serious analysis, like 
that golf swing. If you use speeds of J^ooo or above 
for tapes that you plan to watch mostly in the nor¬ 
mal playback mode, you’re entering the realm of 
diminishing returns. So if the camcorder you bought 
only has one alternate shutter speed and it’s in the 
Kooo-to-jjsoo-of-a-second ballpark, don’t envy your 
pal who’s got a camcorder with more. You have 
about all you really need. □ 
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Bring “movie theater” sound to your home. 
Dolby Surround motion picture stereo fills your 
room and wraps around you with audio realism 
that you’ve only heard at the movies. 

Jets seem to thunder overhead and behind 
you. The roar of the crowd is everywhere. 
Soundtrack music takes on a lifelike ambience 
that “expands” your viewing room. This 3- 
dimensional sound puts you in the middle of the 
audio action. 

Radio Shack’s Dolby* Stereo Surround Am¬ 
plifier decodes the rear channel available on a 
wide variety of video tapes and video discs for a 
truly exciting sight and sound experience. It will 
also convert any monaural audio input to high- 
quality simulated stereo. 

Setup is quick and easy. Just connect the 
front and rear speaker pairs to the amplifier, and 
connect the decoder to your stereo equipment. 
Or, use your existing stereo system for the front 

*TM Dolby Laboratories Licensing 
Shack stores and dealers. 


channels—a “BTL” switch on the amplifier 
then lets you double the rear-channel power 
output from five watts to 10. Come in and we’ll 
wrap the action around you with a demonstra¬ 
tion. Only $129.95. Credit plans available. 

5 WATTS PER CHANNEL FRONT/REAR, MINIMUM RMS INTO 8 OHMS 
FROM 40-20,000 Hz, WITH NO MORE THAN 1.0% THD 

Radio /haoH 

A DIVISION OF TANDY CORPORATION 


Send for FREE 184-Page Catalog! I 


Mail to Radio Shack, Department 89-A-205 
300 One Tandy Center, Fort Worth, TX 76102 | 
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For those of us who caught the first Olympics telecast from Squaw 
Valley in 1960—and for those of us who didn’t—there’s a chance to 
witness yet another TV “first" come September 17, when NBC broad¬ 
casts the summer games from Seoul in TV stereo. If two weeks of 
televised heroics from Korea whet your appetite for more hi-fi sports 
schmaltz, you can head to your local video store and rent Chariots of 
Fire, The Natural or other sports-related movies with Dolby Stereo 
soundtracks. Or, depending on the typie of audio gear connected to your 
TV and video sources, you might experience the visceral 
realism of the movie theater soundtrack as 
South Philly’s own Rocky dukes 
it out with the Russians 
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he role that sound plays in enhancing our visual 
perception has been recognized, if not 
understood, for quite some time. The caveman 
who’d been shortchanged in the hearing depart¬ 
ment probably knew he carried long odds into the 
high weeds when playing hide-and-seek with a 
saber-toothed tiger. But only recently has the role of sound come of 
age in televised and theatrical entertainment. 

MTS (multichannel TV sound) stereo broadcasts began in 1985, 
and this summer NBC will spend a small fortune to bring home stereo 
gold live from Seoul for those of us with MTS sets. And stereo isn’t 
the only aural bonus for video fans with the right audio stuff. Over 
the past decade, more than 1,000 movies have carried high-fidelity 
Dolby Stereo surround-sound soundtracks for theatrical presentation. 
That same encoded soundtrack is preserved intact when conveyed 
to prerecorded videocassettes, videodiscs and even MTS telecasts 
during the film-to-video transfer process. But to reproduce the 
theatrical surround-sound experience at home, you need a sound 
system equipped with Dolby Surround decoder circuitry and 
amplification for four or more loudspeaker channels. 

At presstime, more than 50 
audio/video components offer 
Dolby Surround decoding—or the 
more sophisticated Dolby Sur¬ 
round Pro Logic circuitry. You’ll 
find one or the other form of 
Dolby magic in stand-alone 
decoders, as well as decoders that 
contain an amplifier to power the 
rear- (or ambience-) channel 
loudspeakers. Rear-channel power is also a feature of integrated 
stereo amps and A/\ receivers (integrated amp plus AM/FM radio 
tuner). Most recently, manufacturers have added Dolby circuits to 
some TVs and VCRs. 



external loudspeakers. Because the TV’s built-in amps are usually 
insufficient to ptower other speakers, self-amplified or powered 
speakers provide the most convenient route to a basic A/V system. 

At least a dozen rnanufacmrers offer a range of powered speakers, 
the majority priced from $150 to $350 a pair. Most take the 
unamplified audio signal through a wired connection from the 
monitor/receiver’s audio output jacks or headphone jack. An elec¬ 
trical outlet or batteries power the speakers’ built-in amp. 

The RoomMate series of ^wered speakers by Bose is typical of 
the hard-wired variety. Originally designed to generate concert hall 
sound from Walkman-type portables, they accept an audio signal 
through a single lead wire ending in a headphone miniplug. To con¬ 
nect this to your TV’s headphone jack, first insert the miniplug into 
an adapter with a larger, standard quarter-inch-size headphone plug. 
These are sold by most electronics stores, but as long as you’re shop¬ 
ping, you might just as easily get one that enables you to connect the 
RoomMates to your TV’s left and right audio output jacks. 

An alternative to the wired, self-amplified speaker system is the 
wireless type, popularized by Koss and Recoton. The Koss JCK50(X) 
system uses infrared light to transmit sound to the self-powered 
speakers. Recoton’s Wireless 100 system employs an ingenious 
system for routing the signal through your household wiring. Both 
have transmitter modules that plug into the audio outputs of your video 
gear. The Koss transmitter beams the audio signal to infrared 
receivers atop the self-amplified speakers. Recoton’s module plugs 
into any AC outlet and sends the signal through the powerline, where 
it’s picked up when the speaker system is plugged into another outlet. 

Generally, these wireless speakers make more sense when used 
in remote applications, such as a surround sound system. With only 

In our basic audio upgrade system, self-powered speakers provide 
improved sound for the stereo TV/VCR setup. You can control 
volume with the TV’s remote or at the speakers themselves. 


Whether your “audio/video system” is nothing more than a VCR 
hooked up to a eheap TV set, or already boasts an impressive 
assortment of audio extras, almost any enthusiast will get more out 
of video by upgrading the audio side of the home entertainment 
equation. For beginners, the audio upgrade may mean little more 
than adding a pair of self-powered speakers—a simple, inexpensive 
way to achieve an immediate quantum leap in your system’s sound 
quality. More advanced home setups may call for a more involved 
approach—stronger amps, surround sound, better speakers and the 
like. As for those who’ve already integrated first-rate audio gear in¬ 
to their video systems, new developments such as Dolby Pro Logic 
and the new sound-field processors provide a new sonic frontier. 

A,ur>io iji»gr„aj:>e 

o 

g Let’s assume that your current video system consists of an MTS 
z monitor/receiver and a linear stereo or Hi-Fi stereo VCR or videodisc 
3 player (stereo). The simplest way to improve the sound system is to 
g upgrade the loudspeakers that reproduce the telecast or prerecord- 
S ed soundtracks. (If your TV is an older model with monaural sound, 
z see “Sound Advice,” page 32.) 

^ Most MTS monitor/receivers sold today have relatively good 
“ loudspeaker/amplifier systems. But most tabletop models can be im- 
5 proved fiirther—especially in bass reproduction—by the addition of 
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a single pair of stereo speakers, you’ll want to place them parallel 
to your video display and facing you, so that dialogue and ambient 
sound seem to come from the TV instead of offstage. Don’t let this 
dissuade you from trying wireless speakers in your first setup; they 
might come in handy later if you decide to upgrade to a Dolby Sur¬ 
round system. The powered speakers will also reproduce the sound¬ 
track from your videotapes and videodiscs, because you’ve already 
wired those signals to the TV. 

AUDIO UPGRADE i¥2, 

Here, we’ll assume that you already have a component stereo 
system. You can simply route the audio signals from your video gear 
to the appropriately marked input jacks (sometimes labeled “AUX,” 
for auxiliary) on the audio system’s receiver, integrated amp or 
preamp. This alone will improve the sound from your TV, VCR or 
disc player. But chances are you’ll want to venmre a step further to 
the surround-sound theater experience. 

Dolby Surround is the more basic of two home-use arrangements 
derived from the Dolby Stereo system found in movie theaters. Don’t 
confuse any of these Dolbys with the tape-noise reduction systems 
(Dolby B or C) found in audiocassette decks and some VCRs. 
Although Dolby Stereo, Dolby Surround and Dolby Surround Pro 
Logic iso reduce noise, their main role is to enhance the realism 
of the visual display by reproducing directional and ambient sounds 
before, beside and behind you. 

The basic Dolby Surround system routes main left and right stereo 
sound (such as diiogue or music) to a pair of speakers on either side 
of the screen. Meanwhile, one channel containing ambient sound 
(wind, crowd noise) and effects intended to travel from front to rear, 
away from the screen (such as spaceships), are routed to a pair of 
rear-channel speakers located behind the viewer. 

Most stereo systems only provide amplification for speakers that 
convey front-channel stereo sound. With a surround system, you’ll 
need a second amplifier for the additional rear-channel speakers. This 
is where your equipment options start. 

Let’s say you’re assembling an audio component system from 
scratch. You can select from a number of A/V integrated amplifiers 
and receivers that incorporate Dolby Surround including amplifica¬ 
tion for the rear ‘ ‘ surround ’ ’ channel. Generally, these components 
send the bulk of their power to the front-speaker channels and a lesser 
but sufficient amount to the rear. For example, Mitsubishi’s M-AV2 
receiver sends 80 watts per channel to drive the front speakers and 
20 watts to the two surround speakers. Most A/V amps and receivers 
offer multiple inputs for video-sound sources, and some even pro¬ 
vide switching and signal processing for the video signal. 

If you already own a stereo system and want to add Dolby Sur¬ 
round, you have a choice between decoding components that incor¬ 
porate amplification for the rear-channel speakers, or those that re¬ 
quire a separate amp for the ambience channels. In either case, your 
signal routing is a bit more complicated than with surround com¬ 
ponents that incorporate multichannel amplification. 

First, you’ll have to route the audio signals from your video gear 
to the inputs on your receiver or amp. Then, you route the signal from 
the main amp’s tape-out or preamp-out loop to the Dolby decoder. 
The decoder will have outputs for the front- and rear-channel signals. 
The front-channel signals return to the main amp (or receiver) where 
they’re amplified and then distributed to the loudspeakers. 



The rear-channel signals are handled another way. In the case of 
stand-alone decoders, such as Shure HTS’s HTSSOOO, you’ll have 
to route the rear-channel signals to an additional amplifier (and then 
the speakers)—or to a pair of self-amplified speakers, such as those 
described earlier. Life is much simpler when your Dolby Surround 
decoder incorporates amplification for the rear chaimels. 


A four-channel Dolby Surround system is a fine way to go, because 
it can be assembled in a variety of ways, and on a modest budget. 
But if you’ve just 
hit the lottery and 
















Sound reproduction virtually identical to the theatrical experience 
requires a Dolby Pro Logic decoder and multiple channels of 
amplification for front stereo soundstage, rear ambience and center 
dialogue speakers. Subwoofer speakers will provide deeper bass. 
The all-important center-channel speaker should be placed near 
the screen, or sound can be routed to the TV’s speakers. 



logic ’ ’ to place the point-source of sounds more preeisely, according 
to where they seem to originate on the screen. 

Where both the front and rear speakers are concerned, Pro Logic 
“steers” sounds more exactly between left and right stereo chan¬ 
nels, and with greater balance control between front and rear. Critical 
to this pin-point location is the provision of a front/center monaural 
channel in the Pro Logic system (lacking in the more basic Dolby 
Surround). This center channel, among other things, keeps the 
dialogue on-screen—where it belongs. 

The most basic signal routing for a Pro Logic system is nearly iden¬ 
tical to the one described earlier for a stand-alone Dolby Surround 
processor (but without amplification). The one change concerns the 
center channel. Pro Logic decoders such as NEC’s PLD-910 or 
Yamaha’s DSR-100 Pro have an output jack for this. Ideally, you 
might route the signal back to the audio inputs of your moni¬ 
tor/receiver. Or, you could route the center-channel signal to a 
separate, low-power amp and then to the speaker or speakers. One 
final option calls for sending the signals to one or more self-powered 
speakers. Just remember to locate the external dialogue speaker(s) 
centrally—above, below or even behind the TV’s display sereen. 

While we’re discussing 
loudspeakers, a Pro Logic 
system almost screams out 
for deep and thunderous 
bass—the kind provided by 
separate subwoofers. A sub¬ 
woofer handles lower fre¬ 
quencies (in the below- 
100-Hz range) than the bass 
woofers found in conven¬ 
tional speakers. Moreover, 
it handles them more effieiently, since that’s all it does. 

But deep bass has a price—amplifier power. You’ll need lots of 
it. “Active” subwoofers have a built-in amp. “Passive” subwoofers 
don’t—so you’ll need a higher-wattage receiver or amp. Recently, 
some very efficient (read power-sparing) subwoofer/ satellite systems 
have come on the market, notably from Bose and Cambridge Sound- 
works. They’re also reasonably priced—from $200 to $400—so you 
might be tempted to install subwoofer systems for your front and rear 
Pro Logic channels. □ 



• Want to get stereo from an 
older, non-MTS television—even 
one without MPX outputs? Reco¬ 
ton’s F.R.E.D. (Friendly Recoton 
Entertainment Decoder) series of 
decoders can do the trick. A 
probe you can attach to the set 
picks up the incoming stereo sig¬ 
nal and passes it along to F.R.E.D. 
for decoding. From there, you can 
outfit F.R.E.D. with powered speak¬ 
ers. The F.R.E.D. tit has a buiit-in 
stereo amp, so alt you'tt need are 
conventional loudspeakers. 


SOUND 

• As for rearchannel “ambience” 
speakers, they’re best placed 
behind and to the sides of where 
you sif. Preferably, they shouldn’t 
be at ear level. Also, the sound 
they emit should be noticeable on¬ 
ly when it’s absent. In other 
words, when you mute the rear 
channels, all the sound should col¬ 
lapse to the front. If fhe reai^ 
channel volume can’f be lowered 
to the point where it’s inconspicu¬ 
ous, try aiming the speakers away 


ADVICE 

from your lisfening posifion— 
possibly toward a wall. 

• Dolby Surround incorporates a 
time delay between the front- and 
rear-channel signals. Dn some 
decoders, the amount of time 
delay is fixed at 20 milliseconds. 
Dn others, it varies between 15 
and 30 ms. This formula for setting 
the delay for your room hails from 
Shore: Time Delay 20ms ^ D1-D2. 
D1 is your sitlingiistance from the 
front speakers; D2, from the rear 


speakers. Add 20 milliseconds to 
the difference and you’ve got your 
time-delay setting. 

• Although more than 1,000 mov- 
ietitleshavebeenproducedinDol- 
by Stereo, and many of these trans¬ 
ferred to home video, they’re not 
always marked as such. Older cas¬ 
settes and discs sometimes mere¬ 
ly say “In Stereo ” or “Matrixed 
Soundtrack.” If you’d like a list of 
encoded movies, send a SASE to 
Dolby Labs, 100 Portero Ave., San 
Francisco, CA 94103. -S.A.D. 


Yamaha's DSR-100 Dolby Pro Logic Processor sits atop the Acoustimass module from Bose's AM-5. 
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^(knaha introduces 
four \dieel drive 


All modesty aside, we definitely deserve a 
hand this time. No matter what kind of disc 
ifs holding. 

See those four discs up there? They repre¬ 
sent highest quality source material on the 
market today. 

And the new CDV-IOOO plays each and 
every one of them. From regular compact 
discs, and 8" and 12" laser discs to the 
new—and soon to be immensely popu¬ 
lar—5" CD Video discs. 

The CD Video disc is a combination of audio and 
video. So when you play one on the CDV-IOOO, you not 
only get an incredible 425-line horizontal resolution of 
the video, but also the clear, clean audio that comes 
from digital technology. 

Of course, we wanted to keep the CDV-IOOO simple 


and easy to use. Which accounts for the super-tracking 
tilt servo laser head for accurate tracking. Fast access. 
And no rewinding. 

All of which makes the CDV-IOOO an incredibly 
versatile, high performance component. And the one 
no home theatre environment should be without. Just 
ask your Yamaha audio dealer for a demonstration. 

Then hear, and see, for yourself what we’re driving at. 


YAMAHA* 

Yamaha Electronics Corporation, P.O. Box6660, Buena Park, CA90622. 

No. 45 on Reader Service Card. 
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^1^ ' Starring 1986 Playboy Playmate 
^ Wgim of the year KATHY SHOWER 

and MARK BLANKFIELD (“Fridays; 
, “Jekyli & Hyde: Together Again”) 


Available on vMeveassette July 7 


NEW STAR ENTERTAINMENT PRESENTS FRANKENSTEIN GENERAL HOSPITAL 
STARRING MARK BLANKFIELD LESLIE JORDAN JONATHAN FARWELL 
KATHY SHOWER AND IRWIN KEYES AS "THE MONSTER' MUSC BY JOHN ROSS 
TOR OF PHOTOGRAPHY TOM FRASER SCREENPLAY BY MICHAEL KELLY AND ROBERT DEEL 

B EXECUTIVE PRODUCER ROBBY WALD PRODUCED BY DIMITRI VILLARD 

® DIRECTED ETY DEBORAH ROBERTS I iwaNEWSTARENremAiNM 


Catalog #1007 Color/Comedy/1988/90 minutes Suggested list price $79.95 (Slightly higher in Canada) 

Also available on Laser Video Disc. 
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They may have stiffed at the boxoffice, 
but those obscure B movies are hits at 
your local video store. Here's how to tell 
the stunners from the stinkers. 


B movies. Every video store has loads of them: pecul¬ 
iar little movies in garish, rent-me boxes. But are they any good? , 
sed to describe pictures that played at the bottom 
half of double bills in the 1930s, the term “B 
movie” has changed somewhat with the shifting 
economic realities of the movie business. Today, B 
movies are from the other side of Hollywood and 
), beyond—some tidy, overlooked diamonds in the 
'rough, others quick-buck knock-offs of boxoffice 
bonanzas. And a few were originally decent-budget 
Hollywood releases that went nowhere at the bijous. 

On the next few pages, we present a consumer 
to the best (and not-quite-best) of the B s that 
you’re likely to encounter on the next trip to your 
favorite video haunt. So, er, B on the lookout. 


By Doug Brod 


















Amazons. The dnve-in 

comes to network TV. A splashy, 
fanciful adventure tale made for 
ABC, and featuring the titular 
enormous females. (WestemWorld, 
1984, PG) BBB 

Armed Response, two of the 

movies’ great sphinxes, David 
Carradine and Lee Van Cleef, team 
up to recover a sacred statue. 
Chockablock with comic-book 
violence and wild stunts. 
(RCA/Columbia, 1986, R) BBB 

The Big Score, probably the 

prolific Fred Williamson’s best 
directorial effort—a gritty, though 
unexpectedly dumb cops-vs.-evil- 
dmglord flick. B stalwarts John 
Saxon and Richard Roundtree lend 
admirable support as his buddies. 
(Vestron, 1983, R) BBB 


Oddly watchable. (New World, 
1985, R) m. 

Chained Heat. In what could 

be the most entertaining babes- 
behind-bars flick ever made, the 
betrodden inmates rise up against 
the risible John Vernon (Animal 
House's Dean Wormer), the 
warden with the videocamera and 
the hot tub. Linda Blair and Sybil 
Danning are wacky prisoners. 
(Vestron, 1983, R) BBB/. 


; Eye of the Tiger. Ex-con 

■. Gary Busey goes up against the 
; motorcycle thugs who killed his 
; wife in this above-average, action- 
; packed revenge flick. Good, but 
; ultimately sad, sign: The menacing 
; William Smith is still playing the 
; kind of heavy he played 20 years 
; ago. (IVE, 1986, R) BBB 

; Kidnapped. A clumsily 

; handled crime programmer in 
; which a pretty teenager is abducted 


Black Caesar, originally 

intended as a starring vehicle for 
Sammy Davis Jr.(!), this Larry 
Cohen gangster epic has a lot on its 
mind, but not much in its head. 

Star Fred Williamson makes the 
ultimate blaxploitation icon. 

(Orion, 1973, R) BBVi 


The Black Gestapo. 

Reversing the plot element used in 
Three the Hard Way, this black 
action pic posits the brothers as 
the Nazis! Watch ’em as they 
goose-step on a tennis court. 
Yeowwl (Unicom, 1976, R) 

BBV. 


Black Moon Rising, a car 

chase movie with a difference: a 
charismatic star (Tommy Lee 
Jones) and a pair of coolly 
malevolent villains (Robert 
Vaughn and Lee Ving). (New 
World, 1986, R) BBB/. 


Bucktown. Fred Williamson 
and the fabulously monickered 
Thalmus Rasulala butt heads when 
they both want to clean up a 
corrupt town in this angry, 
suspect “message” movie. 

(Orion, 1975, R) BB 


Certain Fury. A bent buddy 

movie starring two of the screen’s 
least convincing emoters, Tatum 
O’Neal and Irene Cara (and both 
are Oscar winners, to boot). 


Cut and Run. cheap thriiis 

aplenty in a well-shot, if muddled 
and poorly acted South American 
drug adventure. Features the bullet¬ 
headed Michael Berryman (the ’80s 
Rondo Hatton) and Willie (Eight Is 
Enough) Aames. Do you need a 
higher recommendation? (New 
World, 1985, R) 


Cyclone. Martin Landau heads 
a crew of baddies out to steal a 
young scientist’s hydrogen-fueled 
supercycle. Lots of action and a 
terrific supporting cast make this 
one whirl. (RCA/Columbia, 

1987, R) BBBV. 


Kidnapped. 

The Messenger. Ultracheap 

Fred Williamson actioner, with 
the Hammer gunning for the 
creeps who rubbed out his junkie 
girlfriend. Featuring a surprisingly 
animated Cameron (“You sign my 
check. I’ll act in your movie”) 
Mitchell. (Orion, 1987, R) BB 

The Naked Cage, a 

thrilling chicks-in-chains 
go-round that pushes all the 
right seedy buttons. 


The Challenge. A neat, glossy 

American chop-socky picture with 
some pedigree: It was co-written 
by John (Matewan) Sayles and 
directed by John (The Manchurian 
Candidate) Frankenheimer. 
(CBS/Fox, 1982, R) BBB 


by drug-pushing pomographers. 
Not without its charms (the 
attractive cast helps), but the milieu 
was depicted more effectively in 52 
Pick-Up. (Virgin, 1987, R) BB 


Savage Island, unda Biair 

blasts Penn Jillette in the head in 
the American-shot prologue to this 
women-in-captivity-on-a-tropical- 
isle potboiler. And that’s the high 
point. (Lightning, 1984, R) i'h 

Savage Streets. Linda Biair 

makes mincemeat out of the goons 
who raped and brutalized her deaf 
sister. Violent and exploitative 
(Whadya expect? Little Womenl), 
but packaged with exuberance and 
style. (Vestron, 1984, R) BBB/> 

Surf Nazis Must Die! Though 

it sports one of the best handles of 
recent years, this dull, fairly racist 
mess is best to be avoided. Unless, 
of course, you’re a fan of surfing- 
footage filler. (Media, 1987, R) 6 


America. By the looks of this 

“contemporary” anti- 



















MOV 

• establishment comedy, once- 
; respected underground auteur 
; Robert Downey now has no idea 
; how to make people laugh. 

; Homegrown production values 
; don’t help. (Sony, 1986, R) B 

•; Deathrow Gameshow. 

; Convicted criminals compete for 
; reprieves and prizes in a shoddy, 

; all but unwatchable, attempted 
; satire. Paul Bartel (Death Race 
; 2000) does this kind of thing much 
; better. (Media, 1987, R) B 



Eating Raoul. Lighthearted 

and positively brilliant black 
comedy about death and dog food 
in swinging Los Angeles. And it’s 
the only movie in recent memory 
whose title also serves as its 
punchline. (CBS/Fox, 1982, R) 
BBBB 

Flicks. A harmless sendup of 
the movies, this compendium 
features short subjects, a wickedly 
funny cartoon, serial chapters and 
a feature. Most of it’s amusing, 
and it’s obviously a labor of love. 
(Media, 1983, R) BBVi 

He’s My Girl. Where’s my 

agent? T.K. Carter revives Flip 
Wilson’s “Geraldine” routine in 
order to share his buddy’s contest 
prize: a trip to Hollywood. Carter’s 
not bad, but teen-dream David 


He’s My Girl. 



Hallyday sends this groanfest into a 
free fall every time he appears on 
screen. (IVE, 1987, PG-13) BB 

My Demon Lover. "amily 

Ties’ Scott Valentine is just awful 
in this uneven mix of Yuppie 
comedy and possession pic. It’s 
redeemed somewhat by fine 
makeup and a nice use of New 
York locations. (RCA/Columbia, 
1987, PG-13) BBVi 

Real Men. Jim Belushi and 

John Ritter do valiant, but 
ultimately unsuccessful, battle 
; with a script whose one funny gag 
^ involves space aliens who give 
fountain pens as parting gifts. 
(CBS/Fox, 1987, PG-13) BB 

Reform School Girls. An 

on-target spoof of women’s prison 
movies, with loads of lingerie-clad 
starlets pretending to be juvenile 
delinquents. Nobody said that was 
■ a bad thing. (New World, 1986, R) 
BBB 

Slammer Girls. An asinine 

spoof of women’s prison movies, 
with loads of lingerie-clad 
delinquents pretending to be 
starlets. A bad thing. (Lightning, 

1986, R) B 

Sorority Babes in the 
Slimeball Bowl-a-Rama. 

The title promises a great deal, 
and the movie delivers. A devilish 
imp escapes from a bowling 
trophy and cracks wise at the lead 
characters. (Urban Classics, 

1987, R) BBB 



HORROR 

Beaks-The Movie. 

Christopher (Blue Lagoon) Atkins 
and Michelle (Blame It on Rio) 
Johnson make some brilliant career 
moves in this fowl bird-invasion 
movie. (IVE, 1987, R) B 


Blood Diner, two 

restaurateur brothers seek hapless 
vixens for ginsu practice in this 
brain-dead comic homage to 
the gore flicks of Herschell 
Gordon Lewis. (Lightning, 

1987, NR) BB 



My Demon Lover. 


Brain Damage. Eimer, a 

parasite who talks just like Bing 
Crosby, is literally the monkey on 
a young man’s back. A grim, 
funny, totally original picture 
from the director of Basket Case. 
(Paramount, 1988, R) BBB/j 

The Brood, a woman’s 
externalized anger takes the form 
of a litter of mutant kids in this 
original and shocking movie by 
David Cronenberg. Fans of 
Disgusting Cinema will not want 
to miss Samantha Eggar’s novel 
way of bathing her newborns. 
(Nelson, 1979, R) BBB/> 

Chopping Mall, a by-the 

numbers body-counter featuring 
stupid teenagers who spend the 
night in a furniture store. This 
one’s unusually well-lit and the 
identity of the killers is pretty 
neat: (Lightning, 1986, R) BBfi 

Creepers. Reportedly 
butchered for its American 
release, this shocker from Italian 
horror maestro Dario Argento 
remains one of his best—surreal, 
breathtaking and outlandishly 
ghoulish. In it, a young American 
student in Italy finds that she has 
an unusual way with bugs. 

(Media, 1985, R) BBBV. 

Demons 2. The title creatures 

mix it up in a Rome high-rise in 
this stylish, but disappointing 
sequel to one of the great monster 
movies of the ’80s. Watch it and 
play “Spot the Cronenberg Rip- 
offs.” (Imperial, 1987, R) BBV. 

Dolls. Director Stuart (Re- 
Animator) Gordon and 
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screenwriter Ed (Goofballs) Naha 
are responsible for this nifty gem 
about playthings that spring to 
ravenous life and kill obnoxious 
people. You’ll never look at Barbie 
and Ken the same way again. 
(Vestron. 1987, R) BBB/i 

Eaten Alive. After his classic 1 

Texas Chainsaw Massacre and 
before his trio of miserable 
Cannon pictures, Tobe Hooper 
made this creepy shocker about a 
nutty hotel proprietor who feeds 
his guests to his pet crocodile. 

(Prism, 1976, R) BBB/. 


Graveyard Shift, a vampire 

cabbie woos a terminally ill 
music-video producer in this 



The Brood. 


contemporary erotic thriller. It’s a ; 
bit more somber than it needs to ; 
be, but Canadian director Gerard ; 

Ciccoritti works miracles within ; 

his low budget. (Virgin, 1987, R) ; 

BB/. 

Hellraiser. current horror ; 

hotshot Clive Barker wrote and ; 

directed this Grand Guignol tale of ; 
betrayal and open sores that is ; 

more thoughtful than five other ; 

genre pictures combined. (New ; 

World, 1987, R) BBB | 

Graveyard Shift. ; ] 






























MOV 

; Hide and Go Shriek, a by- 

: the-numbers body-counter featuring 
; stupid teenagers who spend the 
: night in a furniture store. The usual 
; dimly lit hijinks ensue, but the 
; identity of the killer is pretty 
; twisted. (New Star, 1987, 

: NR) B'/. 

: Hollywood Chainsaw 

; Hookers. 'he title sums it up 

; nicely, but the movie is actually 
; far more ridiculous than you’d 
: expect. Beauteous babes and 
; buckets ofblood, directed with 
; Bressonian restraint (or, rather, 

; very little money) by Fred Olen 
: Ray. (Camp, 1988, NR) BB/i 

; Howling H -Your Sister Is 

; a Werewolf. Bizarre sequel to 
; Joe Dante’s lycanthropic sendup, 

; with Christopher Lee, Sybil 
; Banning and a three-way sex scene 
; in which the participants grow fur, 

; Incoherent, but like nothing you’ve 
• ever seen. (HBO, 1985, R) BB 



Howling HI. 


Howling HI. Part werewolf 
comedy, part Wilderness Family- 
style adventure, this Australian 
second sequel is a clever, if 
haywire, take on the oft-filmed 
fish-out-of-water theme. (Vista, 
1987, PG-I3) BBy. 

1 Was a Teenage Zomhie. 

This one would be a total loser if 
not for its hip (and underused) 
soundtrack and for the fact that I 
went to high school with the guy 
who plays the obligatory fat kid. 
(Charter, 1987, NR) y.B 

It’s Alive HI: Island of the 

Alive. Another nutty Larry 
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Cohen cheapie that far surpasses 
the two previous entries in the 
terror-tot series. Sharply shot, this 
one features Michael Moriarty’s 
most giddily psychdtic 
performance yet. 

(Warner, 1987, R) BBBVi 

Night of the Creeps, a 

good deal of affection and smarts 
went into this tale of slugs from 
outer space. As an update of 
Grade-Z ’50s hooey like Invasion 
of the Saucer Men, it works. 

(HBO, 1986, R) BBB 

The Offspring. Grisly goings- 

on in a corrupt Tennessee town. 
This better-than-average horror 
anthology features a B-movie cast 
of a lifetime: Vincent Price, Susan 
Tyrrell, Lawrence Tierney and 
Clu Gulager, to name a few. (IVE, 
1987, R) BBB 

Prison. Eenly atmospheric and 
surprisingly well-acted, this 
haunted-penitentiary chiller holds 
up real well for about an hour. 
Then deja vu sets in. (New 
World, 1988, R) BBy. 

Psychic Killer. In one of the 
'70s’ most underrated chillers, Jim 
(father of Timothy) Hutton plays a 
dangerously gifted man out to 



’s Alive HI. 

avenge the death of his mom. 
Features a wonderful supporting 
cast of old-timers. (Nelson, 1975, 
PC) BBBy. 

Street Trash. In this audacious 

paean to bad taste, a bunch of 
I Was a Teenage Zombie. 
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winos become muck-spewing 
wrecks after imbibing some tainted 
hootch. Incredibly fluid camera¬ 
work and imaginatively yucky 
makeup FIX highlight this gore- 
splashed delight. (Lightning, 

1987, NR) BBB 

Witchboard Whitesnake-spouse/ 
lousy-actress Tawny Kitaen stars 
(and peels off her blouse) in this 
pseudoclassy ouija-oriented snooze- 
fest. Sure that isn’t Witchbored? 
(Continental, 1987, R) B'/. 

The Wraith, a tme ’sos b 

flick. Sad acting, floated symbolism 
and bogus screenwriting all add up 
to one thing: a fun time. It’s like a 
faux Dodge commercial for teens. 
(Lightning. 1986, PG-13) BB 


Deadly Friend. This weak and 

: slow entry in the robot-kid 
; subgenre features the frightening 
: Anne Ramsey of Throw Momma 
; from the Train infamy getting her 
; head crushed by a speeding 
: basketball. (Warner, 1986, R) BB 

Hell Conies to Frogtown. a 

surprisingly entertaining post-nuke 
adventure featuring wrestling’s 
Rowdy Roddy Piper and sc 
the best mutant frog si 
history. (New World, 1987, R) 

BBB 

The Lost Empire. Three fuii- 

figured gals set out to quash the 
fortress of an evil despot bent on 
global domination. Self-mocking, 
silly, yet always on the move, this 
cheapie looks great after a couple 
of six-packs. (Ughtning, 1983, R) 



SCI-Fi/FANTASV 

The Barbarians. Valley-dude 

strongmen battle monsters and 
bicker in this goofy and colorful 
sword-and-sorcery epic. Hilarious 
trash, (Media, 1987, R) BBB 
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The Big Hurt. A new drug, 

secretly tested on prostitutes, 
causes users to confuse pain with 
pleasure. An ambitious but 
muddled Australian chiller with a 
few strong scenes. {Magnum, 
1987. R) BBy. 


Murder Rap. A twisty 

• whodunit that echoes Blow Out, 


; this made-for-video production is 
: better-made than most of its ilk, 

: but its gloss is mitigated by some 
: embarrassingly bad acting. Starring 
: John Hawkes (not the author of 
I The Blood Oranges). (United, 

; 1987, NR) BBk. 


: The New Kids. Fndflyr/jc 

; ISth's director helmed this mean- 


The Man Hunter. Pretty 

repellent yet hallucinatory in its 
ineptitude, this multinational 
cannibal/kidnap pic from zoom-lens 
happy director Jess Franco aims to 
sleaze. Don’t drive or operate 
heavy machinery after viewing this 
baby. (TWE, 1980, NR) BB 

Massacre at Central High. 

One of the great quirky B movies 
of the ’70s, about high-school 
fascism and the new kid in town. 
Steve Bond {General Hospital’s 
Jimmy Lee Holt) dives into an 
empty swimming pool. With 
Robert Carradine and the oldest 
daughter on Eight Is Enough. Posi¬ 
tively brilliant. {Gorgon, 1976, R) 
BBBB 


Troll. Another winning, eye- 
1 bulging performance from the nutty 
1 genius that is Michael Moriarty, in 
1 an enchanting and cynical fantasy 
'• by the writer of Goofialls and 
1 Dolls. Worth a rental if only to 
’• witness the mayor of Palm Springs 
• get transformed into a forest. 

■; {Vestron, 1985, PG-13) BBB 


THRILLERS 

Apprentice to Murder, a 

farm boy takes up with smooth- 
talking shaman Donald Sutherland, 
and helps murder a man believed to 
be a disciple of Satan. Offbeat and 
atmospheric, with a touch of the 
supernatural. {New World, 1987, 
PG-IS) BBB 


folkster Trevor Lucas (of Fairport 
Convention), who added a few 
clumsy touches to the score. 
{Virgin, 1987, R) BBB 

Combat Shock Don’t be 

misled by the cassette-box art; this 
is no ordinary war movie. It’s 
more like Eraserhead Goes to 
Needle Park—a savage Staten- 
Island-lensed slice of death about a 
Vietnam vet’s odyssey through the 
urban jungle. A depressing and 
fascinating experience. {Prism, 
1986, R) BBB 

Dangerously Close. Though 

it never reaches the dizzying, 
metaphorically rich heights of 
Massacre at Central High (a 
picture it obviously mimics), this 
high-school homicide movie is 
good-looking and fast-moving— 
Pretty in Pink taken to extremes. 
{Media, 1986, R) BBB 

Honeymoon. Quite a few chills 

are to be had when John (Missing) 
Shea menaces his wife from a 
marriage of convenience. {Lorimar, 
1986, R) BBB 


Blackout. A made-for-cable 
feature, in which an amnesiac, who 
or may not be a mass 
murderer, tries to create a new life 
for himself. An uneasy mix of 
police-procedural and slasher 
elements. {Fox Hills, 1985, NR) 


Honeymoon. 


Impulse. Though it’s not 

credited, James Herbert’s fine 
horror novel The Fog seems to 
have been the inspiration for this 
tale of a country town full of folks 
who lose all inhibitions. It’s creepy 
and bizarre and no one I know has 
ever seen it. {Vestron, 1984, R) 
BBB 


; The Killing Time, in this 

; tawdry thriller set in a sleepy beach 
: community, a sheriff plots with his 
; ex-girlfriend to kill her brutish 
; husband. Distinguished by Kiefer 
: Sutherland’s deft turn as a psycho 
: masquerading as a deputy. {New 
: World, 1987, R) BB/> 


Cassandra. This Anglo remix 

of The Eyes of Laura Mars 
successfully outchills the original 
without resorting to clinical 
nastiness. Produced by Celtic 


Dangerously Close. 


m 

The Stepfather. 

spirited, but effective revenge tale, 
about a pair of harassed siblings in 
a backwoods carnival town. James 
(l^ss Than Zero) Spader is 
absolutely shmy as the head 
tormentor. (RCA/Columbia, 

1985, R) BBB 

The Night Stalker, a crazed 

killer seeks L.A. hookers, and is 
pursued by granite-jawed cop 
Charles Napier. Routine stalk-and- 
slash opus with cheesy production 
values. You know the Idnd. 
{Ughtning, 1987, R) BY. 

Perfect Strangers. This fairly 

engrossing thriller by the 
ubiquitous l.arry Cohen predates 
Witness, while serving up a similar 
tale of a young boy who sees a 
murder. This time his mom and the 
killer become lovers. {Nelson, 

1984, R) BBB 

Remote Control. Matt Diiion s 

and Meg Tilly’s siblings star in this 
moderately engrossing suspenser 
featuring a killer videotape, aliens 
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and assorted valley girls. (IVE, 
1987, R) BB 

Sister Sister. This southern 

gothic potboiler is rescued from a 
soggy script by oppressive bayou 
atmospherics and a pair of standout 
performances by Judith Ivey and 
Jennifer Jason Leigh. (New World, 
1987, R) BBB 

The Stepfather. In this taut, 

unheralded frightfest, a mother and 
daughter discover that the new man 
of the house is actually a knife- 
wielding lunatic. Terry O’Quinn is 
utterly convincing as the wolf in 
sheep's clothing. (Nelson, 

1987, R) BBBB 

Student Confidential. 

Writer-producer-director- 
composer-star Richard Horian 
concocted this unclassifiable vanity 
production that can only be 
described as The Breakfast Club in 
Hell. As troubled high-school 
students, Michael Douglas’ and 
Michael Jackson’s less-famous 
brothers, Eric and Marlon, show 
why they’re less famous. (Media, 
1985, R) BB 




The Night Stalker. 

Terminal Choice, hui 


THE B's KNEES: 

A LOW-BUDGET WHO'S WHO 


The name of at least 
one of the follow¬ 
ing performers and 
moviemakers on a 
videocassette box 
almost always guar¬ 
antees a good time: 
• MICHELLE BAUER 
and LINNEA QUIG¬ 
LEY. This pair of fresh 
young faces from the 
West Coast has 
graced the screen in 
such marquee-bend¬ 
ing fare as Holly¬ 
wood Chainsaw 
Hookers and Sorority 
Babes in the Slime- 
ball Bowl-a-Rama. 
Extremely nice on 

► LINDA BLAIR. 
The cute, pudgy star 
of The Exorcist blos¬ 
somed into the just 
pudgy star of such 
same-sounding fa¬ 
vorites as Night- 
force, Night Patrol, 
Savage Island and 
Savage Streets. Her 
tough-gal charm 
shines brightest in 
the amazing Chained 
Heat. 

T THECARRADINE 
FAMILY. Of Papa 
John's three acting 


clan s patriarch 
starred in more than 
his share throughout 
his reported 500- 
movie career. 

• LARRY COHEN. 
As the mastermind 
behind such wonder¬ 
ful bits of dementia 
as Black Caesar, The 
Private Files of J. 
Edgar Hoover, Q 
and The Stuff, writer- 
director Cohen has 
become a cinematic 
iconoclast, bending 
the rules of logic and 
infusing his pictures 
with a unique world 
view to create — 
gasp!—true works 



► SYBIL DANNING. 
The perpetually tan, 
blond and bosomy 
star of Chained 
Heat, Reform School 
Girls, They're Play¬ 
ing with Fire and The 
Tomb. 'Nuff said. 


Street's Joe Spano meets 
U.N.C.LE.'s David McCallum in 
a high-tech whodunit at a Canadian 
hospital. A flawed but interesting 
entry from the Coma school of bad 
medicine. Also a sentimental fave, 
since I used to bag McCallum’s 
groceries. (Vestron, 1985, R) 

BBB 

Where Are the Children? 

Frederic Forrest is at his most 
slobberingly loony in this slow- 
moving but picturesque kid-theft 
melodrama. Jill Clayburgh 
provides the hysterics. 
(RCA/Columbia, 1985, R) BB 


Gregory P. Fagan, Ed Hulse, 
Glenn Kenny and Steve Simels 
contributed to this article. 



offspring, two — 
David and Robert— 
have regularly ap¬ 
peared in B pictures, 
including Death Race 
2000, Deathsport, 
Joyride and The 
Pom-Pom Girls. Not 
to be outdone, the 




A CAMERON MITCH¬ 
ELL. A leading man in 
the 'SOs and '60s, 
lately he's been just a 
guy who can't say no, 
prolifically starring in 
such far-out fare as 
The Messenger, Night 
Train to Terror and The 
Tomb. He gives the 
performance of his 
career as the lolli¬ 
pop-sucking psycho in 
the self-explanatory 
The Toolbox Murders. 



• FRED OLEN RAY. 
This generation's 
Roger Corman. For 
the past few years 
writer-producer-direc- 
tor Ray has been 
cranking out enter¬ 
taining little genre pic¬ 
tures that give rising 
starlets like Linnea 
Quigley and Michelle 
Bauer showcases for 
their talents and 
supply forgotten vet¬ 
erans like Martin Lan¬ 
dau and Bo Svenson 
with carfare. Ray's 
best: Armed Re¬ 
sponse, Cyclone and 
Star Slammer. —D.B. 
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CRITIC'S CHOICE 



C3RE/\T STEREO TRACKS 
FROK/V CLASSIC PICTURES 


BY RONALD D. HAVER 


M any people think that mov¬ 
ies in stereo are a fairly re¬ 
cent development. But 
yours truly has been a stereophonic 
sound fre^ since the April day in 
1953 when I went with some of my 
teenage buddies to the massive down¬ 
town Paramount Theatre in Oakland, 
California, to see House of Wax, the 
world’s first “All 3-D Movie! ” with 
“3-D Actkm! 3-D Cblor! 3-D Sound!” 
(In the last case, it was something 
called “WamerPhonic Sound.”) To 
a movie-mad kid like myself, the ads 
promised thrills and new sensations 
(‘ ‘The terror comes off the screen- 
right at you! Screams to the left of 
you! Gunshots to the right of you! 
Flames crackling overhead! Sinister 
footsteps behind you! Music and 
dance swelling all around you!”). 
And for once, the ads didn’t exag¬ 
gerate (well, not much anyway). The 
sound did come from aJl over the 
theater. Footsteps did run from the 
back of the theater to the front of the 
screen, gunshots did ricochet 
through the auditorium and the 
music did swell up and spread 
throughout the vast expanse of the 


Paramount. This WarnerPhonic 


AUDIO SPECTACULARS: 
THE MOVIE-SOUND TOP 10 

The following is a chronological list of my 
choices for the 10 best stereophonic-sound 
movies. Classics all, these are the ones I play 
at home to show off my A/V system, and to 
convince the doubters that stereo movie sound 
can change their lives. There are other great¬ 
sounding movies available in home video 
versions—Guys and Dolls, Journey to the 
Center of the Earth, West Side Story, Ben-Hur, 
Innerspace, Nashville, Predator, Koyaanis- 
qatsi. Metropolis and Superman, to name just 
a few. But these are the tops. Good listening! 

1. HOW TO MARRY A MILLIONAIRE 

(1953). 

The second CinemaScope movie to be re¬ 
leased was actually the first to be filmed, but 
was held back until The Robe had its premiere. 
(The Robe would have headed up this list if only 
the CBS/Fox tape didn’t have a bad “wow” 
during some of the musical piassages.) The new 
tape and disc version of Millionaire is superb, 
showing off the 20th Century-Fox symphony 
orchestra at its peak, and demonstrating the 
range and power of the stereo sound. The pic¬ 
ture has a stuiming musical prologue wherein 


sound was really something, an en¬ 
tirely new experience that made the 
picture come alive, astounding ears 
accustomed to monophonic optical 
movie sound. 

Stereophonic sound was new to 
moviegoers like me in 1953, but ex¬ 
perimental broadcast transmissions 
and recordings had been made as far 
back as 1932 involving Leopold 
Stokowski and the Philadelphia Or¬ 
chestra. Later, Stokowski and RCA 
had pioneered the use of stereo in 
movies on a one-shot basis for the 
1940 Disney masterpiece Fantasia. 
Exhibited in a process called Fanta- 
Sound, Fantasia featured four optical 
soundtracks and 96 speakers through¬ 
out the theater. FantaSound had not 
been used again until Warners and 
RCA refined the process, replacing 
the four optical tracks with magnetic 
tape tracks, dubbing it WamerPhonic 
sound for House of Wax. 

What prompted this sudden three- 
dimensional sound gimmick on the 
part of Warner Bros.? Competition. 
In October 1952, a new kind of 
movie had opened on Broadway 
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^called This Is Cinerama. 
Using three projectors, the 
Cinerama process wrapped 
an 80-foot screen around 
the audience, encompassing 
almost the entire field of 
^^human vision to create an 
amazing sense of participa¬ 
tion in the on-screen action. To augment the 
sense ofbeing “in the picture,” as the ads 
claimed. Cinerama’s owners had devised 
a revolutionary six-channel sound system 
(using magnetic tape for the first time in 
movie history) which put five sound sources 
behind the screen to pinpoint the action and 
a “surround effects” channel which was 
fed through speakers throughout the 
theater. The quality of the sound was phe¬ 
nomenal: To ears used to the restricted 125 
Hz to 7,000 Hz of the standard optical film 
track, CineramaSound, with its 30-Hz- 
to-15,000-Hz frequency range, made the 
sound realistic beyond belief and ushered 
in the era of movie High Fidelity. 

The movie industry, which was trying to 
combat the inroads television was making 
on its audiences, couldn’t quite figure out 
how to make the Cinerama process econo¬ 
mically feasible, but the publicity it gen¬ 
erated for huge screens and new sound 
systems created an excitement on which 
Jack Warner and his brothers sought to 
capitalize, House of (Vox, like Fantasia 
and This Is Cinerama before it, was a one- 
shot gimmick presentation confined to just 
a few theaters around the country. 20th 
Century-Fox was the studio that was to in¬ 
stitutionalize the widescreen and stereo 
sound revolution. This came in September 
1953, with the premiere of The Robe in 
Cinemascope (“The new dimensional 
photographic miracle you see without spe¬ 
cial glasses” and “The wonder of four- 
track magnetic stereophonic sound!”). By 
using a special lens that compressed a pic¬ 
ture 2'A times as wide as normal onto a 
standard 35mm frame of film and adding 
four magnetic tracks on the same piece of 
film. Fox created a viable alternative to 
Cinerama which could be exhibited in any 
theater in the country. 

Having followed all the publicity and 
hoopla over the introduction of Cinema- 
Scope and four-track stereo, I attended the 
Oakland premiere of The Robe in 1953 and 
was nearly lifted out of my seat by the or¬ 
chestral sound and fury that surrounded me. 
It was an experience I’ll never forget: 
Alfred Newman’s thunderous score played 
by a lOO-piece symphony orchestra which 
seemed to come from everywhere. Even the 
angelic voices (what would a Biblical 
spectacular be without angelic voices?) 
seemed to sing from overhead. The Robe 
turned me into a raving stereo addict. A 
year later, when Oklahoma! premiered in 
the new 70mm Todd-AO process with six- 
track stereo sound, there I was again, 
wallowing in this Continued on page 88 



Zounds! What 
sounds! From 
top: A Star Is 
Born, RoboCop, 
Star Wars, 
Raiders of the 
Lost Ark, 
Around the 
World in 80 
Days, True 
Stories and How 
to Marry a 
Millionaire. 



Fox music head Alfred Newman conducts his | 
famous 1931 composition Street Scene. 
Beautifully orchestrated by Edward Powell and 
brilliantly performed by the full orchestra, this; 
and the credit music that follows are among the' 
best work done at Fox during this period and 
will delight any true movie-music lover. 
(CBS/Fox cassette; LV disc) 

2. A STAR IS BORN (1954). 

This was the third Warner Bros, picture to: 
have a stereo track and it’s one of the studio’s i 
masterpieces, as well as being Judy Garland’s 
finest hour. Vocally she is at her peak, and the 
Harold Arlen-Ira Gershwin songs were tailored 
to her talent. “The Man That Got Away” is 
one of the great blues songs of all time, and its 
presentation here, at a late-night jam session, 
is a classic moment in screen history. Musical 
director Ray Heindorf s arrangements demon¬ 
strate his genius, not just in the musical num¬ 
bers, but in the background scoring as well, 
which has a unique sensitivity and sheen. And 
of course, there is “Bom in a Trunk,” the finale 
of which will test your system and your] 
neighbors’ patience. (Warner cassette; LV disc) 

3. OKLAHOMA! (1955). 

The legendary Rodgers and Hammerstein 
Broadway musical was given a sumptuous pro¬ 
duction in the new 70mm Todd-AO process. 
One of its great virtues was a six-track 
magnetic sound system called Hi-Fi Or- 
thosonic. Jay Blackton, a Broadway musical 
veteran, was in charge of the musical adapta¬ 
tion and, unlike the usual Hollywood practice, 
was faithful to Robert Russell Bennett’s 
original arrangements, giving them more bite 
and power than any theatrical performance 
could ever have. Both Gordon MacRae and 
newcomer Shirley Jones do outstanding vocal 
work as the two leads, probably the best of their 
respective careers. The video release is com¬ 
plete with overture, intermission, entr’acte and 
exit music, and it should be in every stereo ad¬ 
dict’s collection, if only for the tap-dancing 
cowboys in “Kansas City” and the magnifi¬ 
cently orchestrated and played “Out of My 
Dreams” ballet. (CBS/Fox cassette) 

4. AROUND THE WORLD IN 80 DAYSj 

(1956). 

Producer Mike Todd’s blockbuster movie 
was the second picture to feature the sound proc¬ 
ess that bore his name (along with American 
Optical’s, the company that developed it for 
him). A spectacular affair, the movie boasts the 
proverbial cast of thousands and dozens of stars 
who appear in cameo roles, along with David 
Niven, Cantinflas and newcomer Shirley 
MacLaine. Among the many delights of the pic¬ 
ture is Victor Young’s Academy Award¬ 
winning score, which took full advantage of the 
Todd-AO sound system. The home video ver¬ 
sion is digitally rerecorded and enhances the 
stunning stereophonies of the music and sound 
effects. (Warner cassette; LV disc) 

Continued on page 88 
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RockWRollOnCDs! 



Time-Life Music presents the 
greatest collection of rock 'n' roll 
ever. And the digital sound is 
brighter and clearer than any 
rock ’n’ roll you’ve ever heard! 
The Rock ’n’ Roll Era features all 
the original stars and their 
original hit recordings. 

1957 Whole Lotta Shakin' Coin' 
On/Jerry Lee Lewis • Little Darlln’l 
The Diamonds • Wake Up Little 
Susie/The Everly Brothers • Peggy 
Sue/Buddy Holly • At the Hop/Dan¬ 
ny and the Juniors • I'm Walkin'/ 
Fats Domino • Keep A Knockin'/Ht- 
tie Richard • School Day/Chuck 
Berry • Come Go with Me/The 
Vikings • Searchin’/The Coasters 
Party Doll/Buddy Knox • Great 
Balls of Fire/Jerry Lee Lewis • 

Jim Dandy/LaVern Baker 

• Suzie-Q/Dale Hawkins • 

Happy, Happy Birthday 
BabylThe Time Weavers • 

Short Fat Fannie/Larry 
Williams • Mr. i.ee/The 
Bobbettes • Could This Be 
Magic/The Dubs • Young 
Blood/The Coasters • Over 
the Mountain, Across the 
Sea/Johnnie and Joe • C.C. 
Rider/Chuck Willis • Little Bit¬ 
ty Pretty One/Thurston Harris 
1956 Let the Good Times RolU 
Shirley and Lee • Roll Over Bee¬ 
thoven/Chuck Berry • Blueberry 
Hill/Fats Domino • Blue Suede 
Shoes/Carl Perkins • My Prayer/The 
Platters • Be-Bop-a-Lula/Gene Vin¬ 
cent • Long Tall Sally/Little Richard • 
plus 13 more! 

1958 Yakety YakJThe Coasters • 
Sweet Little Sixteen/Chuck Berry • 
Good Golly, Miss MoHy/Little 
Richard • Chantilly Lace/Big Bopper 

• 7b Know Him, Is to Love Him/The 
Teddy Bears • Do You Wbnna Dance/ 
Bobby Freeman • plus 16 more! 
Elvis Presley: 1954-1961 Heart¬ 
break Hotel • Hound Dog • Don't Be 
Cruel • Hard Headed Woman • All 
Shook Up • Are You Lonesome 
Tbnight? • Jailhouse Rock • Love 
Me Tender * plus 14 more! 

1961 Runaway/Del Shannon • Blue 
Moon/The Marcels • Runaround Sue/ 
Dion • Stand by Me/Ben E. King • 
Tossin' and TUrnin'/Bobby Lewis • 
Shop Around/The Miracles • Please 
Mr. Postman/The Marvelettes • Ded¬ 
icated to the One I Love/The Shirelles 

• The Lion Sleeps Tonight/The 
Tokens • plus 13 more! 


CDs, 


Get ready for a revolution in 
sound. The Rock 'n' Roll Era 
comes on compact discs. Each 
laser-scanned CD brings your 
hits to life with utterly flawless 
reproduction. 

Or, order one double-length 
chrome cassette or two long- 
playing records. 

Whichever format you choose, 
each album has been digitally 
remastered for state-of-the-art 
audio brilliance, and each comes 
with informative liner notes, and 
a discography. 

Each album in The Rock 'n' 
Roll Era is devoted to a single 
year, from 1954 to 1964, plus 
albums spotlighting The Beach 
Boys, Elvis Presley, The Everly 
Brothers and The Supremes. 
The Rock 'n' Roll Era brings you 
more No. 1 and Tbp 10 hits than 
any collection ever offered. 

RfKsk with the hits of 19S7! 

1957 , your introductory album, 
makes it all come alive again— 
Jerry Lee Lewis, The Coasters, 
The Everly Brothers, Fats 
Domino, Buddy Holly, Chuck 
Berry and more! 

When you purchase 
1957 , other albums will 
follow, one about every 
other month—same free 
trial and same low price. 
. Keep only the albums 

® you want. There is no 

minimum number to 
buy and you may cancel 
at any time simply by 
notifying us. 

Mall the coupon today! 
For faster service, use your 
credit card and call toll-free 
1-800-553-6818, 24 hours 
a day, 7 days a week. 

■■■■■■■■■■■■■■■■■■■I 

Mail to: Time-Life Music, 
P.O. Box C-32350 
/lUSIC Richmond, VA 23261 

T^Rpk^n'^Rofl ^I undlrstoldlac^album (on 




Each album features: 

■ One laser-scanned compact 
disc, or one double-length 
chromium dioxide cassette, or 
two long-playing records on 
100% virgin vinyl 

■ Original recordings by the 
original artists 

■ All songs digitally remastered 

■ Informative liner notes and 
discography 

■ An average of one full hour of 
hits! 



















APEL Lab Tests oi 
Ibe Latest Video Egiupment 


S-VHSMovie Goes Digital 



SUMMARY 

Olympus S-VHS Camcorder, Model VX-S405-KU 

This full-size S-VHS camcorder is not what you’d call a lightweight—it tips the 
scales at nine pounds. But in terms of performance and features, it more than 
matches its impressive bulk. The VX-S405-KU works well under low light, produces 
video pictures with excellent color purity and solid signal-to-noise ratios, and comes 
with a host of pretty amazing digital features. And of course, since it’s an S-VHS 
camcorder, the picture resolution provides the kind of detail you rarely get with broad¬ 
cast TV, let alone home video movies. 

Going through the entire record/play cycle, this camcorder yielded a picture with 
400 lines of horizontal resolution—picture quality you have to see to appreciate. The 
digital features on this camcorder give you some real pro-style effects; you can per¬ 
form wipes from one video image to another (as opposed to a blank or colored screen 
appearing) and even simulate dissolves during scene transitions. A digital “gain up’ ’ 
feature allows you to shoot in lighting conditions as low as 1 lux. You probably won’t 
need to use this much, though, since normal minimum required illumination is an 
already low 6.5 lux. 

Considering how big this camcorder is, we’re surprised Olympus didn’t go all the 
way and include VHS Hi-Fi audio recording on this model. As it is, the conventional 
recording method here yields acceptable, but not outstanding, sound. But that’s our 
only complaint (and it’s really a minor one) about this camcorder. In every other re¬ 
spect, it’s a winner. 


Features 

Like most camcorders, the VX-S405-KU 
handles functions such as focusing, white 
balance and iris adjustment automatically. 
The zoom lens (which can also be con¬ 
trolled automatically) has an 8:1 ratio. The 
variable-speed shutter (for shooting fast- 
moving outdoor sequences) has speeds of 


Mooo, 'Aoo or '/iso of a second in addition to 
the normal J^o-of-a-second speed. Like many 
of the new camcorders, this one is 
equipped with flying erase heads, an essen¬ 
tial feature that provides not only cleaner in¬ 
camera edits, but also virtually glitch-ffee in¬ 
sert editing (that is, inserting a new shot in¬ 
to an already recorded tape). The camcorder 


also incorporates the recently developed 
VHS index/search system, which auto¬ 
matically places an electronic pulse on the 
tape every time you start a new recording. 
This makes finding your favorite home 
movies on one tape a lot easier. 

There are four digital effects: The “gain 
up” switch digitally enhances pictures shot 
in extremely low li^t; the digital wipe func¬ 
tion stores the last shot in its memory and 
uses that as the wipe slate when you go to 
the next shot; the strobe feature records a 
series of still images, spaced a fraction of a 
second apart; and the dissolve feature lets 
you mix still images with real-time video. 
The camcorder can be powered by the sup¬ 
plied battery pack (which gives about an 



Fig. 1. Color purity; excellent. 

hour and 40 minutes of shooting time), the 
multipurpose AC adapter (which also con¬ 
nects camcorder and monitor, letting you 
play back your tapes directly through the 
camcorder) or an optional car-battery power 
cord. 

Controls 

The power switch, standby switch and 
eject button are on the top surface of the cam¬ 
corder body. A sliding cover goes over 
either the rear or front of the camcorder top. 
When it’s moved to the front, VCR-related 
controls are visible; slide it to the rear, and 
camera-related controls appear. 

The battery pack attaches to the back of 
the camcorder. The connectors for a head¬ 
phone, AC adapter cable and S-video input 
and output jacks are all here, as are the track¬ 
ing controls, an edit switch (for dubbing 
tapes) and a wired remote-control jack. 

Up front, near the lens, is the handgrip, 
featuring the run/stop button and the power- 
zoom rocker control. The entire right side 
is otherwise devoted to the cassette 
compartment. 
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SPEND A NIGHT YOU’LL 
NEVER FORGET WITH 
RIVER PHOENIX 


, River Phoenix (STAND BY ME) 
' stars as the irrepressible 
' Jimmy Reardon, a soon-to-be 
high school graduate who 
rebels against everybody 
and everything in a 
last-ditch effort to change 
the course of his life. 

A wildly original 
coming-of-age comedy. 


Available 
on videocassette 
August 4 
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Fig. 2. Saturation: a little low. 


All the remaining controls—the digital 
functions, shutter speed selector, auto/ 
manual focus selector, speed selector (this 
camcorder ofterates at both SP and EP), in¬ 
dex/search button and others—are on the left 
side of the camcorder body. 

The S-VHS selector (which is only set to 
“off’ when you insert a conventional VHS 
cassette) is also on the left side. Besides the 
numerous features we’ve already men¬ 
tioned, this camcorder also has a calendar 
setting, letting you superimpose the date and 
time on your recordings; this, too, is on the 
left side. 

The electronic viewfinder, in addition to 
functioning as a mini playback monitor, also 
provides a number of status indications while 
you’re shooting. These include battery 
status, date and time, tape speed and more. 

Test Results 

Through the camera section alone, this 
S-VHS camcorder provided horizontal reso¬ 
lution of420 lines. Going through the entire 
record/play cycle (and measured through the 
video output), that went down to 400 lines. 
That’s superb picture detail, especially when 
you consider the average resolution of stand¬ 
ard VHS camcorders—about 240 lines. 
What you’re getting here is almost double, 
and the difference shows—details pop out 
with a clarity that’s unmatched in any other 
camcorder format. Add to that the fact that 
signal-to-noise ratios here were among the 
best we’ve seen on an S-VHS camcorder 
(consistendy in the 43-dB-or-above ballpark 
under optimum light conditions) and you’ve 
got one impressive video picture. While it’s 
easy to use this camcorder as a VCR, you 
might not be pleased at how long it makes 
you wait before you watch—fast-forward 
and rewind times both clocked in at over six 
minutes, a bit longer than usual. 

As we said before, minimum illumination 
(the amount of light required to produce a 
1-volt video signal) was an impressively low 
6.5 lux. More important, even at that low 
light level, video signal-to-noise ratios were 
still very good. Usually, these measurements 
decrease dramatically under low light levels; 
here, the difference was minimal, assuring 
you clear, watchable pictures under almost 
any conditions. 

Color contamination (the appearance of 


color bursts on a black-and-white pattern) 
was low, while white balance was average. 
Color purity was excellent (Fig. 1), and 
color saturation was a bit low (Fig. 2); but 
these can be adjusted through your monitor. 

Audio here is strictly edge-track quality— 
that is, audible but not outstanding. But this 
isn’t a major concern. This camcorder de¬ 
livers where it needs to deliver: picture 
quality. And the digital special effects will 
make even the casual videographer feel like 
he’s carrying around a ministudio. As big as 
the VX-S405-KU is, the results it gete far 
outweigh its bulk. —Len Feldman 


LAB MEASUREMENTS: 
Olympus S-VHS Camcorder 
Model Number: VX-S405-KU 
Serial Number: C8WA20962 

CAMERA SECTION 
MINIMUM ILLUMINATION 6.5 Lux 

HORIZONTAL RESOLUTION 420 Lines 
COLOR CONTAMINATION_4 IRE 

WHITE BAI,ANCE 8 IRE 

SIGNAI,-TO-NOISE RATIOS 
(optimum/minimum illumination) 

Red-Field Chroma. AM 45.9/42.1 dB 
Luminance _ 42.2/39.2 dB 

MINIMUM FOCAL DISTANCE 40 Inches 
_ ('/n inch, macro) 

LENS APERTURE fl.2 

ZOOM RATIO ~ia 

FOCAL LENGTH_S.Sirnn to 68nmi 


AUDIO SECTION 
MAXIMUM MIKE OUTPUT .42 Volts 
EXTERNAL MIKE SENSITIVITY 8.0 mV 
SIGNAL-TO-NOISE RATIO_54.6 dB 

COMBINED PERFORMANCE 

HORIZONTAL RESOLUTION 
(video/TV out)_400/350 Lines 

SIGNAL-TO-NOISE RATIOS 
(optimum/minimum illumination) 

Red-Field Chroma, 

AM (video out) 43.6/42.0 dB 

Luminance (video out) 43.9/41.3 dB 

Red-Field Chroma. 

AM (TV out) 43.6/42.4 dB 

Luminance (TV out) 44.9/42.3 dB 

ADDITIONAL DATA 

WEIGHT 

(including battery and tape) 9 Pounds 

FAST-FORWARD TIME 
(ST- 120 tape)_6 min., 30 sec. 

FAST-REWIND TIME 
(ST- 120 tape)6 min., 20 sec. 
DIMENSIONS 

(HxWxD, in inches)_9x4»^xl6y4 

POWER ZOOM SPEED_8 Seconds 

.SUGGESTED RETAIL PRICE $2,500 

All measurements and charts supplied by APEL 
(Advanced Product Evaluation Laboratory). 
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Scholastic, The Most Trusted Name In 
Learning, Is Now The Most Trusted 
Name In Children’s Video. 


Family Home Entertainment proudly 
introduces the Scholastic Learning Library. 


The Scholastic Learning Library is an innovative 
new video series that makes learning fun! Starring our 
lovable storybook friend, “Clifford, the 
Big Red Dog; ’ these videos encourage 
active rather than passive learning 
because that’s how kids learn best. 

These fully-animated programs 
give children a head start on develop¬ 
ing creative thinking and problem¬ 
solving skills essential to beginning 
readers and writers. 

Look for the new Scholastic 
Learning Library, as well as all of 
the Family Home Entertainment 
videos, wherever videos are sold. 

Or Call Toll Free 
(800) PLAY-PHE. 



































something called “next function” memory. 
For example, if you want to rewind a tape 
and then play it, both rewind and play com¬ 
mands can be entered on the deck (or via 
remote) at once, and the VCR takes care of 
both commands in sequence. And we can’t 
forget the new tape-loading system of this 
deck, which reduces the waiting time be¬ 
tween tape transport modes. Looking at all 
these features, it’s hard to believe that the 
first do-nothing-but-record-and-play VCRs 
saw the light of day barely a dozen years ago! 

Controls 

For all the deck’s versatility and complex¬ 
ity, few switches are visible on the front 
panel. That’s right, most of them are behind 
a hinged door on the lower half of the panel. 
Controls visible when that door is closed in¬ 
clude power, a TV/video switch and an eject 
button. A small hinged door below these but¬ 
tons hides the headphone and microphone 
jacks. Of course, the multifunction display 


LAB MEASUREMENTS: 

JVC S-VHS VCR 
Model Number: HR-S8000U 
Serial Number: 083K0730 

VIDEO SECTION 

FREQUENCY RESPONSE (at 3.58 MHz) 
Video Output 

SP -2.50 dB 

EP -3.37 dB 

TV Output 

SP -4.23 dB 

EP -5.78 dB 

FREQUENCY RESPONSE (at 4.20 MHz) 
Video Output 

SP -2.92 dB 

EP -2.92 dB 

TV Output 

SP -7.08 dB 

EP_-8.23 dB 

SIGNAL-TO-NOISE RATIOS 
Red-Field Chroma (video output) 

SP (AM/PM) 44.5/41.4 dB 

EP (AM/PM) 43.3/40.6 dB 


Features 

Along with its high-resolution S-VHS 
format, this deck incorporates the picture¬ 
enhancing HQ circuitry that’s become com¬ 
monplace among standard VHS decks. The 
deck’s tuner is cable-ready and can receive 
as many as 181 channels. Among the HR- 
SSOOOU’s programming capabilities: one- 
touch timer recording and 14-day/eight- 
event unattended recording; you can actually 
program the deck to record simulcast stereo 
from FM radio while you’re away. The in¬ 
dexing system places an electronic signal on 
up to nine programs on a single tape; the 
deck’s digital capabilities can take a freeze- 
frame from each of these programs and 
create a nine-screen “table of contents” you 
can record on the very beginning of the tape. 
You can access each of the index points 
through the numbered buttons on either the 
remote or the front panel. The deck will also 


place the date and time on a given recording 
if you desire. If you want to use this deck for 
editing, the flying erase heads do a fine job 
of making your cuts glitch- and noise-free. 

This deck has almost every digital effect 
conceivable: single or multiscreen freeze- 
frame (the screen can be divided into four, 
nine or 16 subscreens), digital strobe (which 
changes the frozen images at three different 
speeds, single or multiscreen), picture-in- 
picture, digital “art” effects like solariza- 
tion (a kind of psychedelic, oil-painting ef¬ 
fect) and mosaic. There’s digital zoom, 
which enlarges any of the four quadrants of 
your video picture (or the center sections) 
to full screen size. Finally, there’s digital 
slow- and fast-motion playback, each with 
five speeds. Multichannel scan on the 
picture-in-picture feature lets you see what’s 
on the channels you’re not watching. 

Besides the indexing feature, this deck has 


SP (AM/PM) 

EP (AM/PM) 

(video output) 
SP (100/50/10 IRE) 

EP (100/50/10 IRE) 
linance (TV output) 
SP (100/50/10 IRE) 

EP (100/50/10 IRE) 


Lui 


Lui 


40.4/40.6/40.6 dB 


Stairstep Linearity (video output) 



S-VaS Marvel irom JVC 



SUMMARY 

JVC S-VHS VCR, Model HR-S8000U 

Since JVC’s introduction of the first S-VHS VCR over a year ago, we’ve looked 
at several S-VHS decks from other manufacturers, many of them quite impressive. 
But looking at the HR-SSCKXIU, JVC’s second-generation, multifeatured S-VHS 
machine, we’re tempted to paraphrase a line from an old ’60s hit: The originator’s 
still the greatest. The HR-S8000U is a marvelous piece of equipment. 

The deck incorporates just about every imaginable digital picture-enhancement and 
special-effects feature, from rock-steady freeze-frame to picture-in-picture and 
multiscreen channel scan and strobe. We also liked the LCD display on *e supplied 
remote control, which lets you set up all the information for timer programming and 
store it in the remote until you’re ready to transmit it to the VCR. 

All the effects and convenience plusses—and there are enough here to fill two test 
reports—are arranged in a way that makes each one fairly easy to use. But the chief 
virtue of the deck is picture quality, of course. This was at its best, as expected, in 
the high-resolution S-VHS mode, through the direct video output. The picture detail 
you’ll see will be absolutely breathtaking. Video signal-to-noise ratios were good, 
if not outstanding, and high enough so the video picture will be generally unsullied 
by flecks of grain or “snow.” The only video parameter that was somewhat disap¬ 
pointing was stairstep linearity, the deck’s ability to reproduce the shades of gray 
between black and white. But it didn’t detract much from the picture as viewed under 
regular conditions. 

The audio section of the deck, which includes an MTS decoder for receiving 
stereo broadcasts and VHS Hi-Fi recording and playback, also worked well. In all, 
this debut entry of S-VHS’s second generation offers videophiles almost everything 
they could ask for. 
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panel and its many indicator lights are visi¬ 
ble when the control panel door is closed. 
This display panel shows every possible 
status indication, and in addition to the clock 
display, it also shows month and date. 

Open the control panel door and you’re 
face to face with a horizontal sloped panel 
that presents a much more convenient view¬ 
ing angle than the standard vertical con¬ 
figuration that forces you to your knees to 
work the thing. Like the control panel on the 
HRD-630U, JVC’s standard (but very full- 
featured) VHS deck, this panel resembles an 
airplane cockpit more than a VCR control 
center. Standard tape-operating controls, 
numbered programming buttons, audio level 
controls, audio and video selectors, channel 
up/down buttons, the automatic titling but¬ 
ton, indexing controls and a host of other 


Color Accuracy (video output) 



AUDIO SECTION 
OUTPUT LEVEL 

Conventional (SP/EP) .42/.36 Volts 

Hi-Fi (both speeds) 3.20 Volts 

THD AT REFERENCED OUTPUT 
Convenlional (SP/EP) 2.6/3.0% 

Hi-Fi (both speeds) .63% 

WEIGHTED PEAK FLUTTER (DIN) 
Conventional 

SP (avg/peak) .35/.44% 

EP (avg/peak) .75/.95% 

Hi-Fi 

SP (avg/peak) .02S/.03S% 

EP (avg/peak) .010/.012% 


Hi-Fi Frequency Response 



FREQUENCY RESPONSE (for -3 dB) 
Conventional 

SP 100 Hz to 13.5 kHz 

EP 96 Hz to 6.2 kHz 

Hi-Fi (both speeds) _ 20 Hz to 20 kHz 

HARMONIC DISTORTION (at -10 dB) 
Conventional (100 Hz/1 kHz) 

SP .96/.75% 

EP 1.41/1.62% 

Hi-Fi (100 Hz/1 kHz/5 kHz) 


convenience controls are logically and neatly 
arranged here. Picture controls, such as 
tracking and sharpness, are found here. 

Most of these features and all of the digital 
effects can be handled via the remote con¬ 
trol, which has a small LCD display that’s 
a great help in programming. A memory 
transfer button transmits programming in¬ 
structions to the VCR at your command. 
This is one of a handful of decks with a 
variable audio output jack, allowing you to 
control the deck’s audio volume from the 
remote. This is a more convenient and useful 
feature than you’d imagine. 

In addition to video and audio input and 
output jacks, the rear panel of the deck has 
variable audio outputs, the usual antenna in¬ 
put and RF output, S-connector ins and outs, 
a channel 3/4 switch and a remote/pause ter- 

SP .3I/.26/.9I% 

EP_.30/.26/.90% 

SIGNAL-TO-NOISE RATIO 
Conventional (SP/LP) 52.8/49.5 dB 

Hi-Fi (SP/LP)_98.9/98.7 dB 

CHANNEL SEPARATION (left/right) 

Hi-Fi 

SP 74.5/74.8 dB 

LP_74.8/75.1 dB 


MTS DECODER SECTION 

SIGNAL-TO-NOISE RATIOS 
(at 100% modulation) 

Stereo (left/right) 64.4/64.9 dB 

SAP 68.1 dB 

Mono_60.5 dB 

TOTAL HARMONIC DISTORTION 
(at 1 kHz, -20 dB) 

Stereo (left/right) .17/.14% 

SAP .70% 

Mono.24% 


MTS Response and Separation 



SAP 40 Hz to 10 kHz 

Mono _ 40 Hz to 5.0 kHz 

CHANNEL SEPARATION (at -20 dB) 

Stereo (left/right)24.0/25.5 dB 

ADDITIONAL DATA 
POWER REQUIREMENTS 43.0 Watts 

FAST-FORWARD TIME 
(P6-90 tape)2 Min., 50 Sec. 
FAST-REWIND TIME 
(P6-90 tape) _ 2 Min., 50 Sec. 

DIMENSIONS 

(HxWxD, in inches) 4%xlS%xl4% 

WEIGHT 19 Pounds 

SUGGESTED RETAIL PRICE $1,599 

All charts and measurements supplied by APEL 
(Advanced Product Evaluation Laboratory). 


minal for use with a separate videocamera 
(remember those?). The auxiliary AC out¬ 
put may be set to provide power only when 
the deck itself is on. That way, if you want 
to do unattended simulcast recording, rather 
than keep your FM tuner on all day, you can 
plug your tuner into the deck to switch on 
only when the deck does. 

Test Results 

Video frequency response was down on¬ 
ly 2.92 dB at 4.2 MHz. Standard VHS decks 
begin attenuating the signal a lot more than 
that at 2 MHz. The S-VHS picture on this 
deck is twice as detailed, then, as what you’d 
get from a standard VHS deck. Of course, 
this measurement was taken when the VCR 
was hooked through the S-connector. Hook¬ 
ing this deck up via antenna terminals won’t 
give you the full benefit of the S-VHS pic¬ 
ture; but if your set has a fairly high resolu¬ 
tion, you ought to be able to realize horizon¬ 
tal resolution as great as 330 lines, which is 
about what you’d get from a standard NTSC 
broadcast. But using the S-connector will not 
only give you the best resolution, it’ll cut 
down on color interference as well. 

Video signal-to-noise ratios, while not the 
highest we’ve seen on an S-VHS deck, were 
still pretty good, especially at the SP speed, 
where red-field chroma AM came in at a 
solid 44.5 dB. In no case did signal-to-noise 
ratios dip below 40 dB, assuring you a clean, 
noise-free video picture. Color purity and 
saturation were just about perfect; only 
stairstep linearity—the deck’s ability to 
reproduce shades of gray between black and 
white—was disappointing. Deviation from 
perfect linearity got as high as 15% when 
measured at the SP speed through the video 
output, where things are supposed to be at 
their best. Stairstep linearity has been prob¬ 
lematic on S-VHS decks from the get-go, 
and while we don’t have an explanation han¬ 
dy, we can report that its imperfection didn’t 
detract from our enjoyment of the otherwise 
impeccable picture quality. 

Hi-Fi audio results were sterling, as usual, 
with ruler-flat frequency response and CD- 
quality signal-to-noise ratios at either tape 
speed. Conventional audio tracks did sur¬ 
prisingly well in the SP speed, with frequen¬ 
cy response going out to 13.5 kHz. Results 
were more predictable in the EP mode, 
where roll-off occurred at just over 6 kHz. 
Except for overdubbing or narration, these 
tracks won’t be too useful—not with the ex¬ 
cellent sound quality provided by the Hi-Fi 
audio recording mode. 

The MTS decoder performed adequate¬ 
ly; frequency response went out to 12 kHz, 
a bit below the 15-kHz limit of broadcast 
stereo. Stereo separation was above 20 dB, 
providing an acceptable stereo image dur¬ 
ing normal TV viewing. 

All things considered, the HR-S8000U is 
a marvel of technology, something that will 
provide even the most demanding videophile 
with years of enjoyment. —Len Feldman 
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Incredible 

8mm 

Camcorder 



SUMMARY 

Sony 8mm Camcorder, Model CCD-V220 

This camcorder is part of a double-pronged 8mm attack from Sony. Last month 
we reviewed its companion piece, the EV-S8000 VCR—the most multifeatured, ver¬ 
satile 8mm deck we’ve ever seen. The CCD-V220 is a genuine match—it is one amaz¬ 
ing camcorder. The “Pro’ ’ suffix tacked onto its model number is not merely some 
ad agency’s attempt to make more of this camcorder than it deserves; I suspect many 
a professional videocamera operator would find the CCD-V220 a joy to use. In terms 
of features, though, any camcorder in any format would be hard pressed to match 
this model. 

The CCD-V220’s features take up a lot of room, and the camcorder isn’t particularly 
light or portable (it weighs I'A pounds). But the features that make this camcorder 
so big also make it incredibly versatile. One of its most exciting features—unique 
to the 8mm format—is PCM digital audio recording, which will give your home 
movies absolutely superb sound quality. 

A full description of the camcorder’s abilities isn’t piossible in this small space (see 
the “Features” section for more details). But we can’t complete this summary without 
noting the camcorder’s excellent video performance. While resolution in the 
record/play cycle was exactly what we expect from the 8mm format, this camcorder 
got the best signal-to-noise ratios we’ve seen in a long time in any format. Annoying 
video noise will be at a minimum using this camcorder. We were also very im¬ 
pressed by the minimum illumination required by the CCD-V220; an astonish¬ 
ingly low 3.8 lux. 

With a list price of $2,5(X), this is not a camcorder for the strictly-weekends 
videographer. It’s a serious piece of gear that can provide some serious fan for the 
hardcore home movie buff. 


Features 

The CCD-V220 has all the standard 
features you’d expect on a camcorder: 
power zoom (8:1), auto focus, auto iris and 
auto white balance. Manual adjustment is 
also possible. The camcorder records only 
in the fast (SP) mode (which gives you two 
hours of video on a P6-120 tape), but will 
play back tapes recorded in the slower (LP) 
mode. Two tapte counter displays—four¬ 
digit or real-time—are provided on an LCD 
readout. The electronic viewfinder provides 
many helpful status displays. The CCD-V220 
also has a built-in character generator that 


lets you set fall titles in a number of dif¬ 
ferent colors. Those colors are at your com¬ 
mand for wipes and fades, adding variety 
to your scene transitions. You can superim¬ 
pose the date and time onto your video 
movies and dub audio with this camcorder. 
One feature makes particularly intriguing 
use of 8mm’s two audio modes: While you 
record your normal soundtrack in PCM 
digital, a small microphone on the left-hand 
side of the camcorder (close to where your 
mouth would be when shooting) can be 
used to record voice-over narration on the 
separate AFM audio track. 


When recording in the PCM mode using 
the built-in stereo microphone, the cam¬ 
corder’s automatic gain control takes care 
of the recording levels. By attaching a pair 
of external microphones, you can control 
the PCM recording levels yourself using the 
calibrated audio level meters and controls. 
You can monitor audio (via headphones) 
from the AFM track, PCM track or both. 

The camcorder has flying erase heads for 
smooth insert or assembly editing. It’s also 
equipped with a high-speed electronic shutter 
with six selectable speeds, going up to )4ooo of 
a second. With this feature, fast-moving ac¬ 
tion scenes won’t blur when you view them 
in slow-motion or frame-by-frame. 

Since this camcorder can also serve as an 
8mm VCR, it’s equipped with line level 
audio/video input and output jacks for re¬ 
cording from an outside source or playing 
back what you’ve shot. There’s no RF 
modulator that would enable you to hook 
up the camcorder through the antenna in¬ 
puts of a TV set. No doubt Sony reasoned 
(correctly, we think) that anyone who 
would buy a camcorder this sophisticated 
is likely to own a monitor or monitor/ 
receiver—not an ordinary TV set. 

Controls 

While this certainly isn’t a lean and mean 
piece of equipment, its multiple controls are 
arranged very logically. With a little prac¬ 
tice, operating the CCD-V220 will seem 
like second nature. (Okay, maybe not sec¬ 
ond nature, but easy enough.) The left side 
of the camcorder body houses the cassette 
compartment, the LCD display with 
counter and memory buttons, the memory 
switch and a normally closed hinged flap. 
Behind this flap are all the tape transport 
controls associated with a VCR. 

The base of the camcorder body is shaped 
for easy shoulder support; this is also where 
you’ll find the audio dubbing switch, the ex¬ 
ternal stereo microphone inputs and dual- 
mounted left- and right-channel level con¬ 
trols. The design of the two audio level 
meters will appeal to fans of reel-to-reel 
audiotape decks. 

The handgrip of the camcorder is pivot¬ 
able, which helps make the machine com¬ 
fortable to hold. Power zoom and start/stop 
switches are positioned here. The rear sur¬ 
face of the camcorder has the input/output 
jacks, jacks for headphones and an exter¬ 
nal microphone and the level control for the 
headphones. The audio monitor switch and 
input/output terminals for additional ac¬ 
cessories are also on the rear. 

The left side of the CCD-V220 has the 
pushbuttons for the character generator, 
date and time recording, electronic shutter 
speed, fader/wiper and manual adjustment 
of white balance, focus and iris settings. 
The record/review button (for watching the 
last few seconds of what you shot) is here, 
as is the control for interval (time-lapse) 
recording. The built-in narration micro- 
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phone is flush-mounted on this side, as is 
the button that activates it. Oh yes, the 
power switch is also located on the left side 
of the camcorder. 

The viewfinder is adjustable, and the 
strong handle on top of the camcorder is 
equipped with a standard accessory shoe on 
which you can mount a video light. 

Test Results 

All the special features on this camcorder 
wouldn’t be worth much if it didn’t come 
through with good video and audio per¬ 
formance. The CCD-V220 passed most of 
APEL’s tests with flying colors. Minimum 


LAB MEASUREMENTS: 

Sony 8mm Camcorder 
Model Number: CCD-V220 
Serial Number: 200779 

CAMERA SECTION 

MINIMUM ILLUMINATION 3.8 Lux 

HORIZONTAL RESOLUTION 340 Lines 
COLOR CONTAMINATION_7 IRE 

WHITE BALANCE_5 HIE 

SIGNAL-TO-NOISE RATIOS 
(optimum/minimum illumination) 

Red-Field Chroma, AM 49.6/4I.I dB 

Luminance_43.2/36.1 dB 

MINIMUM FOCAL DISTANCE 44.5 Inches 
_(1^; inch, macro) 

LENS APERTURE_ fl.2 

ZOOM RATIO_SH 

FOCAL LENGTH_Umm to 88mm 

AUDIO SECTION 
MAXIMUM MIKE OUTPUT .60 Volts 
EXTERNAL MIKE SENSITIVITY 50 mV 

SIGNAL-TO-NOISE RATIO _ 69.5 dB 

PCM AUDIO SECTION 

FLUTTER (DINAVRMS)_.045/.005% 

SIGNAL-TO-NOISE RATIO_88.4 dB 

FREQUENCY RESPONSE 20 Hz to 14.5 kHz 


COMBINED PERFORMANCE 

HORIZONTAL RESOLUTION 
(video out) _ 250 Lines 

SIGNAL-TO-NOISE RATIOS 
(optimum/minimum illumination) 

Red-Field Chroma, AM 
(video out)_45.3/42.8 dB 

LUMINANCE (video out) 45.7/40.1 dB 

ADDITIONAL DATA 

WEIGHT 

(including battery and tape) VA Pounds 

DIMENSIONS 

(HaWxD, in inches)_y^xI5^^x4^^ 

POWER ZOOM SPEED_5 Seconds 

SUGGESTED RETAIL PRICE $2,500 

All measurements and chans supplied by APEL 
(Advanced Product Evaluation Laboratory). 


required illumination was a strikingly low 
3.8 lux. Even under dim conditions, this 
camcorder will deliver a decent picture. 
While the camera circuitry alone delivered 
horizontal resolution of340 lines, once the 
signal went through the record/play cycle, 
resolution was 250 lines—as good as most 
standard VHS camcorders. Video signal- 
to-noise ratios were superb, however. At 
optimum light levels, chroma signal-to- 
noise was 45.3 dB, luminance 45.7 dB; 
these are better measurements than we’ve 
gotten from any camcorder we’ve tested. 
The picture you receive from this cam¬ 
corder under good lighting conditions will 
be quite free of annoying snow or shaky 
colors. 

The camcorder’s deviation from perfect 
white balance (5 IRE) is relatively insignifi¬ 
cant, as is the slight color contamination of 
7 IRE. During normal viewing of your 
video movies, neither of these minor im¬ 
perfections will be visible. Color accuracy 
and color saturation were both close to 
perfect. 

AFM audio recording gave results that 
weren’t much better than those you’d get 
from linear-track recording camcorders 
(although wow-and-flutter here is almost 
nonexistent). But so what—the digital PCM 
mode, which records in full stereo, yield¬ 
ed very impressive camcorder sound. With 
a signal-to-noise ratio of 88.4 dB and fre¬ 
quency response that went out to almost 15 
kHz, the PCM recording ability of this cam¬ 
corder makes it a natural for taping musical 
events. Serious audiophiles, however, may 
be annoyed that recording levels can only 
be controlled manually when using exter¬ 
nal stereo microphones. 

What an impressive achievement this cam¬ 
corder is—offering almost every kind of 
feature you can imagine and yielding first-rate 
performance! We suspect that the CCD-V220 
is going to be on the wish list of a lot of 
videophiles this year. —Len Feldman 


ABOUT THESE 
TEST REPORTS 

Each piece of video equipment we test 
is a factory-fresh production model—the 
same quality as you would buy in a store. 
After each product has been tested by 
APEL—Advanced Product Evaluation 
Laboratory, a leading independent test¬ 
ing facility headed by engineer Frank 
Barr—it goes to technical editor Len 
Feldman, an internationally recognized 
authority with more than 30 years ’ ex¬ 
perience testing home entertainment 
products. He interprets the data and per¬ 
forms hands-on use tests of each piece of 
equipment, combining personal, prac¬ 
tical experience with the most objective 
technical data available anywhere. 
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Very Receptive Tuner from Proton 



SUMMARY 

Proton Stereo-TV Tuner, Model 601T 

If you own a monitor-only TV set, you need a separate tuner in order to receive 
broadcast signals. The 601T is just such a tuner; it also has a built-in MTS decoder 
for receiving stereo broadcasts. As befits such a specialized product, it doesn’t have 
an RF output; why would you want to hook up a tuner to an ordinary TV? The 601T 
is designed for use with a monitor or monitor/receiver—that is, a set with direct audio 
and video inputs. 

More than just a stereo-TV tuner, the 601T can be used as a central switching unit 
for all your other video program sources. It has an RF loop for connecting a cable 
decoder box, and inputs for three separate audio/video sources. The video frequen¬ 
cy response for the tuner was quite good; a high-resolution video source (such as a 
laser disc player) won’t suffer significant signal degeneration when put through this 
tuner. The sensitivity of the tuner itself was excellent, with reception very clear even 
with a weak signal. 

The built-in MTS decoder was disappointing, however, with weak stereo frequency 
response and separation. Lately we’ve seen built-in decoders on VCRs and 
monitor/receivers that have done a lot better. It’s a shame, because that fact aside, 
this is a very good tuner. But better-than-average stereo decoding may be one of the 
things that people look for in this kind of product, and the 601T doesn’t deliver it. 


Features 

The 60IT can receive a total of 139 chan¬ 
nels (VHF, UHF and cable). It has inputs for 
three video and stereo audio sources, each 
with adjustable video input level controls. 
There are two pairs of outputs for direct 
VCR recording and two more pairs of out¬ 
puts (fixed and variable) for connection to 
monitors. The tuner has two antenna inputs 
and an RF loop for incorporating a cable 
converter or decoder box. While the tuner 
has no built-in audio amp, it does have a 
headphone jack with its own level control. 
The audio section of the tuner has ad¬ 
justments for bass, treble and balance. 

The supplied remote control features 
“previous channel recall,” direct channel 
access, video input selection and the usual 
power, volume and channel up/down but¬ 
tons. Whenever the tuner is turned on, the 
TV input is automatically selected and set to 
the last channel tuned in. The volume is also 
set to its previous level. 

Controls 

The power switch and headphone jack 
are at the extreme left of the front panel. The 
display area near the center of the panel 
shows the selected channel number, anten¬ 
na input, and stereo or SAP selection. Fur¬ 
ther to the right are rows of pushbuttons for 


selecting which source you want to view and 
which you want to record from. The multi¬ 
ple inputs of this tuner allow you to view one 
source (TV, for instance) while recording on 
your VCR from another (videodisc player 
to VCR, say)—not that we condone such 



Fig. 1. Reception at 100 mV: excellent. 


practices, of course. The selector button 
helps you set all this up. 

Buttons at the extreme right of the front 
panel handle volume adjustment and chan¬ 
nel scanning. A small drawer on the left of 
the panel contains secondary controls and 
selectors: bass, treble and balance ad¬ 
justments, TV/cable-TV and antenna selec¬ 
tors, automatic fine tuning switch and direct- 
channel access buttons. 


The rear panel of the tuner contains all the 
inputs and outputs described above, as well 
as a grounded AC outlet and a master power 
switch that enable you to turn the tuner on 
and off solely via remote control. 

Test Results 

Video frequency response was virtually 
flat (down only . 13 dB at 4.2 MFtz) as long 
as the measurements were made via the 
video input to the video output path. Video 
signals going through the antenna (RF) in¬ 
put degenerated by more than 2 dB at 
3.58 MHz (the color burst frequency) and 
response was down 8.6dB at 4.2 MHz. All 
this suggests that if you connect any video 
source to this tuner, hook it up from the 
source’s video outputs rather than from an 
RF output, which we recommend as stand¬ 
ard practice anyway. 

This mle also held for video signal-to- 



noise ratios; they were excellent using the 
video-in/video-out method, sometimes 
downright frightening (37.9 dB for 
luminance) using the TV-in/video-out 
method. TV reception was crystal clear, 
even when APEL worked with the 
equivalent of a fringe area signal (Fig. 1). 
The tuner is ideal for people living in spots 
where reception is problematic. 

All audio measurements for the tuner were 
taken from the variable level output jacks 
with the volume set at maximum. Frequen¬ 
cy response was virtually flat over the en¬ 
tire hearing range, and the signal-to-noise 
ratio was a more-than-acceptable 82.7 dB. 

So much for the good news. The built-in 
MTS decoder provided less than satisfactoiy 
sound no matter how you looked at it. The 
stereo signal-to-noise ratio was an acceptable 
63 dB or so. But stereo frequency response 
(28 Hz to 11 kHz) fell short of the limits of 
broadcast stereo. And channel separation 
was barely there—15 dB, regardless of 
modulation level (Fig. 2). A good MTS 
decoder can be a big selling pxjint for a 
separate tuner. But lately, the built-in 
decoders we’ve seen on other pieces of gear 
have turned in far better performances than 
this one. 

That’s too bad, because the overall 
audio/video quality and versatility of this 
tuner make it very attractive. But the 601T’s 
shortcomings in the stereo-TV department 
don’t do much for it. —Len Feldman 
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LAB MEASUREMENTS: 
Proton Stereo-TV Tuner 
Model Number: 601T 
Serial Number: P61T09307 


VIDEO SECTION 


SIGNAL-TO-NOISE RATIOS 
Video In/Video Out 

Red-Field Chroma, AM/PM 73.2/62.5 dB 
Luminance, 100/50/10 IRE 52.6/54/55 dB 
TV In/Video Out 

Red-Field Chroma, AM/PM 46.4/46.4 dB 
Luminance. 100/50/10 IRE 37.9/37.7/37.2 dB 
FREQUENCY RFiiPONSE 
Video In/Video Out 
At 2.0 MHz 
3.0 MHz 
3.58 MHz 
4.2 MHz 
TV In/Video Out 
At 2.0 MHz 
3.0 MHz 
3.58 MHz 
4 2 MHz 


-.06 dB 
-.13 dB 
-.13 dB 
-.13 dB 

OdB 
OdB 
-2.25 dB 
-8.6 dB 


AMPLIFIER SECTION 


MAXIMUM OUTPUT 
(3% harmonic distortion) 

Audio Output .96 Volts 

TOTAL H/VRMONIC DISTORTION 
(1 kHz at-10 dB) 

Audio Output .04% 

SIGNAL-TO-NOISE RATIO 
(A-weighted) 

Audio Output 82.7 dB 

FREQUENCY RESPONSE 
Audio Output (fixed) 20 Hz to 20 kHz 


MTS DECODER SECTION 


SIGNAL-TO-NOISE RATIO 
(at 1,000 uV, A-weighted) 

Stereo (left/right) 63.0/63.7 dB 

SAP 80.0 dB 

Mono 63.9 dB 

TOTAL HARMONIC DISTORTION 
(at 1 kHz, -20 dB) 

Stereo (left/right) .22/.16% 

SAP .39% 


FREQUENCY RESPONSE 
(at -20 dB, 100% modulation) 

Stereo 28 Hz to 11 kHz 

SAP 60 Hz to 3 kHz 

Mono_32 Hz to 3 kHz 

CHANNEL SEPARATION 
(at 1 kHz, -20 dB, 100% modulation) 

Stereo (left/right)15/15 dB 


ADDITIONAL DATA 

POWER REQUIRE:MENTS_23 Watts 

DIMENSIONS 

(HxWxD, in inches) _ 

WEIGHT _ 13 Pounds 

SUGGESTED RETAIL PRICE _ $379 

All measurements arul chans supplied by APEL 
(Advanced Product Evaluation Laboratory). 


Each and every month, in addition to the 

MOST RELIABLE TEST REPORTS 

Video Review brings you the best reviews of the 

LATEST TAPES AND DISCS 
to play on your equipment. 

Here are just some of VR\ nationally renowned critics who guide you through the new releases: 
Clive Barnes ... Robert Christgau & Carola Dibbell ... William K. Everson ... Jim 
Farber ... NealGabler ... Bud Greenspan ... Stephen Harvey ... Molly Haskell ... Ronald 
Haver ... Roy Hemming ... Stephen Holden ... Howard Kissell ... Joanna Lang- 
fteld ... Jeffrey Lyons ... Leonard Maltin ... Janet Maslin ... Andrew Sarris ... John 
Schaefer ... Richard Schickel ... Steve Simels ... Dave Van Ronk ... John S. Wilson. 
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Latest in Video/Audio: 
VCRs, Camcorders and Accessories 


PIONEER 
Projection TV 
Model SD-P452QD $3,850 
The manufacturer’s redesigned 
rear-projection monitor/receiver 
line includes this 45-inch model, 
as well as 40- and 50-inch sets. 
An improved CRT and focus 
system provide up to 650 horizon¬ 
tal lines of picture resolution, ac¬ 
cording to Pioneer. The com¬ 
pany’s engineers rate brightness 
as 350 footlamberts. The set fea¬ 
tures a built-in Dolby Surround 
decoder and accepts four A/V in¬ 
puts, including one for S-video. 
Its learning remote can memorize 
commands from the other com¬ 
ponents in your A/V system. 
Pioneer, 2265 E. 220th St. 

P.O. Box 1720 

Long Beach. CA 90801-1720 

(213) 835-6177 

PHILCO 

VHS Camcorder 
Model VCC809 $1,349.95 
The variable high-speed shut¬ 
ter on this full-size VHS cam¬ 
corder lets you shoot at '/^oo or 
jjooo of a second. A time-lapse de¬ 
vice lets you set the machine to 
record for 10 seconds out of every 
minute. The VCC809 uses a 
‘/z-inch CCD image sensor and 
can shoot in light down to 7 lux, 
according to Philco. The man¬ 
ufacturer includes circuitry for 
both address and index search 
systems. The camcorder also 
features an /1.4 lens with 6:1 
power zoom capability, auto 
focus and auto white balance. 
Philco, NAP 
P.O. Box 14810 
Knoxville, TN 37914-1810 
(615) 521-4316 

DATA TRANSLATION 

Video “Frame Grabber” 
ColorCapture $2,995 
For Mac n computer owners 
looking to mix their PCs and 
video equipment, this plug-in col¬ 
or frame grabber may be a good 
stepping stone. Installed in the 
Mac n PC, the board lets you cap¬ 
ture a full ‘/^o-of-a-second frame 


and then edit, crop or otherwise 
process the image. The board 
captures the frame in a 640x480 
pixel array, wherein you can add 
text or graphics, change colors, 
combine new images, zoom/pan/ 
scroll images and print hard 
copies of your work. The board 
can interface with a composite 
video monitor, an RS-170 RGB- 
capable monitor or the Mac II’s 
own screen, and it includes a 
genlock output. 

Data Translation 
100 Locke Dr. 

Marlboro, MA 01752-1192 
(617) 481-8620 

TECHNICS 

Programmable Remote 
Model SH-R700 $200 
While many remotes combine 
conventional keypads with small 
LCD readouts, this is one of the 
first to offer a fiill-LCD, touch- 
sensitive face. The SH-R700 
comes fixed for 46 Technics com¬ 
ponent commands and can learn 
up to 98 commands from other 
remote controls. The man¬ 
ufacturer designed the device to 
control up to five different com¬ 
ponents, and its alpha-numeric 
face changes for each one. 
Technics 

One Panasonic Way 
Secaucus, NJ 07094 
(201) 348-7000 

KENWOOD 

A/V Control Center 
Model KA-VIOOOR $875 
This combination integrated 
amplifier (80 watts-per-channel 
front, 20 rear) and A/V control 
center furnishes inputs for up to 
six video and audio sources. It 
also incorporates Dolby Surround 
and provides circuitry for sta¬ 
dium, theater and synthetic sur¬ 
round-sound effects. The pro¬ 
grammable remote can learn up to 
58 additional functions. Video 
sharpness and detail controls help 
to enhance video images. 
Kenwood, 2201E. Dominguez St. 
Carson, CA 90801 
(213) 639-9000 


New circuitry boosts picture sharpness on Pioneer’s sets. 


Philco’s VHS camcorder with high shutter speeds. 


Data Translation’s frame grabber. 


Technics 

five-face 


Front panel jacks add adaptability to Kenwood’s A/V receiver. 
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RCA 

Monitor/Receiver 
Model F20580WN $449 
This 20-inch color monitor/ 
receiver with MTS will serve as 
one of the mainstays of RCA’s 
new line. It incorporates the man¬ 
ufacturer’s ColorTrak chassis 
with all of its automatic color- 
control systems. The set’s on¬ 
screen controls operate from an 
included 36-button remote, which 
can also operate compatible RCA 
VCRs. The 147-channel, cable- 
compatible tuner automatically 
programs itself for stations in 
your area. 

RCA, Six N. Sherman Dr. 
Indianapolis, IN 46201 
(317)267-5000 

HITACHI 
VHS VCR 
Model VT-3050 
This four-head model and other 
new Hitachi VHS VCRs feature 
an on-screen instruction system 
totaling 16 pages of how-to infor¬ 
mation. This Intelascan menu 
system offers condensed owner’s- 
manual-style explanations of 
channel setting, clock setting, off- 
air recording and even its own 
self-demonstration mode. 
Hitachi, 401 W. Artesia Blvd. 
Compton, CA 90220 
(213) 537-8383 

GENERAL ELECTRIC 
VHS VCR 
Model VG-751S $349 
GE, now joined with RCA 
under the Thomson Consumer 
Electronics banner, completely 
redesigned its TV, VCR and cam¬ 
corder lines this summer, and this 
simple two-head VHS deck is a 
product of that revamping. The 
deck includes a four-event/365- 
day timer and a 110-channel, 
cable-compatible mner. 

GE (see RCA) 

SLIK 

Tripod 

Model SLK120VF $99.95 
Folded, this tripod measures 24 


inches long. Fully extended, it is 
a 57-inch-high mount for cameras 
up to 11 pounds, according to the 
manufacturer. The 3'A-pound 
device incorporates tubular con¬ 
struction, a crank-operated center 
column, quick-release leg locks 
and a fluid-effect head design. 
Slik, Three Westchester Plaza 
Elmsford, NY 10523 
(914) 347-2223 

PRISM 

Console TV 
CTK-2794S 

In addition to the projection TV 
sets described here last month 
("Equipment Previews,” July 
’87 KR), Panasonic’s new high- 
end line includes a number of 
direct-view sets. The CTK-2794S 
includes an S-video input, A/V 
surround audio and a host of on¬ 
screen display features, including 
a graphic equalizer. On the inside, 
the console uses a comb filter, a 
wide-band video amplifier and 
velocity scan modulation. A 
7-watts-per-channel amp and 
four-speaker sound system 
highlight this MTS-equipp^ set. 
Prism (see Technics) 

EMERSON 

VHS-C Camcorder 
Model VCAM18 $1,599.99 

This company’s second 
VHS-C (compact) camcorder in¬ 
cludes several step-up features ab¬ 
sent from its first model, such as 
a y,o-inch black-and-white view¬ 
finder. This adjustable-angle de¬ 
vice provides displays for power 
on, standby, tape speed (EP or 
SP), tape end, dew warning, bat¬ 
tery level, tape counter, low-light 
warning and back lighting on or 
off. The optical system incor¬ 
porates an fl.4, 6:1 automatic 
zoom lens with automatic focus 
and iris, while the machine’s 
'A-inch CCD image sensor allows 
for shooting in light down to 
10 lux. 

Emerson, One Emerson Ln. 

N. Bergen, NJ 07047 
(201) 854-6600 


ON THE DRAWING BOARDS 

COCKPIT POTATOES?: Northwest Airlines will add three-inch LCD 
TV sets to the seats of its Tokyo-bound 747s. If passengers’ response 
to the six channels of entertainment is positive, the airline expects to 
include the systems on a wider variety of flights. Philips will supply 
the hardware, Warner the software.... Hitachi just bowed a wallet- 
size, black-and-white videocamera in Japan for $350. A spokesperson 
for Hitachi's US division says that there are no current plans for an in¬ 
troduction here. —Gregory P. Fagan 



RCA’s MTS-equipped 20-inch set with menu displays. 


















FULL METAL 
JACKET ★★★★ 

Matthew Modine, Adam Baldwin, 
Vincent D’Onofrio, Lee Ermey, Dorian 
Harewood. Directed by Stanley 
Kubrick. 1987. Rated R. (Warner 
cassette, Hi-Fi stereo, 116 min., 

$89.95; LV disc, CX stereo, $34.98) g 

By Andrew Sarris 

Full Metal Jacket is a brilliantly eccen¬ 
tric piece of movie-making that plays bet¬ 
ter on video for the discerning viewer than 
it did in American grindhouses, where its 
bolder ironies apparently did not satisfy the 
blood-and-special-effects lusts of the 
action-flick crowd. Although reportedly 
more of a boxoffice success overseas, 
Kubrick’s stylish meditation on the Viet¬ 
nam War, and on war in general, does not 
provide easy villains and cardboard 
caricatures in the feel-good fashion of Good 
Morning, Vietnam. From the first tracking 
shots of the lacquered, red-clayish floors of 
a Marine barracks in boot camp to the last, 
darkly silhouetted figures of men in battle 
singing of their fiercely pathetic gratitude 
just to be alive. Full Metal Jacket throbs 


with the cruel beauty of an exquisitely ar¬ 
ticulated work of art. 

Still, many people have avoided Full 
Metal Jacket because of reports about its 
foul language and gruesome violence. And 
there is no getting away from it: Kubrick 
and his co-scenarists Gustav Hasford and 
Michael Herr have opened the floodgates 
of profanity to a point that makes Richard 
Pryor and Eddie Murphy in their most 
uninhibited concert appearances sound like 
choirboys. But the sobriety and intensity of 
Kubrick’s gaze are so unyielding that there 
is not for a single moment a trace of cheap 
exploitation in Fail Metal Jacket. 

The movie is unconventional in its story 
structure and, perhaps surprisingly to some, 
in its curiously feminine delicacy of feel¬ 
ing in the most brutalized circumstances. 
Though the only women on the screen are 
unpleasantly and anti-erotically cynical Viet¬ 
namese prostitutes, plus one memorably 
murderous Viet Cong sniper, the most sen¬ 
sitive feelings of dependence and compas¬ 
sion emerge on the faces of the male 
characters—precisely because they are 
never sentimentalized as in the hackneyed 
heart-to-heart, cot-to-cot scenes of most 


other war movies. Modine’s point-of-view 
protagonist. Joker, is the only major char¬ 
acter we see from beginning to end, but the 
movie is actually dominated by three other 
unforgettable characters—two of whom die 
together in a barracks bloodbath before the 
Marines even get to ’Nam. Few will soon 
forget the Greek tragedy enacted by 
D’Onofrio’s clumsily overweight recruit and 
Ermey’s charismatically sadistic drill ser¬ 
geant. Theirs is a confrontation made in 
heaven, or more aptly, hell. 

Indeed, the first half of the movie is so 
mesmerizingly magnificent that the second 
half takes a while to get its bearings. But 
once Baldwin’s nihilistic personality takes 
over the screen, we realize that—as in almost 
everything Kubrick has ever done {Dr. 
Strangeiove, 2001: A Space Odyssey, A 
Clockwork Orange, The Shining, etc.) he has 
managed to transport us to another planet, 
this time to one that just happens to be 
called Vietnam. 

Kubrick’s detractors may argue that Full 
Metal Jacket tells us more about Kubrick 
than it does about Vietnam. Not that there 
is anything wrong with collecting Kubrick 
as one would collect Van Gogh. My own 
reading of Full Metal Jacket, however, is 
that it reveals the hidden warrior in all of us, 
male and female, with all our passions and 
vulnerabilities. 


WALL STREET ★★★ 

Michael Douglas, Charlie Sheen, 
Martin Sheen, Daryl Hannah, Hal 
Holbrook, Terence Stamp, Sylvia 
Miles. Directed by Oliver Stone. 1987. 
Rated R. (CBS/Fox cassette, Hi-Fi 
stereo, 126 min., $89.98) g 

By Neal Gabler 

Whatever you may think of writer- 
director Stone, you’ve got to admire his 
timing. In his Oscar-winning Platoon, he 
almost pretematurally hit the national mood 
of reconciliation on Vietnam, making a 
movie that, for all its power, satisfied the 
most hawkish of hawks and dovish of doves. 
Then scarcely two months after last Oc¬ 
tober’s stock market crash, he released Wall 
Street (which had been in production long 
before the crash). With everyone suddenly 
heaping scorn on arbitrageurs, investment 
bankers and the plain old rich, and gloating 
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over their misfortune. Stone came along 
with this cautionary tale of an ambitious 
young broker (Charlie Sheen) who bashes 
his way into the confidence of one of the big¬ 
gest arbitrageurs around (Douglas) and rides 
the bull market, only to discover that it pro¬ 
fits a man not to gain the world (or even 
Daryl Hannah) if he loseth his own soul. 

Wall Street is nowhere near as ambivalent 
about greed as Platoon was about the morals 


of American involvement in Vietnam. As 
Douglas, in his Oscar-winning performance, 
plays arbitrageur extraordinaire Gordon 
Gekko, he is the financitil version of Pla¬ 
toon's Tom Berenger. But where Berenger 
demonstrated a certain deranged courage, 
Gekko is depicted as simply a force of evil 
and corruption. “Greed is good,” he de¬ 
clares in the movie’s most famous and ironic 
lines. “Greed is right. Greed works.” The 


“WE PLAYED STUFF WE REALLY LIVED” 


With just a few movies, 

Charlie Sheen has become 
one of the hottest young 
stars today. Wall Street 
reunites him with the 
director of his star-making 
Platoon, Oliver Stone, and 
teams him for the first time 
with his father, Martin 
Sheen. VR’s Ed Hulse 
talked with Sheen: 

VR: How soon after Pla¬ 
toon was a hit were you 
chosen for Wall Street.^ 

SHEEN: 1 was committed 
to do another project with 
Oliver, but not Wall Street. 

During production on Platoon, we cut one 
of those famous “napkin deals” in which 
1 agreed to do another movie with Oliver 
sometime during the next 12 months. At 
that time, what he had in mind was a Pla¬ 
toon sequel called Second Life, which 
would bring my character back to the 
States and show his life in the post-Vietnam 
era. Wall Street was developed later, and 
since we had this agreement, I did the film. 
VR: Was your father Oliver Stone's first 
choice to play your on-screen dad? 
SHEEN: Actually, Oliver gave me a 
choice. He told me I could choose between 
a well-known actor for whom I have a 
tremendous amount of respect and look 
forward to working with someday, and my 
dad, who I always wanted to work with. 
So I said, “Yeah, okay, let’s bring the oT 
man in.” 


Dad proved to be an 
invaluable asset to me in 
terms of helping my per¬ 
formance. He was more or 
less a second director for 
me. He knew me better 
than Oliver did, of course, 
and he coached me some¬ 
times on how to play a 
certain scene or how to 
shade something a little 
differently. 

VR: Some of the scenes 
you share with your 
father—specifically the 
fight in the elevator and 
your bedside chat together 
after his heart attack—are emotionally 
charged to quite a degree. Did you find 
those scenes to be particularly draining or 
difficult? 

SHEEN: Yeah, they were. See, in those 
scenes we played stuff we’d already lived. 
Like dad’s heart attack: That happened 
when he was making Apocalypse Now in 
the Philippines. I was only 10 years old 
then, but it’s still a very vivid memory. So 
it wasn’t hard to recall how I felt. 

You know, in doing this picture to¬ 
gether, I think we connected as friends in 
a way that most father-son relationships 
don’t manage in a whole lifetime. We 
worked together as professionals, so there 
was respect, and the strong emotional con¬ 
tent of those scenes—playing them out— 
really helped strengthen our relationship. 
We really clicked. □ 



young broker’s father (Martin Sheen), an 
airline machinist, is Wall Street's Willem 
Dafoe, counseling his son to resist the 
blandishments of the good life. “Create— 
instead of living off the buying and selling 
of others” is one of his many bits of advice. 
In fact. Stone sends Charlie Sheen’s way so 
many aphorisms about money and its 
deleterious effect on character, that it’s a 
miracle the young fellow doesn’t pack up for 
a monastery. 

With its blatant moralizing. Wall Street 
leaves a lot to be desired as a study of 
degenerating morality in a materialistic 
world. The young broker is already a go- 
getter when die movie begins; the forces that 
shaped him are all posited. But if it only cuts 
an inch deep. Wall Street flies along that sur¬ 
face at breakneck speed. Where Platoon was 
lyrical. Wall Street is fast and nervous and 
supremely entertaining, even when one 
realizes it is essentially empty-headed. 

Less concerned with emotional effects 
than with old-fashioned story telling. Wall 
Street even plays better on cassette than 
Platoon, which is a better movie. It’s hard 
to imagine anyone being moved or intellec¬ 
tually rewarded by Wall Street. But it’s just 
as hard to imagine tuiyone feeling cheated 
renting it and not enjoying it as dramatic 
entertainment. 

SUSPECT ★★★ 

Cher, Dennis Quaid, John Mahoney. 
Directed by Peter Yates. 1987. Rated R. 
(RCA/Columbia cassette, Hi-Fi 
stereo, 118 min., $89.98) 

By Jim Farber 

Suspect is a courtroom drama in which 
everyone is guilty—except the accused. 
That’s an ambitious and intriguing setup—a 
natural platform for the writer and direc¬ 
tor to make some grand statement about our 
justice system, human nature or any 


Cher in Suspect; Her best yet? 



















number of hot issues. Unfortunately, direc¬ 
tor Yates and writer Eric Red don’t achieve 
anything of the kind, but their movie does 
offer a tense plot and one superb perfor¬ 
mance: Cher’s. 

The flamboyant, Oscar-winning actress 
plays a decidedly strait-laced character 
here, an underpaid, overworked (and sex¬ 
ually deprived) public defender in 
Washington. Her character may sound 
familiar: a lawyer hardened by the system 
who still retains a ray of idealism. But her 
dialogue has individual flair: “I spend all 
my time with murderers and rapists,” she 
says. "What’s worse, I like it.” 

Unfortunately, she soon finds herself 
locked in the most difficult case of her 
career, defending a deaf-mute vagrant ac¬ 
cused of killing a justice’s assistant. Things 
get even stickier when a lobbyist on the jury 
(Quaid) tries to help her on the case. Such 
action is highly illegal, of course—and it’s 
a movie which could’ve introduced some 
intriguing moral dilemmas. Regrettably, 
Quaid’s action is also unbelievable. Yes, 
he’s a backdoor lobbyist, used to skating 
around legalities, and he’s got a vaguely 
guilty conscience over an event revealed 
earl ier. Also, he has the hots for Cher. But 
none of these is sufficient motivation for his 
meddling. In fact, his entire character 
seems irrelevant except as a device to create 
romantic tension for Cher. Even a scene in 
which he’s stabbed reads as an excuse for 
him to take off his shirt. 

Luckily, Cher’s performance is detailed 
and intelligent enough to make up for much 
of that. Her speeches in court are delivered 
with uncommon empathy and control. She 
never descends into easy self-righteousness 
or courtroom histrionics, even when the 
script paves the way. Instead, she reveals 
her character with more subtlety than any 
previous portrait of her career. 

Of course, the direction lends support as 
well. Even in the long courtroom scenes, 
Yates keeps the tension going. And while 
the final plot twist telegraphs itself early on, 
the details leading to it keep us interested. 
Given this, it’s too bad the implausibilities 
in Quaid’s character and our heroes’ too- 
easily-resolved moral issues halt the movie 
from making a really cohesive statement 
about human corruption. But with Cher’s 
help. Suspect is still worth catching. 


ABOUT THESE REVIEWS 

To ensure that our critics parallel the view¬ 
ing environment of most home viewers, VR 
critics normally review programs in their 
homes. Unless otherwise indicated: All pro¬ 
grams reviewed are supplied by the manufac¬ 
turer; all tapes are SP or Beta II; all LVdiscs 
are EP. All programs are in color unless 
marked B&W. p irulicates closed captions 
for the hearing-impaired; SS indicates sur¬ 
round sound. 
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WEEDS ★★★ 

Nick Nolle, Rita Taggert, Ernie 
Hudson, Joe Mantegna, Anne Ramsey. 
Directed by John Hancock. 1987. 

Rated R. (HBO cassette, Hi-Fi stereo, 
115 min., $89.99) 

By Jeffrey Lyons 

As Weeds begins, Nolte is a lifer at San 
Quentin who was convicted as a teenager 
of armed robbery and aggravated assault, 
with no prospects for parole. He decides to 
escape the grim reality of a lifetime in 
prison by checking out every book he can 
from the prison library—the thicker the 
book the better. 

Soon he is discovering abilities within 
himself he never knew he had. He starts to 
write plays. No matter that his works are 
harsh guerrilla theatrics heavily influ¬ 
enced by Genet. They are his creations, his 
statements, his expressions. He becomes 
convinced that “even in the least of us there 
are crumbs of abilities and potentials.” 

Weeds doesn’t stop there. When public 
performances of one of Nolte’s plays are 
given in San Francisco, an influential drama 
critic rewards it a rave review and begins 
lobbying for the playwright’s release. She 
finally succeeds, but their subsequent 
romance does not run smoothly. Mean¬ 
while, Nolte assembles a touring theatrical 
company of fellow prisoners to present a 
chilling play about prison conditions. 

Based on the true story of Rick {The 
Cage) Cluchey and West Coast critic Bar¬ 
bara Bladen, Weeds is a gripping tale that 
never reverts to the formulaic. Nolte turns 


in one of the best performances of the year 
as the playwright, particularly in the scenes 
in which, after 12 years in prison, he tries 
to adjust to the everyday aspects of life that 
most of us take for granted, but which are 
newfound joys to this reawakened man. 

The men that Nolte assembles for his 
theater group are depicted with all the flaws 
and foibles that make them real too—in 
fact, real enough to underscore why socie¬ 
ty sometimes seems so skeptical about 
rehabilitation and why it’s difficult for 
many ex-cons to find the inner strength to 
finally make something of their lives. In act¬ 
ing out their nightmares, frustrations and 
triumphs in their play-within-a-play, these 
men give Weeds a quiet dignity that few 
prison movies have had. 

Although it’s Nolte’s performance that 
stands out above all, the supporting players 
are superb in the way they pool their pas¬ 
sions and become a cohesive ensemble. 
Taggert (as the alluring drama critic), Hud¬ 
son and Mantegna are all especially good, 
and Ramsey (of Throw Momma from the 
Train) has a small but memorable part as 
Nolte’s mother. 

Weeds is a different kind of underdog 
story. It also has much to say to all of us 
about “theater” and the real world. 


A TIGER’S TALE ★★★ 

Ann-Margret, C. Thomas Howell, 
Charles Darning, a tiger and assorted 
snakes. Directed by Peter Douglas. 

1988. Rated R. (Paramount cassette, 
Hi-Fi mono, 97 min., $79.95) g 

By Bert Wechsler 

I am not sure I know what it all means but 
I enjoyed this movie immensely. It has a 
funny script and some relaxed, nicely hip 
performances. Ann-Margret, with a 
Southern accent and as beautiful as ever, 
plays a small-town divorcee who becomes 
involved with the young boyfriend of her 
teenage daughter. The lad has a penchant 
for exotic pets and, somehow, selling his 
tiger is more of a passage to manhood than 
his passionate romantic attachment. Vari¬ 
ous friendly snakes, unfriendly fire ants and 
whatevers join the festivities. Nothing is 
threatening, except to a small dog. 

Producer-director-writer Douglas (son of 
Kirk and brother of Oscar-winner Michael) 
touches many bases indeed, but he wisely 
keeps the focus on Ann-Margret and 
Howell. She, in particular, is a fine light 
comedienne, gaining happiness even as she 
fights it tooth and nail (well, almost). The 
tiger is beautiful and the 19-year-old’s love 
conquers all. “Older” women? “Callow” 
youth? I guess you could say this one is for 
those who don’t let preconceptions harm 
enjoyment. 

In a script full of good one-liners, this one 
stands out: “Mysterious women are not 
made from strange girls.” 
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Murphy in Raw; appropriately titled. 

RAW ★★ 

Eddie Murphy. Directed by Robert 
Townsend. 1987. Rated R. (Paramount 
cassette, Hi-Fi stereo, SS, 90 min., 
$89.95; LV disc, stereo, $34.95) g 

By Neal Gabler 

Acknowledging his debt to Richard Pryor 
(whom he lionized), Eddie Murphy began 
as a younger, raunchier version of Pryor, 
sniping at women, gays, whites and fellow 
blacks with observations that stung like 
darts. In Raw, a straightforward, unadorned 
movie of a Murphy concert, he’s back zing¬ 
ing some of his old targets—especially 
women—and he’s added some new ones to 
his repertory: Michael Jackson, who Mur¬ 
phy suspects may be a tough guy under the 
falsetto; Bill Cosby, who called him to ad¬ 
vise he clean up the profanity from his act; 
his father, who claimed his family was so 
poor they ate toys they smuggled home 
from the toy factory where they worked; 
Italians who emerge from a Rocky movie 
thinking they can lick the next guy they see. 

When he’s at his best, which is to say 
when he’s most like Pryor, Murphy is 
shrewdly observant and hysterically funny. 
A few passages in this concert, such as the 
Rocky bit, even approach Pryor’s level— 
and the cassette may be worth renting for 
that routine alone. But comedy is essentially 
a democratic form, puncturing pretensions 
and creating a common universe of ex¬ 
perience, and when Murphy begins riffing 
off of his experience, he becomes less 
populist than imperialist. Worse, he 
becomes less funny. 

You don’t need me to tell you that Mur¬ 
phy has hit it very big very fast, and he lux¬ 
uriates in his fame and popularity. In Raw 
he takes the stage highlighted against a red 



spot and poses like Michael Jackson whom 
he satirizes, though there is no satirical ef¬ 
fect here. Murphy is the king come to let 
the masses bask in his aura. Then for a long 
stretch he inveighs against women, large¬ 
ly because he believes they are out to get his 
money. Whatever relevance this might 
have for Murphy personally, it’s precisely 
the sort of thing that doesn’t connect with 
us. We don’t have to worry about laying a 
multimillion-dollar divorce settlement on 
our wives. Murphy’s delivery of the 
material is impeccable. It’s the democracy 
that’s missing. 

One can’t help but see that Murphy has 
changed since he first appeared on screen 
in 48 HRS., fresh and confident. His 
freshness has ripened into showbiz, and his 
confidence now has a tinge of smugness. 
Raw, appropriately titled, demonstrates that 
he’s still a consummate entertainer (the 
Cosby of sexual humor), but it’s only when 
the “old” Murphy shows through that this 
movie really soars and Murphy proves he’s 
one of the funniest comedians around. 


MOVING ★ 

Richard Pryor, Beverly Todd, Randy 
Quaid, Dave Thomas. Directed by Alan 
Metter. 1988. Rated R. (Warner 
cassette, Hi-Fi stereo, SS, 89 min., 
$89.95; LV disc, CX stereo, $34.98) g 

By Leonard Maltin 

Poor Richard Pryor. He can’t seem to 
find a movie vehicle worthy of his great 
talent. Moving may be different from any 
of his other pictures, but it shares one trait 
with far too many others; It’s not very good. 

There’s a resemblance to the hugely suc¬ 
cessful Cosby TV show in its depiction of 
an upscale black family (whose blackness 
is never an issue), but that’s where the com¬ 
parison ends. While Pryor and screen wife 
Todd are likable enough, the situations in 
which they find themselves are outlandish, 
obnoxious and unfailingly stupid. 

Moving asks us to believe in its charac¬ 
ters, but exaggerates the story of their Big 
Move West so wildly that all semblance of 
believability goes right down the drain— 
and, with it, a lot of the potential humor. 
The next-door neighbor is a psycho, the 
moving men are malicious ho^lums, the 
new boss is a plastic droid. Some fun. 
Talented actors like Quaid and Thomas are 
wasted. 

Perhaps the biggest problem is that Mov¬ 
ing gives Pryor so little to do. He’s the 
straight man here, reacting to all the tumult 
around him—and he isn’t even allowed to 
react in a funny way. He’s so hamstrung by 



Pryor in Moving; going nowhere. 


having to be nice, it’s ridiculous. Perhaps 
someone thought it might expand his au¬ 
dience if he toned down his act and didn’t 
cuss. But Richard Pryor was never cut out 
to play Ward Cleaver. 

BORN IN EAST L.A. ★★ 

Cheech Marin, Daniel Stem, Paul 
Rodriguez. Directed by Marin. 1987. 
Rated R. (MCA cassette, Hi-Fi 
stereo, 85 min., $89.95; LV disc, 

CX stereo, $34.98) 

By Mark Trost 

In what may be the first feature movie 
based on a music video, Marin (sans long¬ 
time partner-in-comedy Tommy Chong) is 
writer, director and star of this amiable but 
rambling comedy inspired by his hit sendup 
of Bruce Springsteen’s “Born in the 
U.S.A.” 

Marin has dropped the dope humor that 
launched his career in favor of a now- 
popular, fish-out-of-water theme, placing 
the L.A.-born-and-bred Cheech south of 
the border without I.D. or the means to get 
back home. In what’s probably the most 
contrived plot device of the year, he is ac¬ 
cidentally deported to Mexico during an 
Immigration Services raid on a stuffed-toy 
factory. His cousin (Rodriguez), who 
thinks the voices coming from the phone¬ 
answering machine are coming from a 3-D 
picture of Jesus, is no help. 

Among repeated attempts to get back 
home (which usually bring him back to 
jail), Cheech befriends other would-be 
Americans, including a beautiful Salvadoran 
and an unlikely gang of Chinese Indians, all 
of whom are just as good-natured and 
sincere as Cheech—traits that don’t exact¬ 
ly make for sidesplitting laughs. 

Essentially, the song and the video said 
it all. Cheech tries desperately to flesh out 
the story with some fresh gags (including 
acting as a shill for a strip bar and filling in 
for a tattoo artist). But the best parts of Bom 
in East L.A. are still on MTV. 
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Murphy in Raw; appropriately titled. 

RAW ★★ 

Eddie Murphy. Directed by Robert 
Townsend. 1987. Rated R. (Paramount 
cassette, Hi-Fi stereo, SS, 90 min., 
$89.95; LV disc, stereo, $34.95) g 

By Neal Gabler 

Acknowledging his debt to Richard Pryor 
(whom he lionized), Eddie Murphy began 
as a younger, raunchier version of Pryor, 
sniping at women, gays, whites and fellow 
blacks with observations that stung like 
darts. In Raw, a straightforward, unadorned 
movie of a Muiphy concert, he’s back zing¬ 
ing some of his old targe 
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spot and poses like Michael Jackson whom 
he satirizes, though there is no satirical ef¬ 
fect here. Murphy is the king come to let 
the masses bask in his aura. Then for a long 
stretch he inveighs against women, large¬ 
ly because he believes they are out to get his 
money. Whatever relevance this might 
have for Murphy personally, it’s precisely 
the sort of thing that doesn’t connect with 
us. We don’t have to worry about laying a 
multimillion-dollar divorce settlement on 
our wives. Murphy’s delivery of the 
material is impeccable. It’s the democracy 
that’s missing. 

One can’t help but see that Murphy has 
changed since he first appeared on screen 
in 48 HRS., fresh and confident. His 
freshness has ripened into showbiz, and his 
confidence now has a tinge of smugness. 
Raw, appropriately titled, demonstrates that 
he’s still a consummate entertainer (the 
Cosby of sexual humor), but it’s only when 
the ‘ ‘old’ ’ Murphy shows through that this 
movie really soars and Murphy proves he’s 
one of the funniest comedians around. 


MOVING ★ 

Richard Pryor, Beverly Todd, Randy 
Quaid, Dave Thomas. Directed by Alan 
Metter. 1988. Rated R. (Warner 
cassette, Hi-Fi stereo, SS, 89 min., 
$89.95; LV disc, CX stereo, $34.98) g 

By Leonard Maltin 


Poor Richard Pryor. He can’t S( 


Pryor in Moving; going nowhere. 

having to be nice, it’s ridiculous. Perhaps 
someone thought it might expand his au¬ 
dience if he toned down his act and didn’t 
cuss. But Richard Pryor was never cut out 
to play Ward Cleaver. 


BORN IN EAST L.A. ★★ 

Cheech Marin, Daniel Stem, Paul 
Rodriguez. Directed by Marin. 1987. 
Rated R. (MCA cassette, Hi-Fi 
stereo, 85 min., $89.95; LV disc, 

CX stereo, $34.98) 

By Mark Trost 

In what may be the first feature movie 
based on a music video, Marin (sans long¬ 
time partner-in-comedy Tommy Chong) is 
writer, director and star of this amiable but 
rambling comedy inspired by his hit sendup 
of Bruce Springsteen’s “Born in the 
U.S.A.” 
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GABY: 

A TRUE STORY ★★★ 

Norma Aleandro, Rachel Levin, Liv 
Ullmann. Directed by Luis Mandoki. 
1987. Rated R. (RCA/Columbia 
cassette, Hi-Fi mono, 115 min., 

$79.95) 

By Jeffrey Lyons 
Aleandro, who achieved international 
stardom in the Argentine movie The Official 
Story, won an Oscar nomination earlier this 
year for this movie—when the producers, 
aware that Gaby was not likely to reach a 
wide audience in theatrical distribution, 
sent copies of it on cassette to every 
Academy voter. Now it’s everybody’s op¬ 


portunity to savor this gentle, noble per¬ 
formance in this inspiring movie. 

If ever there were a story which could 
easily have fallen prey to cliches and pie¬ 
ty, it’s certainly this one about a woman 
afflicted with cerebral palsy since child¬ 
hood, who nevertheless became a success¬ 
ful writer and an adoptive mother. Happily, 
that temptation is continually resisted in this 
totally absorbing, superbly acted drama. 

The movie was inspired by the memoirs 
of Gaby Brimmer, daughter of a well-to-do 
family of Austrian Jewish immigrants to 
Mexico. Gaby was bom with such a severe 
case of cerebral palsy that she could neither 
speak nor walk nor move her hands. She 
could communicate only by moving her left 


foot on a specially constructed letter chart, 
a skill she acquired only through grim 
determination and repetition. 

Levin plays Gaby, a woman who might 
have been consigned to a life of special 
education and institutions had it not bwn for 
the help and caring of a remarkable woman, 
Florencia (Aleandro), who became her con¬ 
stant companion. Though the story is 
Gaby’s, the movie is Aleandro’s. 

This is not just another Miracle Worker: 
The portrayals aren’t saintly, but earthy and 
real. The supporting cast includes some 
likable new faces, and there’s a fine sense 
of ensemble acting. With the possible ex¬ 
ception of one scene. Gaby: A True Story 
is a sensitive, compassionate movie about 
a woman of extraordinary courage who 
never let go of her dreams. It’s well worth 
checking out. 

ACTION JACKSON ★★ 

Carl Weathers, Craig T. Nelson, 

Vanity, Sharon Stone, Thomas F. 
Wilson. Directed by Craig R. Baxley. 
1988. Rated R. (Loritnar cassette, 

Hi-Fi stereo, 96 min., $89.95) 

By Ed Hulse 

After years of playing burly backups to 
Stallone and Schwarzenegger, Carl Weathers 
finally gets a chance to show that he can 
carry a picture on his own broad shoulders. 
It’s entertaining enough, but no classic. 
Weathers’ thespic deficiencies are effec¬ 
tively camouflaged by a script that hurls 
him into innumerable car chases, shootouts 
and fistic set-tos. While watching this tape, 
you probably won’t reflect on the quality 
of Weathers’ performance, but you’re like¬ 
ly to marvel that he has enough breath left 
to deliver his lines at all. 

It’s Nelson who walks away with the act¬ 
ing honors. His overdone turn as a ruthless 
auto tycoon, Jackson’s archenemy, com¬ 
pares favorably with the old-fashioned 
bravura performances of such veteran B- 
movie scenery chewers as Lionel Atwill 
and George Zucco—although Nelson’s role 
also calls for some flashy martial-arts ex¬ 
hibitions that his predecessors didn’t have 
to worry about. 

Action Jackson is a violent picture, but 
it’s the unreal type of violence that smacks 
of Saturday-morning cartoons. The par¬ 
ticipants routinely perform impossible 
physical feats while reeling off corny one- 
liners. In that respect, by the way. Weathers 
can’t hold a candle to Schwarzenegger. He 
tries too hard. 

Jackson loses some of its impact on video 
because of director Baxley’s penchant for 
shooting his action scenes at close range and 
cutting shots together for a visual effect 
barely more than subliminal. On smaller 
screens, some of these sequences are so 
badly jumbled it’s difficult to see exactly 
who’s doing what to whom. 
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SEPTEMBER ★ 

Mia Farrow, Dianne Wiest, Sam 
Waterston, Elaine Stritch, Jack 
Warden. Directed by Woody Allen. 

1987. Rated PG. (Orion cassette, Hi-Fi 
mono, 82 min., $89.98)g 

By Molly Haskell 

Woody Allen’s sub-Chekhovian medita¬ 
tion on upper-middle-class anomie is a 
becalmed sailboat, a turgid WASP soap 
opera that exposes Allen at his most whin- 
ingly pretentious and gives us none of his 
strengths. In long, languid camera move¬ 
ments and widescreen compositions—both 
of which suffer from small-screen fram¬ 
ing-characters encircle each other and 


belabor their fears and failures in dialogue 
that has the arch, flat-footed quality of an 
off-Broadway vanity production. 

Farrow plays the forlorn daughter of a 
fading dynamo of a movie star (Stritch), in 
a relationship based, none too plausibly, on 
the old Lana Turner saga (daughter Cheryl 
shot Turner’s lover Johnny Stompanato), 
presumably in the hope of giving confron¬ 
tational juice to the talkfest. Waterston, 
another one of those sexually unthreaten¬ 
ing protagonists that Allen lets loose in his 
harem, is the writer-tenant at the Vermont 
farmhouse whose interior forms the movie’s 
single setting. We are asked to believe that 
both Farrow and her best friend (Wiest) are 
head over heels in love with this sensitive 


failure, and to sympathize with his 
blocked inability to complete a book about 
his blacklisted father. Without a real moral 
crisis from which they might emerge as 
heroic survivors, everyone flaps their 
wings over pseudo-crises and winds up in 
a parody of Chekhovian melancholy. It’s 
tragic futility without the tragedy, self- 
importance without Chekhov’s saving 
energy and gaiety. 

As Allen seems to grant wit to no one but 
himself, and since he does not appear here, 
the movie is devoid of any trace of humor 
or comic awareness. Interiors, Allen’s 
other “serious” foray into WASP mores, 
was no less obviously the work of an out¬ 
sider, and his efforts to be taken seriously 
—the clown playing Hamlet—were equally 
strained. But at least Interiors had a kind of 
vitality that September lacks. Its women had 
something on their minds besides love and 
aging, and nothing in this new movie 
galvanizes as Maureen Stapleton did in the 


TRADING HEARTS ★★★ 

Rauljulia, Beverly D’Angelo, Jenny 
Lewis. Directed by Neil Leifer. 1988. 
Rated PG. (IVE cassette, Hi-Fi mono, 
88 min., $79.95) 

THE PENITENT ★★ 

Raul Julia, Armand Assante, Rona 
Freed. Directed by Cliff Osmond. 1988. 
Rated PG-13. (IVE cassette, Hi-Fi 
mono, 94 min., $79.95) 

By Bert Wechsler 

In these two arcane Raul Julia flicks, 
released simultaneously on video, Julia 
plays his patented, quietly noble, honest 
man with deep inner dignity. His characters 
have trouble verbalizing, but you know that 
they are good and that they feel. 

In Trading Hearts, Julia plays an “aging 
veteran” baseball pitcher who is forcibly 
retired at age 36 in 1957 Florida. He’s lost. 
He has never been “a human being, only 
a ballplayer.” He bumbles and stumbles. 
He is picked up by Lewis, who plays an 
11-year-old who taows more than any of 
us. What follows is pure fairy tale, with 
some priceless scenes between Lewis and 
Julia. If, like me, you cry at movies, keep 
some tissues handy. 

The Penitent takes place at the foot of the 
mountains in New Mexico. In this one Julia 
sports a mustache and has clearer diction. 
He’s built a house for his mother, works a 
second job to pay for his farm and has an 
arranged, unconsummated marriage with 
a very pretty lady (Freed). He is also a 
member of a self-flagellant religious sect 
that, once a year, suspends a chosen believer 
from a cross. Yes, this year Julia is chosen. 

The movie’s basic sex, religion, friend¬ 
ship and betrayal plot is paced so slowly that 
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it seems it is you who’s susjjended up there. 
The acting is good, but there are technical 
problems. The many outdoor shots, instead 
of giving you the feel of the burning sun, suf¬ 
fer from so many shadowed faces that you 
often don’t know who is who. Also, the 
dialogue sometimes hangs in the air as if 
recorded during a tired dubbing session. 

STEEL DAWN ★★ 

Patrick Swayze, Lisa Niemi, Anthony 
Zerbe. Directed by Lance Hool. 1987. 
Rated R. (Vestron cassette, Hi-Fi 
stereo, 102 min., $89.95; Image LV 
disc, $36.95) 

By Mark Trost 

Before he danced dirty, Patrick Swayze 
fought dirty in this Mad Afored-up version 
of Shane. It’s an unabashed but far from un¬ 
entertaining ‘ ‘update’ ’ of that classic western 
to some futuristic wasteland—and truly a 
family affair. Not only does director Hool 
cast his son in the Brandai de Wilde role, but 
Swayze’s real-life wife (Niemi) tries her luck 
at filling Jean Arthur’s shoes. Surprisingly, 
the entire enterprise comes off rather well. 

As Nomad, Swayze (still with his 
Brooklyn accent) wanders aimlessly across 
the desert of a nuclear-war-scarred world, 
alternately meditating (by standing on his 
head) or slicing up demonic sand creatures 
with flying fists and flashing swords. That 
all changes when Nomad’s mentor (and 
newly appointed territorial peacemaker) is 
brutally murdered by mercenaries hired by 
ruthless land baron Zerbe. Naturally, 
Swayze takes up the good fight and 
befriends the brave widow Kasha (Niemi), 
her son and top hand Turk (Brion James, 
who does a rather good Van Heflin turn by 
way of Hulk Hogan). 

While there is scarcely an original line or 
sword swing, the action is fast and well- 
choreographed. And Swayze shows he can 
twirl a medieval blade with about as much 
aplomb as Arnold Schwarzenegger. 


RENT-A-COP ★ 

Burt Reynolds, Liza Minnelli, Robby 
Benson. Directed by Jerry London. 
1988. Rated PG-13. (HBO cassette, 
Hi-Fi stereo, 96 min., $89.99) 

Reynolds has gone from bad to worse 
with his latest sleepwalk in front of the 
cameras, and this time he’s dragged Min¬ 
nelli along (or should I say down) with him. 

Describing the story as hackneyed would 
be all too complimentary for this excruci¬ 
ating example of by-the-numbers movie¬ 
making. Apparently generated by the two 
stars’ agents rather than any self-respecting 
writer, Rent-A-Cop casts Burt and Liza in 
roles that would have been too young for 
them a decade ago. 

Minnelli plays a hooker with a heart of 
gold who gets caught in the crossfire when 




Liza and Burt: Next time. Rent a writer. 


she stumbles into a bloody drug bust. 
Reynolds is the no-nonsense, straight-as- 
an-arrow cop who’s the only surviving 
member of the police team that made the 
botched raid. When Reynolds is fired from 
the force and is suspected of being the 
mastermind behind the busted bust, he 
teams with Liza to track down the culprits. 
You don’t need to be a regular viewer of 
TV cop shows to know how it ends.(M.T.) 

SIESTA ★★ 

Ellen Barkin, Gabriel Byrne, Julian 
Sands. Directed by Mary Lambert. 

1987. Rated J?.(Lorimar cassette, 

Hi-Fi stereo, 97 min., $89.95) 

By Glenn Kenny 

An erotic mystery with metaphysical 
overtones, or a long Twilight Zone episode 
with blood, nudity and cuss words? Siesta 
lands somewhere between the two. 

Barkin plays a sky diver who’s about to 
pull off her biggest stunt—a free fall into 
a live volcano (whatta metaphor!)—when 
she receives a letter from her old lover in 
Spain and immediately packs her bags to go 
off to meet him. Actually, Siesta doesn’t 
start there. It begins four days later, with 
Barkin lying in a field in Spain, her dress 
bloodied, wondering what happened. 

The movie moves back and forth in time 
simultaneously, with Barkin trying to re¬ 
construct the previous days’ events involv¬ 
ing former flame Byrne, while hooking up 
with some new, arty pals in the meantime. 
Celebrity cameos come fast and furious— 
there’s Jodie Foster! Look, Grace Jones! 
Hey, isn’t that sinister cab driver the guy 
from The Young Ones'! Whaddaya know, 
there’s Martin Sheen. After a while you start 
wondering when Dennis Hopper’s going to 
show up. (He doesn’t.) 

Barkin is valiant throughout, but the sup¬ 
porting cast doesn’t help things much. Still, 
Siesta has its moments as a piece of post¬ 


feminist erotica. Former video director 
Lambert has a flair for visuals, and Siesta 
is moodier, more evocative than most rock 
clips. The score by Marcus Miller, per¬ 
formed by Miles Davis, helps out a lot. 

LOVE SONGS★ 

Catherine Deneuve, Christopher 
Lambert, Nick Mancuso. Directed by 
Elie Chouraqui. 1986. Not rated. 
(Vestron cassette, Hi-Fi mono, 

108 min., $79.98) 

By Robert DiMatteo 

This gauzy romance pivots on two aspir¬ 
ing singer-songwriters in contemporary 
Paris. When one of them (Lambert, the 
pouty star of Greystoke) falls for a beautiful 
French talent agent (Deneuve), whose hus¬ 
band (Mancuso) has left her, the music 
team’s partnership starts to come undone. 

The real auteur here is not writer-director 
Chouraqui, but Oscar-winning composer 
Michel Legrand (The Umbrellas of Cher¬ 
bourg, Yentl), who wrote the bubble-gum- 
passing-for-rock music that the movie’s duo 
performs in sweet, high, slightly insipid 
voices. It certainly doesn’t help the movie’s 
credibility that the crowds at the concerts 
scream in ecstasy at the most tepid of tunes. 
Meanwhile, there’s far too much agonizing 
over the writing of song lyrics. The boys 
carry on like would-be poets laureate, as 
they perfect bottom-drawer bons mots. 

Deneuve looks pained a lot of the time- 
only partly, one imagines, because her 
character is supposed to be troubled. 


SCENES FROM A 
GOLDMINE ★ 

Catherine Mary Stewart, Cameron Dye, 
Steve Railsback. Directed by Marc 
Rocco. 1987. Rated R. (Nelson 
cassette, Hi-Fi stereo, 99 min., $79.98) 

By David Hajdu 

Made at roughly the same time as Light 
of Day (with Michael J. Fox and Joan Jett) 
and Hearts of Fire (with Bob Dylan and 
Fiona), Scenes from a Goldmine is yet one 
more tale of would-be rock stars’ initiation 
into the world of pop music. Unfortunate¬ 
ly, this attempt has no Fox, Jett, Dylan or 
Fiona. Stewart and Dye are unknowns, en¬ 
tirely understandably. 

Does Scenes from a Goldmine see the 
world of rock ’n’ roll as a teen-dream 
escape from parental-social stricture 
(Cliche A) or an evil abyss of sin and 
depravity (Cliche B)? The picture isn’t even 
ambivalent—that might have been in¬ 
teresting. It just sits there on the screen, go¬ 
ing nowhere, like a music video that never 
breaks out of slo-mo. 

And it has no tunes. Nothing can save a 
music movie with crummy music. There is 
quite a bit of nothing here. 
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HELL COMES TO 
FROGTOWN ★★ 

Roddy Piper, Sandahl Bergman, Rory 
Calhoun, William Smith. Directed by 
R.J. Kizer, Donald G. Jackson. 1987. 
Rated R. (New World cassette, Hi-Fi 
mono, 88 min., $79.95) 

By Steve Simels 

Believe it or not, the title of this loony, 
low-budget, post-nuke-apocalypse movie 
is literally accurate. Wrestling star Rowdy 
Roddy Piper plays a Mad Max clone 
named Sam Hell, and Frogtown is where 
(you guessed it) a bunch of giant mutant 
frogs make like a genetically altered ver¬ 
sion of the Wild Bunch. And yes, eventual¬ 
ly Hell does come to Frogtown. Eventual¬ 
ly, he leaves too, but that probably wouldn’t 
have made for as snappy a title. 

In any case, along the way we’re favor¬ 
ed with the aerodynamically interesting 
Bergman (a genre staple since Conan the 
Barbarian). She does battle this time with 
both ludicrous dialogue and action star 
Smith (who sounds as if he swallowed 
gravel before his scenes). There’s also a 
picture-stealing display of scenery chewing 
by western vet Calhoun, who appears as a 
sort of futuristic, grizzled Gabby Hayes. 
None of this makes a heck of a lot of sense, 
but it is entertaining in a so-bad-it’s-great 
way. And the frog suits are surprisingly 
believable, except maybe the legs. 



Ringwald, Downey: sex hit-and-runners. 


THE PICK-UP ARTIST ★ ★ ★ 

Robert Downey Jr., Molly Ringwald, 
Harvey Keitel. Directed by James 
Toback. 1987. Rated PG-13. (CBS/Fox 
cassette, Hi-Fi stereo, 81 min., $89.98) 

By Jim Farber 

As with the best pick-up lines, this moviq 
is easy to fall for. It’s mainly a vehicle for 
Downey’s charms, which are quirky and 
vulnerable enough to carry the picture on 



their own. In fact, as the pick-up artist in 
question, Downey makes his character the 
most likable screen narcissist in memory. 

Still, the movie isn’t entirely a one-man 
show. Writer-director Toback’s script is 
filled with frisky dialogue, as quippy as a 
screwball comedy from the ’30s. That’s a 
surprise considering his former credits 
were such dark and perverse projects as 
Fingers, Love and Money and Exposed. 
Here, however, the tone is light and flirty. 
Even the language is soft-core. Both in the 
theatrical version and on video, whenever 
the actors speak the “F” word, a softer 
substitute has been dubbed in. 

Still, the scene in which Downey first 
meets his match in Ringwald is unusually 
forthright: He uses his lines on her and, in 
the most coolly casual manner possible, she 
runs off with him. In a tough and admirable 
role, Ringwald communicates both cool 
condescension and witty intellect. 

True, the plot of the movie is a little thin, 
but that’s in keeping with the screwball 
comedy tradition. Also, the movie’s 
underlying theme—how people can grow 
from a casual encounter into mature love— 
has limited depth as presented. But no mat¬ 
ter. Like good pick-up lines, this movie re¬ 
mains tempting fun. 


THE OFFSPRING ★★★ 

Vincent Price, Clu Gulager, Cameron 
Mitchell, Susan Tyrrell, Lawrence 
Tierney, Marline Beswicke. Directed by 
Jeff Burr. 1986. Rated R. (IVE 
cassette, Hi-Fi mono, 99 min., $79.95) 

By Doug Brod 

Filmed under the more appropriate title 
From a Whisper to a Scream, this anthology 
probably comes closer to evoking the 
squalid spirit and crude unpleasantness of 
the 1950s EC horror comics than any movie 
in recent memory. 

Tyrrell plays a reporter investigating the 
background of a recently executed killer in 
Oldfield, a small Tennessee town infested 
with evil. When she finds the local librarian 
(zestfully played by the still-creepy-after- 
all-these-years Price), he reluctantly regales 
her with a quartet of tales about the hamlet. 

The first one (strangely, the weakest 
thematically) is the sickest puppy of them 
all—a vicious account of necrophilia, 
sororicide and incest, though not particular¬ 
ly in that order. The other three tales focus 
on: a fugitive’s quest for eternal life in the 
bayou; a glass eater’s dilemma when he 
decides to leave a circus sideshow; and 
Civil War children’s revenge against the 
Union soldiers who mutilated them. 


This is grim stuff, made all the more op¬ 
pressive by the rough edges left by the 
movie’s limited budget. Screenwriters 
Burr, Darin Scott and C. Courtney Joyner 
do bite off more than they can chew (they 
don’t so much craft the stories as chuck 
them in your lap), but this independent pro¬ 
duction has been handled with imagination 
and cast with a keenness that more than 
compensate for its narrative rawness. 


ORPHANS ★★ 

Matthew Modine, Albert Finney, Kevin 
Anderson. Directed by Alan J. Pakula. 
1987. Rated R. (Lorimar cassette, Hi- 
Fi stereo, 116 min., $79.95)P 

By Gregory P. Fagan 

As a stage play exploring the relationship 
between two feral brothers and the dapper 
Chicago gangster who takes over their 
lives. Orphans worked. On video, its 
resemblance to a Hallmark Hall of Fame 



Wild ones Modine, Finney, Anderson. 


TV production might draw in fans of con¬ 
temporary drama. Most of the action takes 
place in the brothers’ inherited home—a 
large, debris-filled edifice set in an isolated 
New Jersey field. The older, hoodlum 
brother (Modine), meets a drunken 
gangster (Finney) in a bar and kidnaps him. 
Within 12 hours, the now-sober gent turns 
the tables on his bungling captors and, an 
orphan himself, offers to take the lads under 
his wing. He introduces the pair to trust, 
love and encouragement—which causes all 
sorts of problems. 

I won’t describe the face-offs, but rest 
assured the script calls for histrionics that 
normally inspire those “Modine . . . EX¬ 
PLOSIVE,” “Finney . . . MAGICAL” 
quotes atop the newspaper ads. One can 
almost picture director Pakula walking up 
to Modine on the set, putting his arm around 
him and saying, “Now we’ve placed a lot 
of scenery around here. Matt, and I want 
you to chew each piece 24 times! ” Add a 
star if you spell theater with an re. 
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CDESaXS 

MARKED WOMAN ★★★★ 

Bette Davis, Humphrey Bogart, Jane 
Bryan. Directed by Lloyd Bacon. 1937. 
(MGM/UA cassette, B&W, Hi-Fi 
mono, 97 min., $24.95) 

THE OLD MAID ★★★ 

Bette Davis, Miriam Hopkins, George 
Brent. Directed by Edmund Goulding. 
1939. (MGM/UA cassette, B&W, Hi- 
Fi mono, 96 min., $24.95) 

MR. SKEFFINGTON ★★★ 

Bette Davis, Claude Rains, Walter 
Abel. Directed by Vincent Sherman. 
1944. (MGM/UA cassette, B&W, Hi- 
Fi mono, 147 min., $24.95) 

By Stephen Harvey 

Aficionados of what James Agee used to 
refer to as Bette Davism owe fervent thanks 
to MGM/UA for releasing these three rare 
titles—two of them with footage missing for 
years from theatrically released versions— 
as part of its current homage to the screen’s 
most mercurial star. 

Marked Woman is the least-seen of the 
great Davis vehicles and a bracing anoma¬ 
ly in her career—a woman’s picture in¬ 
flected with the tough-guy ethos that 
reigned at Warner Bros, in the ’30s. Loose¬ 
ly inspired by the Lucky Luciano vice trials 
of the period, Marked Woman tells of a 
nightclub hostess who turns state’s witness 
against her mob boss after the murder of her 
sister. Davis is a volcano of pent-up energy 
in the role. The supporting cast includes a 
pre-star Bogart as a straight-arrow D.A. 
and, as Davis’ cronies, a brace of the 
steeliest dames of ’30’s Hollywood: Lola 
Lane, Isabel Jewell and Bogart’s then-wife 
Mayo Methot. The script is a model of 
slangy cynicism, and Bacon’s direction sus¬ 
tains an appropriately cmmmy atmosphere 
throughout. 

Most significantly, MGM/UA has 
reconstructed the original version of the 
movie for this home video release. The only 
existing 35mm prints of Marked Woman up 
to now have been from a ’40s reissue that 
was cut for double bills. The sound levels 
and visual quality of this video version vary 
somewhat because of the re-editing, but the 
movie’s tawdry intensity is undimmed. 

The Old Maid finds Davis in a contrasting 
mode—the genteel, twitching martyrdom 
routine she assumed from time to time as 
an antidote to her explosive vixen roles. An 
adaptation of an Edith Wharton story, this 
one casts Davis as a well-bred Phila¬ 
delphian saddled with an illegitimate child 
after the death of her lover in the Civil War. 
She gives the child up for adoption to her 
respectably widowed cousin (Hopkins), 
and then spends two decades and the rest of 



the picture as an evermore embittered 
spinster, deliberately repelling her daughter 
lest she discover the truth. The Old Maid 
is a confidently crafted Davis tearjerker, a 
warm-up in some ways for the more flam¬ 
boyant kitsch of the later Now Voyager and 
the vivid Davis-Hopkins clash-of-the- 
matrons in Old Acquaintance. 


Mr. Skeffington likewise follows Davis 
from confident youth to neurotic middle 
age, but it’s a far more idiosyncratic movie. 
It takes all of Davis’ most concentrated 
technique—those desperately batting eyes, 
a breathy soprano whisper—to persuade us 
that Fanny Skeffington is the incomparable 
belle of Gramercy Park, obsessed with 
preserving her beauty while spuming the 
love of her Jewish stockbroker husband. 
The script contains some passages about 
anti-Semitism that are astonishingly candid 
for the time, along with considerable mush. 
As the husband, Claude Rains keeps repeat¬ 
ing that love makes a woman beautiful; the 
movie is on his side, despite Fanny’s sen¬ 
sible rejoinder that a good hairdresser and 
the right bone structure really do the trick. 

Davis ’ Fanny is by no means evil, just in¬ 
finitely self-absorbed. Yet the fossilized 
harridan she becomes is a creepy forbear 
to that indelible Davis harpy of the ’60s, 
Baby Jane Hudson. The videocassette 
transfer is superlative—and, again this 
video version incorporates 20 minutes of 
footage unseen since the movie’s New York 
first-mn release in 1944. 

MGM/UA is to be saluted not just for 
releasing these three Davis classics, but for 
doing so with such care and integrity. 


STRAY DOG ★★★★ 

Toshiro Mifune, Takashi Shimura, 

Isao Kimura. Directed by Akira 
Kurosawa. 1949. (Sony cassette, 

B&W, in Japanese with English sub¬ 
titles, Hi-Fi mono, 122 min., $59.95) 

By Clive Barnes 

Here is a movie of remarkable historic in¬ 
terest. Stray Dog is an early Kurosawa 
movie that I somehow thought I knew, but 
didn’t. It appears never to have been re¬ 
leased theatrically in the United States. It 
is being issued now as part of a fascinating 


new “Japan Film Collection’’ series from 
Sony Video, concentrating on little-known 
classics of the Japanese cinema. 

It has become a cliche of movie commen¬ 
tary that Kurosawa is the most ‘ ‘Western’ ’ 
of Japanese directors. But in this 1949 
movie, produced a year before Rashomon 
(the picture that made him world-famous), 
the beginnings of Kurosawa can be seen 
more clearly. Yes, there are some Western 
influences, such as that of Soviet director 
Sergei Eisenstein, not least in the almost 
self-conscious use of montage. But what 
strikes me today is its emotional kinship to 
another movie dealing with postwar life 
released that same year, Vittorio de Sica’s 
The Bicycle Thief 

In Stray Dog the chief character, a rookie 
detective, does not lose his bicycle but his 
revolver. A pickpocket steals it. After the 
rookie’s offer of resignation is refused, the 
detective chases down his gun and the 
criminal who has used it for murder. The 
young cop’s descent through the depths of 
Tokyo’s underworld and his eventual vir¬ 
tual identification with the criminal are 
presented extraordinarily. So is the clear 
but understated symbolism of both the 
detective in defeat and the criminal in 
despair, each suggesting the plight of 



Marked Woman’s Davis and Bogart: Smile, the missing footage is back. 
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Japan itself in the post-WWlI period. 

The performances are exquisite in their 
hard-edged definition, particularly that of 
Mifune as the desperate rookie (he would 
later, of course, become Kurosawa’s 
favorite actor). Asakazu Nakai’s photog¬ 
raphy adds to the brooding poetry of this 
tense detective tale, which from its title 
montage of yapping, hungry dogs, to the 
climactic struggle between the detective and 
the criminal, holds both the mind and heart 
fascinated. Here, if you like, is the father 
of Throne of Blood and Ran. 


BEAU GESTE ★★★ 

Gary Cooper, Robert Preston, Ray 
Milland, Susan Hayward, Brian 
Donlevy, Donald O’Connor. Directed 
by William Wellman. 1939. (MCA 
cassette, B&W, Hi-Fi mono, 114 min., 
$29.95) 

SON OF DRACULA ★ ★ ★ 

Lon Chaney Jr., Louise Allbritton, 
Evelyn Ankers, Robert Paige. Directed 
by Robert Siodmak. 1943. (MCA 
cassette, B&W, Hi-Fi mono, 80 min., 
$29.95) 

By William K. Everson 

MCA has done movie buffs and genre 
collectors a major service by releasing these 
two old favorites for home video. 

The 1939 version of Beau Geste isn’t 
quite as good as the 1926 silent version 
(with Ronald Colman), although it’s vir¬ 
tually a scene-by-scene copy. The action is 
relatively sparse and economically staged. 
But the producers must have known that 
they couldn’t compete with the movie of 
Gunga Din, released earlier that same year, 
and so they took a different tack, taking the 
story entirely seriously, playing its slight¬ 
ly outdated sentiment straight and giving the 
movie a fine cast. 

As a respectful, well-written, well-acted 
and superbly photographed version of a 
popular literary classic, it should please all 
but the purists. Why not them? Because the 
preprint material used for this video release 
is the cut mid-’40s reissue version, which 
deleted one major and several minor scenes 
of violence, as well as a line or so of 
dialogue. Since this Beau Geste was always 
a rather bland movie, those moments of 
violence gave it added punch and guts— 
particularly the scene in which thief J. Car¬ 
rol Naish has his hands pinned to the table 
by the bayonets of angry Legionnaires. 
Considering all the gore that is com¬ 
monplace on the screen today, it’s a pity that 
those two or three minutes are gone here. 

Son ofDracula was Universal’s third en¬ 
try in the series after the original Dracula 
of 12 years earlier, and it was much more 
carefully made and written (by Curt Siod¬ 
mak) than most of the studio’s increasing- 



Beau Geste ’s Cooper: goreless. 


ly standardized horror vehicles of the same 
period. This marked director Robert Siod- 
mak’s transitional step from B movies to 
As, and it falls somewhere in between. But 
it’s still class all the way. 

For the first time, the story brought 
Dracula to the US. Since it’s a wartime 
movie, there’s an interesting underlying 
propagandist slant—about comfortable, 
trusting people’s need to fight against evil 
foreign invasion. Though low-key as a hor¬ 
ror movie, with few major set pieces. Son 
ofDracula can also be considered a film 
noir in its atmosphere of doom, morbidity 
and virtual defeat for everybody—all quite 
unique in a horror film of the ’40s. Special 
effects are minimal but superbly placed and 
executed. Some images, such as Dracula 
willing himself across the surface of a lake 
to a waiting disciple, are outstanding, and 
are all backed up by excellent art direction, 
photography and scoring. 

In only two respects does the movie 
disappoint. First, although he tries hard, 
Lon Chaney Jr. is miscast as Dracula, and 
doesn’t pull off the role as well as Lugosi 
before him or Carradine slightly later. But 
since Universal was then building Chaney 
up as its major horror star (casting him as 
Frankenstein’s Monster, the Wolfman, the 
Mummy and sundry others), one can 
understand his wanting to add the ubi¬ 
quitous Count to his repertoire. Second, 
much of the camerawork was carefully an¬ 
gled by Siodmak to stress the vampire’s 
supernatural strength and overpowering 
presence—an effect that works better on 
large theater screens where he automatical¬ 


ly looms bigger than anyone in the au¬ 
dience. On most video screens, where the 
viewer towers over the vampire, some of 
his unholy menace is minimized. But don’t 
let that stop you. Despite its relative lack 
of reputation. Son of Dracula is one of 
Universal’s most intelligent and literate 
horror movies. Like its ancestors, it has the 
kind of dialogue that repays repeat view¬ 
ings. Definitely recommended. 

The sound and visual quality of both 
releases are superb. 


A NIGHT TO 
REMEMBER ★★★ 

Kenneth More, David McCollum, Jill 
Dixon, Honor Blackman, Frank 
Lawton. Directed by Roy Ward Baker. 
1958. (Paramount cassette, Hi-Fi 
mono, B&W, 123 min., $19.95) 

By Ronald D. Haver 

Walter Lord’s 1956 bestseller about the 
Titanic disaster utilized recollections of the 
survivors and records of the inquiry into the 
sinking to re-create, in vivid and engross¬ 
ing detail, the last hours of the “un- 
sinkable” luxury liner. This 1958 British- 
made movie version primarily confines 
itself (except for some fascinating newsreel 
fragments of the actual launching of the 
ship) to the factual events of the disaster. 
The two-hour running time is just a little 
shorter than the time it took the ship to sink. 

Eric Ambler’s screenplay tries to be 
everywhere at once, from stokehold to 
steerage, from first-class quarters to 
bridge—while simultaneously presenting 
us with a staggering assortment of 
characters (there are 180 speaking parts), 
none of whom really manages to engage our 
sympathies except fleetingly. The result is 
a vast, impersonal panorama of incidents 
which Baker’s direction skillfully develops, 
from the initial disbelief that the ship could 
be seriously damaged to the final scream¬ 
ing panic as the passengers try desperately 
to save themselves. 

Geoffrey Unsworth’s mobile camera 
circles, glides and probes into every area 
of the ship, moving fluidly from individuals 
to great masses of people, then retreating 
to show the confusion and hysteria that 
engulfed everyone as it became clear that 
there were not enough lifeboats. The special 
effects are spectacular: water bursting 
through bulkheads, the slanting deck sink¬ 
ing farther and farther into the ocean, and 
the Titanic slowly up-ending while the 
lifeboats (in the same shot) bob and sway 
as the liner makes its final plunge to the bot¬ 
tom of the Atlantic. 

Paramount’s tape transfer is excellent, 
capturing the various shades of black, grey 
and white that are so important in differen¬ 
tiating details of the dense night scenes on 
the moonlit ocean. 
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DAVID BOWIE: THE GLASS 
SPIDER TOUR VIDEO ★ ★ ★ 

David Bowie, Carlos Alomar, Peter 
Frampton. Directed by David Mallet. 
1987. (MPI cassette, Hi-Fi stereo, 
no min., $29.95) 

By Gregory P. Fagan 

Bowie’s tacky stage extravaganzas of the 
’70s spawned all sorts of PR-inspired 
debates over his status as man, woman, her¬ 
maphrodite, sissy-boy or alien visitor. 
Those questions no longer beckon. Most 
now agree that Bowie’s merely a shrewd, 
occasionally daring, entertainer. 

But with Glass Spider, and the earlier 
Serious Moonlight (Sony), we find the ’80s 



The “new” Bowie: spidery or schmaltzy ? 


Bowie raising new questions, such as: Is he 
a cross between AnAony Newley and P.T. 
Barnum? This shift in career tone—from 
adrift in gender and genus to floating in 
mid-schmaltz—bothers some critics. They 
would steer you away from this often ex¬ 
hilarating production. Not me. 

Bowie stalwart Alomar opens the act and 
sets the tone with a bit of guitar ‘ ‘business ’ ’ 
beneath the huge illuminated spider at the 
grand stage’s proscenium. I won’t describe 
his get-up. Suffice to say that the opportuni¬ 
ty for a game of ‘‘Spot the Loony” keeps 
the tape lively even in its duller moments. 
And there are a few. 

The performance-art concepts do gener¬ 
ate considerable yawn power, but this could 
be a video-related problem. Bowie and 
choreographer Toni Basil conceived the 
show as a huge stage event, and it simply 
doesn’t always translate onto a 25-inch 
screen. The camerawork, editing and sound 


recording—all excellent—provide a won¬ 
derful document of the concert but fail to 
deliver the show. 

That’s okay, though. Fans of Bowie’s 
music will find more than enough of it 
here—all crisply performed with CD- 
quality Hi-Fi sound. The music runs the 
gamut from recent and vintage Bowie hits 
to the Velvet Underground’s ‘‘White 
Light/White Heat. ’ ’ In summary, this one 
earns a high recommendation for big-time 
Bowie buffs of any period. 


LEGENDARY LADIES OF 
ROCK ’N’ ROLL ★★ 

Belinda Carlisle, Grace Slick, Martha 
Reeves, Mary Wells, Leslie Gore, Bren¬ 
da Lee, Freda Payne, Ronnie Spector, 
Clarence Clemmons. Directed by Jay 
Dubin. 1988. (HBO cassette, Hi-Fi 
stereo, 56 min., $19.95) 

STEVIE NICKS: 

LIVE AT RED ROCKS ★ ★ 

Stevie Nicks, Peter Frampton, Mick 
Fleetwood. Directed by Marty Callner. 
1987. (Pioneer Artists LV disc, digital 
stereo, 57 min., $34.95) 

By Steve Simeis 

Here are two music videos in which no 
one possessed of the Y chromosome need 
apply. To quote Elvis Presley, they’re 
(almost) strictly Girls! Girls! Girls! 

Although Legendary Ladies’ opening is 
not promising (ex-Go-Go Carlisle an¬ 
nounces, ‘‘This is rock ’n’ roll!,” prompt¬ 
ing someone at my house to reply ‘ ‘And this 
is a pie hurtling toward your face!”), it is 
not as nauseating a wallow in nostalgia as 
you might imagine. The songs—mostly 
early ’60s R&B and girl-group stuff—are 
first-rate if overfamiliar and, by and large, 
all the titular legends still sound remarkably 
good. Unfortunately, the best-sounding 
ones—Lee, who, to my surprise, can real¬ 
ly belt, and Gore, who remains the supreme 
avatar of white-bread suburban soul—are 
also the ones whose sense of fashion can 
most charitably be described as futuristic. 
But that, I suppose, is showbiz. 

Other plusses: a superb band led by Jim¬ 
my Vivino (brother of underground New 
Jersey TV kid-show superstar Uncle Floyd 
Vivino), some nice yackety sax work by 
Bruce Springsteen crony Clemmons, and 
a version of ‘‘Band of Gold” by Carlisle 
and Payne that would definitely rate four 
stars in the Bizarro World. 

And speaking of alternative realities, 
consider Stevie Nicks, whose entire career 
seems to have been patterned after the girls 
I knew in school who scribbled ‘‘How 
true!” on the lyric sheets of Donovan 
albums, and whose Hippie Gypsy from 
Aldebaran routine is beginning to wear a lit¬ 
tle thin. Live at Red Rocks, sumptuously 






















staged and photographed at that pictur¬ 
esque natural Colorado arena, finds the 
chanteuse fresh from a stint at the Betty 
Ford Clinic and warbling some of her most 
recent material with the usual moisty-eyed 
aplomb but, unfortunately, also with dimin¬ 
ished vocal power. 

High points of the set include the ritual 
desecration of Tom Petty’s heretofore in¬ 
destructible “I Need to Know”; a version 
of “Has Anyone Ever Written, ’ ’ in which 
La Nicks indulges in an incomprehensible 
bit of stand-up philosophizing; and an in¬ 
credible sequence in which someone in the 
large and adoring crowd hands the star an 
apparently drugged white-winged dove. 
Once again, however, a crack band (this 
time starring Waddy Wachtel, who pro¬ 
vides surprisingly bracing industrial- 
strength guitar noises) picks up much of the 
slack, and the LV digital sound is superb. 


WINDHAM HILL: 

TIBET ★★★ 

Music by Mark Isham. Directed by 
Stanley Dorfman. 1988. (Paramount 
cassette, Hi-Fi stereo, 54 min., $29.95) 

By John Schaefer 

Windham Hill’s Tibet is beautifiil—that’s 
immediately apparent. Tibet may be the 
finest work of its kind so far—but the ques¬ 
tion remains, as with most other ambient or 
background videos: What do you do with it? 



Tibet: exotic, surreal and no slo-mo. 


Tibet, despite a full-length, original 
soundtrack by Mark Isham (whose scores 
for The Times of Harvey Milk and Mrs. Sof- 
fel have also been recorded by Windham 
Hill), is not cast from the same mold as 
Godfrey Reggio’s Quatsi films or Ron 
Fricke’s Chronos. There, the scores (by 
Philip Glass and Michael Stearns, respec¬ 
tively) develop over time as the images pro¬ 
gress, and the visual component, however 
abstract, has a more or less narrative flow 
to it. Tibet, in contrast, is a series of exotic, 
often breathtaking shots of Tibetan people, 
rituals, scenery and architecture, accompa¬ 
nying a sequence of compositions that 


sound as if they could do quite nicely by 
themselves, thank you. So Tibet does not 
engage you the way a feature movie or even 
a conventional music video might. Instead, 
it attempts to clear a space for the viewer—a 
space to relax, though not necessarily a 
space to think. The succession of alien, sur¬ 
real images doesn’t ask you to consider, on¬ 
ly to passively receive. 

Given that premise, there remains a lot 
to be said for this project. Isham’s score 
picks itself up after a slow start and becomes 
quite compelling at times. Percussionist 
Kurt Wortman and guitarists David Tom 
and Peter Maunu make notable contribu¬ 
tions. Isham handles the electronics and 
trumpet with his usual finesse. 

Visually, well, it’s Tibet after all. The 
roof of the world. Shots of prayer wheels, 
unexpected Buddhas watching over remote 
lakes and sparingly used special effects se¬ 
quences of clouds scudding past temple 
spires all make Tibet seem like another 
planet. The 54-minute mnning time actual¬ 
ly goes by fairly quickly. By avoiding am¬ 
bient video’s usual fascination with lengthy 
slow-motion sunrises or birds in flight, 
director Dorfman keeps Tibet from drag¬ 
ging. Still, there’s the question of the for¬ 
mat itself: When you put it all together, 
Tibet looks like a documentary before the 
voice track is added. 


THE ARTS 


A PORTRAIT OF 
GISELLE ★★★ 

Sir Anton Dolin, Patricia McBride, 
Alicia Alonso, Yvette Chauvire, Carla 
Fracci, Tamara Karsavina, Natalia 
Makarova, Dame Alicia Markova, Olga 
Spessivtzeva, Galina Ulanova. Directed 
by Muriel Balash. 1983. (Kultur 
cassette, Hi-Fi mono, 98 min., $39.95) 

By Clive Barnes 

This is one of the most interesting dance 
videos yet made—a sort of guided tour of 
a great ballet classic, Giselle, with the first 
great English male dancer, Dolin, as tour 
guide. The movie was made for TV short¬ 
ly before Dolin died. 

The format is unusual. After Dolin gives 
the briefest historical sketch of the ballet 
from its first performance in 1841 up until 
the present day, we see him in New York’s 
Harkness House, teaching New York City 
Ballet ballerina McBride and her partner 
Helgi Tomasson the roles of Giselle and 
Albrecht. As Dolin goes through the ballet, 
he makes various points with movie clips 
from some of the great Giselles of the past. 
Then he moves on to interview each of these 
fabulous ladies, asking for their thoughts on 
the role and reminiscences of some of their 
performances. For ballet buffs, this is 






























heady, insightful stuff. Dolin talks 
fascinatingly to many of the legendary 
ballerinas he himself partnered in the role, 
including Markova, Alonso, Chauvire, 
Fracci and Spessivtzeva. But at the heart of 
the program are the wonderful clips—not 
always wonderfully reproduced on video, 
however. They include some historic 
footage of Spessivtzeva dancing with Dolin 
in 1930, the only video record extant of this 
woman who was among the greatest 
ballerinas of the century. 

This kind of documentary is the video 
equivalent of a major non-fiction book. For 
real dance lovers, the excerpts from so many 
historic Giselles alone will demand a place 
on the video library shelf. 

LOOKING AT MUSIC WITH 
ADRIAN MARTHALER, 

VOL. 1 ★★★ 

liana Vered, Matthias Bamert, Basel 
Radio Symphony Orchestra. Directed 
by Adrian Marthaler. 1979-84. (Video 
Artists International cassette, Hi-Fi 
mono, 50 min., $29.95) 

By Roy Hemming 

At last, a really fresh, imaginative ap¬ 
proach to classical music on video! Instead 
of just showing rows of bored-looking 
musicians reading from scores as a conduc¬ 
tor flails away, Swiss TV director Mar¬ 


thaler has applied some of the techniques 
of MTV pop to a program of Gershwin’s 
Rhapsody in Blue, Bach’s Brandenburg 
Concerto No. 2, Saint-Saens’ Danse Ma¬ 
cabre and Honegger’s Piano Concertino. 

Marthaler has prerecorded his soundtrack 
and then used his musicians, including pian¬ 
ist Vered, as actors in a series of vignettes 
that vary from the cleverly abstract (for Bach 
and Honegger) to the deliciously parodistic 
(Gershwin) and the wryly absurdist (Saint- 
Saens). 

The visuals are generally striking and the 
sound good—except for the Honegger, the 
earliest (’79) of the group here, which has 
muddier sound and a grainier picture than 
the others. The Swiss musicians all seem to 
be bom hams, especially in the B-movie 
scenario they enact to the Gershwin. 


VINTAGE TV 


THE OUTER LIMITS: 
DEMON WITH A GLASS 
HAND ★★★★ 

Robert Culp, Arline Martel, Abraham 
Sofaer. Directed by Byron Haskin. 

1964. (MGM/UA cassette, B&W, 
Hi-Fi mono, 52 min., $14.95) 

By Steve Simels 

Harlan Ellison may be the shortest sci-fi 
novelist ever to have written for television. 


but he’s also one of the best. Star Trek fans 
know him as the author of “The City on the 
Edge of Forever,” arguably that classic 
show’s finest moment. And now, here’s a 
cassette of an Ellison-penned Outer Umits 
episode which may be that estimable series’ 
high-water mark as well. 

Culp, a long-underrated leading man and 
one of the great icons of ’60s cool, is cast 
here as a man with no memory, on the mn 
in Los Angeles from a troop of mysterious 
aliens who are trying to kill him. The only 
clues to his identity are provided by the 
glass hand of the title, a surgically attached 
computer (which is incomplete since the 
aliens have some of its fingers). Taking 
refuge in the fabulously spooky Bradbury 
Building (an L.A. landmark that figured 
similarly in Blade Runner), Culp is be¬ 
friended by a terrified woman (Martel) in¬ 
advertently trapped by the aliens and even¬ 
tually discovers why he’s being pursued. 

Without giving anything away, let’s just 
say that what Ellison has conjured up here 
is a very canny futuristic reworking of 
elements from Faust and The Flying 
Dutchman, and that Culp’s character, by 
the end of the episode, has acquired gen¬ 
uinely tragic dimensions. All of this is well- 
rendered technically. Director Haskin (a 
sci-fi vet who earlier directed the movie 
Wars of the Worlds) keeps the action mov¬ 
ing smartly. The aliens (who all look 
something like Nehru on a bender) are 
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believably otherworldly. And, as usual, the 
show’s musical scoring and black-and- 
white cinematography are wonderfully 
atmospheric. 

But in the end, it’s Ellison’s script that is 
the real star. Unlike most TV writers, 
Ellison can serve up genuine human emo¬ 
tion along with his sci-fi. As a result. 
Demon with a Glass Hand remains as shat¬ 
tering and powerful today as it was the first 
time I saw it, almost literally glued to the 
tube, back in 1964. 

rH-t'j.’iHaMiVi 

VISIONS OF EIGHT ★ ★ ★ ★ 

Directed by Juri Ozerov, Mai 
Zetterling, Arthur Penn, Michael 
Pfleghar, Kon Ichikawa, Milos 
Forman, Claude Lelouch, John 
Schlesinger. 1973. Not rated. 

(Axon cassette, Hi-Fi stereo, 

109 min., $59.95) 

16 DAYS OF GLORY, 

PART II ★ ★ ★ ★ 

Directed by Bud Greenspan. 1987. 
Rated G. (Paramount cassette, Hi-Fi 
stereo, 147 min., $24.95) i;] 

By David Hajdu 

Like the variety of events in the Olym¬ 
pics, there’s a variety of cinematic ap¬ 


proaches to the Games—a far wider range 
than the TV networks ever suggest with 
their standard, ritually technical coverage. 
As excellent examples, here are nine unique 
approaches to recent games, in the form of 
two timely video releases. 

Visions of Eight is a sort of Filmic Olym¬ 
pics of the Olympics—a group of eight 
movie shorts made by eight top directors 
from eight countries. Each was asked to 
contribute a brief movie on one aspect of 
the ’72 Summer Games in Munich, using 
16mm film equipment. 

The competition seems to have brought 
out an inner reserve in each of the 
moviemakers, as the Olympics are sup¬ 
posed to do, in that Visions of Eight is full 
of exp)erimentation, passion and surprise. 
Schlesinger (England) juxtaposes scenes of 
the infamous terrorist attack at the Munich 
Games with marathon sequences, elec¬ 
tronic tricks and avant-garde music for an 
eerily powerful effect. Lelouch (France) 
depicts a series of Olympic losers with 
understated eloquence. Forman (Czecho¬ 
slovakia) jabs at the decathalon with 
relentless irreverence and wit. Penn (US) 
handles pole vaulting impressionistically, 
with soft-focus camera effects. Ichikawa 
(Japan) dissects a single 10-second, 
30-meter race in analytical slow-motion. 
Ozerov (USSR) gives the preparation 
period a Pudovkin-style montage treatment. 
Pfleghar (West Germany) comes out as 


perhaps inadvertently sexist in a sequence 
on female athletes—only the attractive 
ones. And, in my personal favorite, Zetter¬ 
ling (Sweden) elevates weight lifting with 
a gorgeously crafted, respectful tribute to 
the sport. 

Clearly, Visions of Eight is not for every 
taste. It’s admittedly arty, occasionally 
overambitious and oddly “white.” But, 
overall, the project strikes me as far more 
successful than some critics thought at the 
time of its theatrical release. 

16 Days of Glory, Part II takes a 
dramatically different, entirely human ap¬ 
proach to the 1984 Summer Games. It pro¬ 
vides in-depth personal profiles of such 
athletes as multigold winner Carl Lewis, 
women’s high jumper Simeoni Meyfarth, 
the US Men’s Gymnastic Team, diver Greg 
Louganis, cyclist Connie Carpenter Phin- 
ney and others. The production was a made- 
for-cable sequel to producer-director-writer 
Greenspan’s award-winning ’86 theatrical 
hit 16 Days of Glory (available on video as 
Part 1), which covered the same 16 days 
with different athletes. 

This time, perhaps more effectively than 
in any of his dozens of prior Olympic 
studies, Greenspan masterfully mixes 
biographical narration, competition footage 
and interviews to paint spare yet evocative 
video portraits of the human beings behind 
the networks’ anaesthetizing barrage of 
Olympic images. 
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THAT MEMORABLE 
YEAR-1963 ★★★ 

E.G. Marshall, Mary Travers. 

Produced by Deborah Richardson. 

1988. (Media Access cassette, 

Hi-Fi stereo, 45 min., $29.95) 

1958 VIDEO 
SCRAPBOOK ★★★ 

Robert Klein. Directed by Rob Klug. 
1988. (Halcyon Days cassette, 

Hi-Fi mono, 29 min., $19.95) 

By Mark Trost 

No sooner have the baby boomers entered 
middle age than nostalgia videos of the ’50s 
and ’60s have begun to appear. These are 
two of the best examples of the fast-grow¬ 
ing retrospective genre. Both are hand¬ 
somely produced tapes that feature well- 
known hosts and good production values (in¬ 
cluding original sets and music). While both 
approach their subject matter in distinctly 
different ways, each one carries a high de¬ 
gree of polish that continues to be lacking in 
so much other made-for-video programming. 

That Memorable Year—1963 offers a 
scholarly appraisal of that year in a home 
video equivalent of the critically acclaimed 
(but little-watched) ABC-TV series of the 
1986-87 season. Our IForW—which is not 
surprising, since it was produced by former 
Our World staffer Deborah Richardson. 
There’s a fair share of fun footage (vintage 
commercials, dated government films and 
handsomely resurrected lifestyle material) 
but the emphasis is squarely on serious news 
events such as JFK’s assassination, the 
march on Washington and Gordon Cooper’s 
Apollo mission. These are all covered in 
depth, along with a recap of top movies, TV 
shows and songs (including two numbers 
performed by the Beatles). Some eyewitness 
perspective is provided by Mary Travers of 
Peter, Paul and Mary. 

The tape’s chief weakness is the detached 
narration of E.G. Marshall. He may have 
won an Emmy in 1963 for The Defenders, 
but he hardly seems the man to capture the 
essence of the era. His pedestrian reading 
certainly doesn’t move the tape along. 

This contrasts markedly to Robert Klein’s 
hosting of 1958 Video Scrapbook, a light¬ 
hearted trip through that year. Acting as a 
’50s deejay, Klein blasts away at the year’s 
events with vintage recordings and hilarious 
footage culled from newsreels, movie 
trailers, educational films, TV shows and 
commercials—all of which speed through 
the VCR at a dizzyingly entertaining pace. 
Designed as a video greeting card for those 
bom 30 years ago (the box is even embla¬ 
zoned with a “Happy 30th’’ sticker), the 
tape concludes with an ingenious calendar 
crawl featuring a top news event for every 
day of 1958. (Media Access is at 150 E. 58th 
St., New York, NY 10155. Halcyon Days 
is at 102 E. 30th St., New York, NY 10016.) 


NOW ON LASER DISC 

Each listing below includes title, distrib¬ 
utor, price, the date cf VR 's cassette review, 
our star rating and the reviewer’s name. 

Amazon Women on the Moon, MCA, $34.98 
(April ’88, Brod) 

Beverly Hills Cop U, Paramount, $34.95 
(March ’88, * Maltin) 

Cry Freedom, MCA, $39.98 
(July ’88, ★★★ Sards) 

Fatal Beauty, MGM/UA, $34.95 
(June ’88, * DiMatteo) 

No Way Out. HBO, $34.98 
(March ’88, ★★★★ Haskell) 
Overboard, CBS/Fox, $34.98 
(July '88 ★ ★ * Maltin) 

The Squeeze, HBO, $34.95 
(May ’88, ★ Lyons) 

The Whales of August, Nelson, $34.95 
(July ’88, ★★★* Everson) 

New and not reviewed 

Visual Pathfinders: The World of Alexander 
Alexeieff and Clare Parker, Pioneer 
Special Interests, $99.95 


BODY LANGUAGE: 

THE SILENT 
COMMUNICATOR ★★ 

Narrated by Wallace T. Martin. 
Produced by Ed Payne, Marshall F. 
Perry. (TransVision cassette, Hi-Fi 
mono, 45 min., $29.95) 

By Genevieve A. Kazdin 

There was this guy I knew. His body 
language was a dead giveaway. His face 
showed nothing, his fingers never tapped, 
but whenever his foot swiveled from his 
ankle, everyone knew he was setting us up 
or pulling some kind of number. He doesn’t 
live around here anymore. 

Not all body language is so easy to figure 
out. This tape shows us how to interpret 
certain signals. Can you tell when someone 
is bored, on the edge of rejecting what you 
are proposing or even drawing you into a 
power play? 

And what about your own body lan¬ 
guage? Are you demonstrating disdain— 
or interest? Are you unconsciously sending 
out signals of sexual antagonism—or 
availability? Do you present yourself as 
confident and self-assured—or as uncertain 
and intimidated? If you don’t know the 
answers, you can learn something here. 

Body Language was obviously made on 
a very low budget with a minimal set. This 
may not matter to viewers primarily in¬ 
terested in seeing simple examples of body 
language and hearing how they are inter¬ 
preted. This the video does fairly clearly. 
Narrator Martin also speaks clearly, except 
for a sibilance that some may find annoy¬ 
ing and which I’m not sure is due to Mar¬ 
tin himself or a flaw in the recording. 

In these days of power dressing and 
power breakfasts, it seems we all must also 
consider power stance and power sitting. 
(TransVision is at 1520 E. Mulberry St., 
Ft. Collins, CO 80524.) 
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THE WATCHKINS 
ADVENTURE ★★★ 

Animated featurette. Directed by Karen 
Huybrechts. 1987. (UMA cassette, 

Hi-Fi mono, 30 min., $19.95) 

Can you imagine a lesson on cooperation 
or perseverance being fun to watch? It’s 
here. These perfectly delightful music 
videos are set in a frame featuring Wally 
and Winnie Watchkin who, with their 
friend Peek, live in a storybook and watch 
over us, keeping an eye out for when one 
of their songs/lessons is needed. Most 
children will probably find them cuddly and 
sweet. The Watchkins recently debuted in 
slightly different form on cable TV and I 
understand this is just the first home video 
release in a projected series. 

A fair amount of imagination went into 


this one. Some of it so subtle that children 
will probably enjoy it without necessarily 
grasping all those subtleties: for example, 
the Antrew Sisters singing in harmony about 
cooperation. 

The music is generally good, the anima¬ 
tion is fine and there’s not a thing wrong 
with gentle reminders to be dependable and 
loyal. These are palatable lessons. (UMA 
is at 3102 Bee Caves Rd., Austin, TX 
78746.) (G.A.K.) 


KIDS GET COOKING: 

THE EGG ★★ 

Directed by Dick Heller. 1987. 

(KidVidz cassette, Hi-Fi mono, 

30 min., $24.95) 

The idea is to get kids age four to 10 into 
the kitchen. That’s the age group that seems 
to have so many picky eaters—you know, 
peanut butter only, or pasta, or whatever for 


days on end. If a fussy kid can be enticed 
into helping the cook, chances are that he 
or she will gladly eat the results. 

We learn a lot about eggs on this tape, 
from snake eggs to Faberge. We learn 
jokes, tricks, crafts and maybe more than 
most kids want to know. The youngsters 
who demonstrate all these things are bright 
and charming, but they often speak too 
quickly and indistinctly. We also have pup¬ 
pets, Herb and Bea, who are supposed to 
be comic relief. Repeat: supposed. 

I think there are too many ingredients 
here—and not enough cooking. Only one 
recipe is actually prepared on camera. 
While that one is easy enough for four- or 
five-year-olds, and unusual enough for 
older children, just about every mom I 
know could list at least six others that 
kids could try without this program. (Kid¬ 
Vidz is at 618 Centre St., Newton, MA 
02158.) (G.A.K.) 
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THAT MEMORABLE 
YEAR-1963 ★★★ 

E.G. Marshall, Mary Travers. 
Produced by Deborah Richardson. 
1988. (Media Access cassette, 

Hi-Fi stereo, 45 min., $29.95) 

1958 VIDEO 
SCRAPBOOK ★★★ 

Robert Klein. Directed by Rob Klug. 
1988. (Halcyon Days cassette, 

Hi-Fi mono, 29 min., $19.95) 


By Mark Trost 

No sooner have the baby boomers entered 
middle age than nostalgia videos of the ’50s 
and ’60s have begun to appear. These are 
two of the best examples of the fast-grow¬ 
ing retrospective genre. Both are hand¬ 
somely produced tapes that feature well- 
known hosts and good production values (in¬ 
cluding original sets and music). While both 
approach their subject matter in distinctly 
different ways, each one carries a high de¬ 
gree of polish that continues to be lacking in 
so much other made-for-video programming. 

That Memorable Year—1963 offers a 
scholarly appraisal of that year in a home 
video equivalent of the critically acclaimed 


NOW ON LASER DISC 

Each listing below includes title, distrib¬ 
utor, price, the datecfVR's cassette review, 
our star rating and the reviewer's name. 

Amazon Women on the Moon, MCA, $34.98 
(April ’88, ★ ★ ★ Brod) 

Beverly Hills Cop II, Paramount, $34.95 
(March ’88, * Maltin) 

Cry Freedom, MCA, $39.98 
(July ’88, ★** Sards) 

Fatal Beauty, MGM/UA, $34.95 
(June ’88, ★ DiMatteo) 

No Way Out, HBO, $34.98 
(March ’88, Haskell) 

Overboard, CBS/Fox, $34,98 
(July ’88 ★ ★ ★ Maltin) 

The Squeeze, HBO, $34.95 
(May ’88, * Lyons) 

The Whales of August, Nelson, $34.95 
(July ’88, ★ * ★ * Everson) 

New and not reviewed 
Visual Pathfinders: The World of Alexander 
Alexeieff and Clare Parker, Pioneer 
Special Interests, $99.95 


BODY LANGUAGE: 

THE SILENT 
COMMUNICATOR ★★ 

Narrated by Wallace T. Martin. 
Produced by Ed Payne, Marshall F. 
Perry. (TransVision cassette, Hi-Fi 
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THE WATCHKINS 
ADVENTURE ★★★ 

Animated featurette. Directed by Karen 
Huybrechts. 1987. (UMA cassette, 
Hi-Fi mono, 30 min., $19.95) 

Can you imagine a lesson on cooperation 
or perseverance being fun to watch? It’s 
here. These perfectly delightful music 
videos are set in a frame featuring Wally 
and Winnie Watchkin who, with their 
friend Peek, live in a storybook and watch 
over us, keeping an eye out for when one 
of their songs/lessons is needed. Most 
children will probably find them cuddly and 
sweet. The Watchkins recently debuted in 
slightly different form on cable TV and I 
understand this is just the first home video 
release in a projected series. 

A fair amount of imagination went into 


this one. Some of it so subtle that children 
will probably enjoy it without necessarily 
grasping all those subtleties: for example, 
the Antrew Sisters singing in harmony about 
cooperation. 

The music is generally good, the anima¬ 
tion is fine and there’s not a thing wrong 
with gentle reminders to be dependable and 
loyal. These are palatable lessons. (UMA 
is at 3102 Bee Caves Rd., Austin, TX 
78746.) (G.A.K.) 


KIDS GET COOKING; 

THE EGG ★★ 

Directed by Dick Heller. 1987. 

(KidVidz cassette, Hi-Fi mono, 

30 min., $24.95) 

The idea is to get kids age four to 10 into 
the kitchen. That’s the age group that seems 
to have so many picky eaters—you know, 
peanut butter only, orpasta, or whatever for 


days on end. If a fussy kid can be enticed 
into helping the cook, chances are that he 
or she will gladly eat the results. 

We learn a lot about eggs on this tape, 
from snake eggs to Faberge. We learn 
jokes, tricks, crafts and maybe more than 
most kids want to know. The youngsters 
who demonstrate all these things are bright 
and charming, but they often speak too 
quickly and indistinctly. We also have pup¬ 
pets, Herb and Bea, who are supposed to 
be comic relief. Repeat: supposed. 

I think there are too many ingredients 
here—and not enough cooking. Only one 
recipe is actually prepared on camera. 
While that one is easy enough for four- or 
five-year-olds, and unusual enough for 
older children, just about every mom I 
know could list at least six others that 
kids could try without this program. (Kid¬ 
Vidz is at 618 Centre St., Newton, MA 
02158.) (G.A.K.) 


Advertisement 



Throughout 1987 consumers have been touted with such 
startling news as “The VCR has been reinvented.” 

Granted, improvements have been made. VCR’s are 
getting better. But in the wake of all those “me-too- 
improvements” the leading manufacturers have failed to de¬ 
velop VCR’s that allow international communication. Cross 
cultural video that operates in all TV World Standards (PAL, 
SECAM, NTSC) is still not part of their “revolutionary” 
claims. 

Fortunately, there is one American company who stands 
out from the crowd, offering multistandard VCR’s that allow 
us to see and exchange video tapes from anywhere in 16 

World Standards. 

Instant Replay, Inc. 2951S. Bayshore Drive Miami, FL 
33133 Phone: (305) 448-7088, Fax: (305) 445-1998 makes a 


full line of “Image Translator™ VCR’s” that connect with 
virtually any standard TV set. Models include player only 
units, two head, four head, Hi-Fi Stereo, Super VHS, and the 
World Traveler for international use. 

Another exclusive feature (optional) is the built-in 
“Caption Master,™” a decoder that allows you to view 
Closed Captioned TV programs and video tapes. Originally 
developed for the Hearing Impaired, the “Caption Master” 
is an excellent tool to improve reading and writing skills. 

“Our equipment is designed for Corporate, Industrial or 
Educational users and for those with a passion for excellence 
and perfection,” says pioneer-owner Charles Azar. “We must 
begin to understand that video as a medium can improve 
world communication. Sharing information will move us 
closer to being a global village.” Exhibiting at CES Booth 2081 
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Coming Next to Home Videos 
The Latest on Videotapes and Discs 



Sutherland demonstrates the famed “Ryan toss” in Promised Land. 


DRAMA 

ABSOLUTION (1975) Mean 
Catholic school kids take advantage 
of a nice-guy priest (Richard Burton). 
With Dominick Guard, Dai Bradley. 
(TWE, Aug. 18) 

THE BLOOD OF OTHERS (1984) 
World War II, France. Helene (Jodie 
Foster) warms up to a Nazi creep 
(Sam Neill) to gain freedom for her 
boyfriend (Michael Ontkean). 
(Prism, Aug. 2) 

THE GLASS MENAGERIE 
(1987) Paul Newman directs this new 
version of Tennessee Williams’ play. 
With Joanne Woodward, John Mal- 
kovich, Karen Allen. Rated PG. 
(MCA, Aug. I!) 

HOTEL COLONIAL (1987) Italian 
man (John Savage) goes to South 
America to retrieve a dead brother’s 
body. Drugs, savagery, Robert 
Duvall and Rachel Ward await him. 
Rated R. (Nelson, July 27) 


Sweaty Savage in Hotel Colonial. 



MANDELA (1987) A biography with 
Danny Glover as the imprisoned South 
African anti-apartheid leader. Nelson 
Mandela. (HBO, July 13) 

PROMISED LAND (1988) Misty- 
eyed Idaho teens learn some harsh 
lessons in their pursuit of the 
American dream. With Kiefer 
Sutherland, Meg Ryan. Rated R. 
(Vestron, Aug. 17) 

THE SHANGHAI GESTURE 
(1941) Josef von Sternberg’s once- 
controversial melodrama set in a 
Chinese gambling den. With Gene 
Tierney, Viaor Mature, Walter 
Huston. B&W. (Mystic Fire, July 7) 

THE STRANGER (1987) Bonnie 
Bedelia’s shrink (Peter Riegert) cures 
her amnesia: She witnessed brutal 
murders. The killers find out first. 
Rated R. (RCA/Columbia, July 21) 

WRITTEN ON THE WIND (1962) 
Spoiled Texan heirs (Robert Stack, 
Dorothy Malone) learn valuable 
lessons from Lauren Bacall and Rock 
Hudson. (MCA, Aug. 11) 

COMEDY 

ADVENTURES BEYOND BE¬ 
LIEF (1985) Sky ler Cole digs Elvis, 
Harleys and Tena. Together, they 
avoid John Astin. (Sony, Aug. 8) 

THE BIG MOUTH (1967) Fishing 
whiz Jerry Lewis again dons buck 
teeth to evade potentially harmful 
thugs. (RCA/Columbia, Aug. 11) 

CAR TROUBLE (1986) Auto buff 
Ian Charleson gets the Jaguar, but wife 
Julie Walters gets the salesman. Rated 
R. (Virgin, July 27) 

COMPUTER BEACH PARTY 

(1988) Hackers mail electronic in¬ 


vitations to the titular fete. We’re 
waxin’ down our floppies? With 
Hank Amigo. (Vestron, July 27) 

CROSS MY HEART (1987) Mar¬ 
tin Short charms Annette O’Toole 
with lies, distinct bedroom prowess 
and frank vulnerability. Rated R. 
(MCA, Aug. 11) 

END OF THE LINE (1988) Old 
coots (Wilford Brimley, Levon 
Helm) hijack a train to protest a rail 
line’s closing. With Holly Hunter. 
Rated PG. (Lorimar, Aug. 3) 

FATHER OF THE BRIDE (1950) 
Elizabeth Taylor’s getting married to 
Rod Taylor. Spencer Tracy is her 
chagrined dad. (He knew something.) 
Available both in B&W or colorized 
versions. (MGM/UA, July 26) 



Playing integrated cricket. 


FOREVER LULU (1987) A 
despairing writer (Hanna Schygulla) 
suddenly finds herself trailing Deb¬ 
bie Harry. Rated R. (RCA/Colum¬ 
bia, Aug. 11) 

FOR KEEPS (1988) Teen-queen 
Molly Ringwald spawns, marries and 
smartly insists that everyone get used 
to it. With Randall Batinkoff Rated 
PG-13. (RCA/Columbia, Aug. 11) 

HOBGOBLINS (1987) Tom Bartlett 
accidentally springs them from a vault, 
and everyone may die—but die laugh¬ 
ing. (TWE, July 14) 

MISS RIGHT (1987) Cheeky young 
stud just can’t decide who to marry. 
Semi-autobiographical fantasy by 
writer/director/shrimp Paul Williams. 
With Karen Black. (Sony, July 7) 

MOONSTRUCK (1987) Bored 
bookkeeper goes bonkers for her 
betrothed’s baby brother. Cher, 


Olympia Dukakis and screenwriter 
John Patrick Shanley all won Oscars. 
With Danny Aiello, Nicolas Cage. 
Rated PG. (MGM/UA, Aug. 30) 

PASS THE AMMO (1988) As 
televangelist Tim Curry and wife An¬ 
nie Potts swindle millions, Linda 
Kozlowski and Bill Paxton plot 
revenge. Rated R. (IVE, Aug. 11) 

PATTI ROCKS (1988) Beer 
slugging buddies drive to Patti’s with 
some bad news—but she’s ready for 
them. Rated R. (Virgin, Aug. 17) 

PLAYING AWAY (1988) British 
wickets get sticky when wealthy Suf¬ 
folk liberals invite a black, inner-city 
cricket squad out for “Third World 
Week.’’ (Charter, July 27) 

SENIOR WEEK (1986) High-school 
students converge on Daytona Beach 
for one last graduation-endangering 
free-for-all. (Vestron, Aug. 17) 

THE TELEPHONE (1987) Whoopi 
Goldberg waxes wadoj into it. With 
Amy Wright, Elliott Gould, John 
Heard. Rated R. (New World, July 19) 

THE TROUBLE WITH SPIES 

(1987) A bungling British spy (Donald 
Sutherland) eludes death, Russians 
and Oscar nominations off Spain’s 
coast. (HBO, July 7) 

YOU CAN’T HURRY LOVE 
(1987) David Packer seeks love in 
LA. Charles Grodin, David Leisure, 
Kristy McNichol and Anthony Geary 
all help? Rated R. (Vestron, July 27) 

MAUGHAM 

ENCORE (1952) Like Quartet, 
released earlier this year, finely crafted 
British versions of three W. ^merset 
Maugham stories: Gigolo and 
Gigolette, The Ant and the Grasshop¬ 
per and Winter Cruise. (Axon, July 6) 

TRIO (1950) As above, but this time 
Sanatorium, Mr. Knowall and The 
Verger are treated. (Axon, July 6) 

GLASNOST 

REPENTANCE (1987) From 
Mikhail, with love, A USSR-made 
drama that paints a critical portrait of 
provincial Stalinism at its worst. With 
English subtitles. (Media, July 7) 

EMBARRASSMENT 

COVERUP: BEHIND THE IRAN- 
CONTRA AFFAIR (1988) Elizabeth 
Montgomery exposes the misguided 
perfidy behind recent arms-for- 
hostages deals. (MPl, July 13) 



















One o/Salem’s Lot’s undead. 

horror 

THE GAME (1986) It’s a life or 
death one, as the gang up at Maude’s 
resort starts to drop, one by one.... 
(TWE, July 14) 

MAXIMLIM THRUST (1988) Rick 
Gianasi, Joe Derrig, Jennifer Ranter 
and Mizan Nunes play got-yer-nose 
with Caribbean demons. (Urban 
Classics, July 26) 

NIGHT WARS (1988) Escaped 
Vietnam-era POW Dan Haggerty has 
to pull a Missing in Action number to 
cure his recurring nightmares. Rated 
R. (Sony, July 25) 

A RETURN TO SALEM’S LOT 
(1987) It seems that the undead still 
rule, and Michael Moriarty’s number 
is up. With a cameo by Sam Fuller. 
Directed by Larry Cohen. Rated R. 
(Warner, July 20) 

SUSPENSE 

THE MAJORETTES (1983) A 
killer is loose, and they’re dropping 
like lead batons. With Mark V. 
Jevicky, Sueanne Seamens. Rated R. 
(Vestron, Aug. 17) 



Jailbirds hear about ptomaine. 


ACTION 

ARIZONA HEAT (1987) It rises. 
Especially around hot-blooded cop¬ 
pers like Michael Parks and Denise 
Crosby. Rated R. (Republic, July 6) 

DON’T MESS WITH MY SISTER 
(1985) Brooklyn junkyard/rifle 
owner Joe Perce pumps bullets into 
his sibling’s ill-mannered suitors. 
(VidAmerica, July 14) 


JAILBIRD ROCK (1987) Unjust¬ 
ly sucked into the bowels of 
America’s female penal-movie 
system, Robin Antin escapes through 
music. Rated R. (TWE, July 14) 

NAKED WARRIORS (1973) The 
ACTWU be damned! “Female 
gladiators fight to the death!” Pam 
Grier and Margaret Markov wield 
sharp things (a.k.a. The Arena). 
Rated R. (MGM/UA, July 26) 


TWIN DRAGON ENCOUNTER 
(1987) White rice is extra, but you do 
get to wateh the McNamara brothers 
(Michael and Martin) pummel ter¬ 
rorists in defense of their dates. Rated 
PG. (Vidmark, July 20) 

UP RIVER (1987) They beat him, 
torch his cabin, deep-six his best gal, 
and he still wants to live in the Cana¬ 
dian Rockies. Jeff Cory gets even 
for Morgan Stevens. (All Seasons, 
July 15) 

WARLORDS FROM HELL (1987) 
A pack of drug-baron bikers enslave 
a pair of regular-guy bikers. With 
Brad Henson. Rated R. (Warner, 
July 20) 


WESTERNS 

ACE HIGH (1968) Angry eaid-game 
casualties pursue Eli Wallach aeross 
the American West. Rated PG. (Para¬ 
mount, July 13) 

FIVE CARD STUD (1968) Angry 
card-game casualties pursue... wait a 
minute. This time Dean Martin, 
Robert Mitchum and Inger Stevens 
strap on the sidearms. (Paramount, 
July 13) 


FANTASY 

A GUY NAMED JOE (1944) A dead 
WWII pilot (Spencer Tracy) returns 
to combat as a guardian angel. With 
Irene Dunne, Van Johnson, Esther 
Williams. B&W. (MGM/UA, July 26) 

LIGHT -YEARS (1988) A futuristic 
race of seientists is plagued by past 
mistakes in Isaac Asimov’s screenplay 
for this animated feature. With the 
voices of Glenn Close, David 
Johansen, Penn Jillette, others. (Vid¬ 
mark, Aug. 3) 

THE OLDEN DAYS COAT (1981) 
Old coat in granny’s attic sends a 
10-year-old girl back in time. 
(LCA/New World, July 19) 


KID VID 

HEATHCLIFF—THE CAT- 
FATHER AND OTHER TALES 
(1988) Ten more animated cat tales. 
(RCA/Columbia, Aug. 4) 

HULK HOGAN’S ROCK ’N’ 
WRESTLING (1988) The animated 
Hogan (the less-bald one) in three new 
cassettes: Ihe Four-Legged Pickpocket, 
The Wrong Stuff and Amazons Just 
Wanna Have Fun. (Lorimar, Aug. 3) 

TEENAGE MUTANT NINJA 
TURTLES (1988) A new animated 
series, in which the heroes spring forth 
from sewage to battle “The Shred¬ 
der.” Much like the Tower Commis¬ 
sion. (FHE/IVE, Aug. 11) 

THE YOUNG MAGICIAN (1987) 
The titular kid can’t control himself— 
rabbits everywhere—until another lad 
teaches him discipline. Rated G. 
(FHE/IVE, July 14) 

DANCE 

DON QUIXOTE (1982) Rudolf 
Nureyev directed, choreographed and 
danced in this lavish production for 
London’s Royal Ballet. With Lueette 
Aldous. (Kultur, July 7) 

GISELLE (1965) Alicia Alonso per¬ 
forms one of her most famous roles 
with Azari Plisetsky and Fernando 
Hilarion. Produced in Cuba. B&W. 
(VAl, July 7) 

MUSICAL 

NEW MOON (1940) Jeanette Mac¬ 
Donald and Nelson Eddy, as 18th- 
century sweethearts, sing their way 
(via Sigmund Romberg) to Old Lou¬ 
isiana. B&W. (MGM/UA, July 26) 



Riders’ Hopper: thoughtful. 


SPORTS 

JACK NICKLAUS SHOWS YOU 
THE GREATEST 18 HOLES OF 
MAJOR CHAMPIONSHIP GOLF 

(1988) It’s actually the part before the 
hole that’s great. Jaek explains. 
(CBS/Fox, July 7) 

TYSON VS. SPINKS: ONCE AND 
FOR ALL (1988) A quickie video 
release of the June 27th heavyweight 
championship bout. (HBO, July 13) 



The Young Magician springs a Pagliacci from his decoder ring. 


NINJA COMMANDMENTS (1987) 
Thou shall not consume thy snow 
peas with thy sword. Masked Orien¬ 
tals engage in turf disputes and 
swordplay. (Imperial, July 7) 

NINJA FORCE OF ASSASSINS 
(1987) Not to be confused with Nin¬ 
ja Force of Orthodontists. Different 
guys, similar tactics, worse teeth. 
With Jim Davis. (TWE, July 14) 

SCALPS (1988) Mixed marriage 
and racial intolerance inspire banshee 
barbering aplenty in 19th-century 
New Mexico. (Imperial, July 7) 

STAY TUNED FOR MURDER 
(1988) Pretty TV reporter links 
politicos and crooks. Crooks link 
pretty TV reporter and St. Peter. (Im¬ 
perial, July 7) 

THUNDER RUN (1986) Terrorists 
want the weapons-grade plutonium 
from Forrest Tucker’s 18-wheeler, 
but both rig and rider play rough. 
Rated PG-13. (Media, July 7) 


LITTLE MOON & JUD McGRAW 
(1978) Irritated at their exclusion 
from an angry card game, James 
Caan, Stefanie Powers and Sammy 
Davis Jr. demolish an uncooperative 
Utah town. With Aldo Ray. (Prism, 
July 19) 

SCI-FI 

NIGHT VISION (1987) Andy’s new 
TV gives advance notice of local slay¬ 
ings and demon-worship rituals. 
With Stacy Carson, Tony Carpenter, 
Shirley Ross. (Prism, July 19) 

RIDERS OF THE STORM (1988) 
Dennis Hopper and Michael J. Pollard 
jam local "rV stations from their B-29 
retro-junker in order to paralyze a 
transvestite’s presidential campaign. 
Rated R. (Nelson, July 27) 

THE UNINVITED (1987) Killer 
mutant kitty puts the chomp on cor¬ 
porate crook George Kennedy’s 
Caribbean escape. With Alex Cord 
and Clu Gulager. Rated PG-13. (New 
Star, July 27) 
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...SOUND OF MOVIES 

Continued from page 46 
latest example of sonic splendor. With 
Todd-AO and six-track magnetic sound, the 
movie industry had reached the peak of 
perfection in terms of sound reproduction; 
thereafter, it was all downhill for us stereo 
addicts as fewer and fewer movies made use 
of the technique. 

It wasn’t until mid-1977, when I sat in a 
screening room at 20th Century-Fox and 
heard the first scene of Star Wars, that I felt 
stereo sound was back in movie theaters to 
stay. This time it was in the form of the 
Dolby system, which uses two optical 
soundtracks encoded with four channels of 
sonic information for sound richer than any 
before, with a thunderous bass response and 
a crisp and clear high end. 

The only problem for us stereophiles was 
that we had to go to theaters to indulge our 
passion for movies with three-dimensional 
sound. The video revolution had introduced 
movies into the home, but they had dread¬ 
ful monophonic tracks. And early laser 
discs weren’t much better. It wasn’t until 
the advent of Beta Hi-Fi stereo in 1982 and 
VHS Hi-Fi in 1983 that obsessives like 
myself could finally re-create at home what 
we had experienced in movie theaters. 

And today, when even low-budget ex¬ 
ploitation flicks bear the legend “Dolby 
Stereo in Selected Theaters,” that means 
there are more and more movies on 
video—in stereo—to choose from. □ 


...SOUND TOP 10 

Continued from page 46 

5. 2001: A SPACE ODYSSEY (1968). 

Stanley Kubrick’s mind-boggling 

science-fiction epic is a landmark movie for 
many reasons, not the least of which is its 
innovative use of classical music for a 
background score. From the opening 
credits, set to Richard Strauss’ monu¬ 
mental “Also Sprach Zarathustra,” 
through the delicacy and stateliness of 
Johann Strauss’ “Blue Danube,” and 
works by Ligeti and Khatchaturian, the 
choice of the music and the way it was 
used created a new cinematic style and 
technique. The videocassette version has 
been beautifully mastered in analog stereo, 
and played on the proper equipment, it 
should demonstrate just how magnificent 
Kubrick’s concept was. (But try to find the 
Japanese laserdisc edition, which is digital¬ 
ly remastered. You won’t believe your 
ears.) (MGM/UA cassette; LV disc) 

6. STAR WARS (1977). 

George Lucas’ science-fantasy adven¬ 
ture, using the relatively new Dolby proc¬ 
ess, set new standards in imagination and 
engineering. John Williams’ epic score sets 
the tone and the scene, but the opening roar 
I of the giant spaceship as it emerges from 
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behind the spectator is a moment that will 
remain imprinted in the memories of 
anyone who saw Star Wars in its first runs. 
The constant use of the surround channels 
for music, dialogue and sound effects makes 
this one of tlie most sophisticated and trend¬ 
setting examples of stereophonic sound in 
movie history. (CBS/Fox cassette; LV disc) 

7. RAIDERS OF THE LOST ARK 

(1981). 

Inspired by the Saturday-matinee serials 
of the ’30s and ’40s, Raiders boasts a John 
Williams score that underlines a series of 
action set pieces which will test the limits 
and efficiency of even the most expensive 
state-of-the-art sound system. Movement, 
music and sound effects all swirl around the 
viewer from every direction; it’s a sonic 
spectacular in every sense. (Paramount 
cassette; LV disc) 

8. BLADE RUNNER (1982). 

A different kind of science-fiction movie, 
brooding, intense and imaginative in its 
depiction of Los Angeles in the 21st cen¬ 
tury. One of director Ridley Scott’s most 
inspired decisions was to commission 
Vangelis to score the picture. He synthe¬ 
sized an aural equivalent to the images of 
urban blight, whUe simultaneously creating 
suspense and illuminating the complex rela¬ 
tionships of the central characters. The laser 
disc edition of this movie is the best for 
home viewing: Letterboxed and digitally 
processed, it preserves and enhances the 
power of the sound and the image. (Nelson 
cassette; Criterion LV disc) 

9. TRUE STORIES (1986). 

It was neck and neck between this and 
Blue Velvet as to which movie would make 
this list; they’re both sophisticated in their 
delicate use of stereo but, in the end, the 
Talking Heads’ songs, David Byrne’s wry 
direction and Leslie Shatz’s sound design 
won me over. After you’ve heard “Free¬ 
way Son,” “PapaLegba,” “People Like 
Us” and “City of Dreams’ ’ at home in this 
digital tape or disc version, you will prob¬ 
ably agree that this is one of the most 
underappreciated movies of the ’80s. 
(Warner cassette; LV disc) 

10. ROBOCOP (1987). 

Paul Verhoeven’s comic satire is one of 
the most sonically adventurous motion pic¬ 
tures in years. The clatter of the monstrous 
robot ED 209 stomping into the boardroom 
to demonstrate the latest in law enforcement 
technology is a chilling show of the power 
of sound to intimidate and terrify. Basil 
Poledouris’ musical score is the perfect 
complement to the on-screen mayhem, sup¬ 
plying alternate doses of thunderous 
fortissimos and poignant retrospective in¬ 
terludes, while never losing its sense of 
humor. (Orion cassette. Image LV disc)n 
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1501 BROADWAY, NEW YORK CITY, NEW YORK 10036 

AMERICAN EXPRESS, MASTERCARD & VISA ACCEPTED 
MON.-FRI. 9AM-7PM • SAT.-SUN. 10AM-6PM 

7 Day Return Policy/All Returns Must Be Phoned In For Prior Authoritation/AII Producte Must Be Returned In Original Faet^ 
Packaging With Blank Warranty Cards/Shipping, Handling & Insurance Charges Are Non-Refundable/Quantities Are LimiW/ 
Availability Is Not Guaranteed On All Items/Prices Subject To Change Without Notice/Some Returns May Be Subiect To A Restocking 
Fee. Not responsible for typographical errors. vR-d 


For more information, circie No. 38 on Reader Service Card 



















Panasonic 


MAGNAVOX 


SONY 


e atMcetoas to OROCR call toll mei P" 

800-558-0003 5 year 


8MM CAMCORDEI 




canon 

70a Niw, Bmm.DigiUI I 




Full Line of Commodore AMIGA computer equipment 


Macroliminator 


What Does It Do For Me? Duri 

ng playback of Rental Movies you will notice 
flashing or jagged edges. This is caused by the 
ning embedded in the video. Macroliminator 
rting signals 100%. Guaranteed. 

r Beats the Competition 

Ease Effective Price/Value 

annoying periodic color darkening, 
Maccrovision copy protection jamr 
eliminates all copyprotection jamt 

Test Results Show Macroliminatoi 
Compactness 

Competition 

bulky, heavy 

dials to fuss with 

75% 

$200 to $59 

Macroliminator 

miniature 

automatic 

100% 

$59.00 


Is Duplicating Rental Movies a IMo No? Yes, Yes. Neither the manufacturer nor oi 
the Macroliminator and 2 VCRs to make superb 
m personal use - in the privacy of their own homes. 



I WARNING: Use of this device t. 


Order 1 
1-800-666-2276 


TRi/miE CAMERA 


CALL TOLL FREE ORDERS ONLY 

1-800-221-1926 


160 Broadway New York, N.Y. 10038 

CAMCORDERS 

r PANASONIC 1 

PV110.899.95 

PV320.959.95 

|PV350 . 1529.951 

PV100 . 829.95 

AG160 . 1089.95 

AG170. 1189.95 

PVS150 . 1199.95 


PV2700 . 224.95 

...879.95 PV3720 . 254.95 

PV3770 . 339.95 

PV4760 . 449.95 

PV4700 . 269.95 


SV-950 . 724.95 


CPR-350 .1149.95J 


VMT 670HF 449.95 


HRD 630 . 659.95 PV4780 

HRS 8000 899.95 PV8500 

IHRD7000 799:951 PV9600 .. 

PK452.399.95 SLHF 1000 


779.95 SLHF 900 569.95 

399.95 SLHF 750 599.95 

eoooc SLHF 860 . - 


VPT490 . 387.95 6. _ 

VPT295 . 274.95 ' 


















































































































































































































CLASSIFIED 

AUGUST 1988 


HERE'S WHAT'S NEW IN THE MARKETPLACE 

All classified are accepted at the discretion of the publisher. Introductory rates are $4.50 per word, subject to change. 
Minimum ad: 10 words. P. O. box numbers and telephone numbers count as two words each, abbreviations and ZIP codes 
as one word each. Regular classified display available at $350per inch. That is, one column wide (2 Wjx one inch deep 
minimum, camera-ready material only. No verbal phone copy accepted. Complete rate card available. Check/Money Order 
must accompany copy, and must be received by Video Review two months prior to issue’s publication date (e.g., 
August 1 for October issue). Send to Gail Price, Video Review Classified, 902 Broadway, New York, NY 10010. 


MAJOR RELEASES 


BETA, CED MOVIES, $5-$29, CED Players, 
$39.95 + . FREE Lists (specify): TVR, 1814 “G” 
Street, Bellingham. WA 98225. 1-800-444-BETA 


CLASSIC FILMS ON VIDEOCASSETTE. Silents, 
serials, foreign, more. Free Catalog. CABLE FILMS, 
P.O. Box 7171, Kansas City, MO 64113 (913) 
362-2804. 


AMATEUR TAPES. Old Classics. All ratings. 
Catalog$3.00. B.V. Inc., P.O. Box7068, South Dart¬ 
mouth, MA 02748, Tel. 617-992-8916. 


MOTION PICTURE SERIALS/WESTERNS ON 
VHS! Fast service! Send SASE for list. —THE SERIAL 
FANATIC, P.O. BOX 173-VR8, BOYERTOWN, 
PA 19512 


1,000,000 VIDEOMOVIES/SOUNDTRACKS! 
Video catalogue—$1.00. Soundtracks—$ 1.00. 
RTS/VR’8, Box 1829, Novato, California 94948 


“FREE CATALOGUE!! VHS MOVIES!! 
INHOME VIDEO, Main Post Office Box#27-JH, 
Purchase, N.Y. 10577.'’ 


BLACK VIDEOS. Listing $1.00. ALTERNATIVE 
VIDEOS, P.O. Box 270797, Dallas, TX 75227. 
(214) 388-2407. 


CLASSIC FILMS ON VIDEOCASSETTE. 
Silents, Foreign, Serials, more. Free Catalog. CABLE 
FILMS, P.O. Box 7171, Kansas City, MO 64113. 
(913) 362-2804 


BLUE RIDGE/SMOKY MOUNTAIN VIDEO. Pro¬ 
fessionally produced, narrated, and selling through gift 
shops on location. Brilliant colors. Excellent picture quali¬ 
ty. Mountain music and nature sounds. VHS. 40 min. 
$24.95, MC/Visa accepted. Immediate delivery call toll 
free 1-800-444-2245 Ext. 911 or mail payment to Con¬ 
sumer Products, Dept., Group H Productions, Box 
6723, High Point, NC 27262. 


BEAUTIFUL CALIFORNIA GIRLS in lingerie, 
underwear. Also photos, customs. Two hourpreview tape 
$24.95 brochure $2.00. Quality Video, 7737 Fair Oaks 
Blvd. #129, Carmichael, CA 95608. 


FEMALE WRESTLING/FIGHTING DIREC¬ 
TORY, OVER 1,000 WORLDWIDE LISTINGS OF 
VIDEO/FILM OUTLETS-PERSONALS-CLUBS- 
PUBLICATIONS. TURNED ON BY SEXY FEMALE 
WRESTLERS/BOXERS/BODYBUILDERS, ETC??? 
WE’RE A MUST!! $25 AM-FEM, Box 93 (V), NYC 
10003, . .a grabber publication!!” PLAYBOY 

SNEAKY PEEKS! Raised skirt catalogs. Pantyhose 
Parade Newsletter, featuring exclusive videos priced 
from $29.95. 90 videos/225 Photo sets of sexy ladies 
caught unaware, as our naughty cameras sneak into 
bedrooms, locker rooms, cars, stairways, offices, etc! 
Illustrated brochure $2.00. Discretion assured! 
PAMELA PETERSON 2120 F. Las Palmas Dr. 
Carlsbad, CA 92009. 


FRENCH VTOEOS! (All Ratings!) Catalog-$2. F- 
Pomerant, CPI462H, Montreal. CANADA, H3G-2N4. 
UNUSUAL VIDEOS NOT AVAILABLE AT YOUR 
VIDEO STORE! BROCHURE $2.00. CAL-VID, 
BOX VR4591, CARLSBAD, CA. 92008 


SON OF INGAGI, Shemp’s Convention Girl, Toll of 
the Sea (1922 Technicolor); $19.95 each. Catalog $2.00. 
J&J Video. 157-15 14thAve.,Beechhurst,N.Y. 11357 

WHOLESALE PRICES: VIDEO MOVIES (G-X). 
Catalog $1.00. MIDWEST SUPPLY, Box 364-JK, 
Clinton, Iowa 52732-0364. 


CLASSIC FILMS, VINTAGE TELEVISION, 
radio, related publications. Free flyers. Catalogs: 
$2.00. VHS, Beta, audio cassettes, reels. BRC Produc¬ 
tions, P.O. Box 2645-V, Livonia, ML 48151. 


INDEPENDENT PRODUCTIONS 


FOREIGN NATURIST VIDEOS/MAGAZINES. 
$2.00, SASE: NATPLUS, BOX 92%, NEWARK, DE. 
19714-92%. 


MUSCLE WRESTLING - AWESOME YOUNG 
MALE COMPETITIVE bodybuilders from Gold’s 
Gym, Venice, CA. (Also: Posing, solo action!) 90 min. 
VHS/Beta $39.00. California Muscle, 1801 Lincoln, 
Suite 106, Venice, California 90291. VISA/MASTER- 
CARD. 213-550-1303 or 202“t342 (24 hrs.). 


THE GERMAN LANGUAGE VIDEO CENTER 
HAS BEAUTIFUL German Videos for sale or rent. For 
full catalog, call 317-547-1257 or write 7625 Pendleton 
Pike, Indianapolis, IN 46226, 


ATHLETIC WOMEN AND OTHER UNIQUE PRO¬ 
DUCTIONS. CUSTOM WORK. ALL RATINGS. Info: 
$5.00. N OVAK, 5699-109 Kanan, Agoura, CA91301. 
“GRAND CANYON,” 2-hour spectacular helicopter 
exploration VIDEO. Breathtaking music. Critically ac¬ 
claimed. Details FREE. Beerger Productions, 3217-B, 
Arville, Las Vegas, Nevada 89102, (702) 876-2328. 


WHO KILLED KENNEDY? Assassination 
videocasseltes, literature. Catalog: $3.00. Archives, Box 
2, Beaconsfield, Quebec. H9W 5T6. 


SEXY NEW ADVENTURE TRAVELOGUE IN 
THAILAND. VHS/Beta; $29.95+ $3.00 Postage + 
Handling. Check/Money Order to Sun West Productions, 
P.O. Box 9905, San Diego, CA 92109 


FREE 'VIDEO TAPES! Mailed to you free! Borrow 
from the Government and Corporations! Thousands of 
subjects! Listings! $3.00 SASE, Video Consultants, P.O. 
Box 542261, Dallas, TX 75254 


BEAUTY & DANCE CONTESTS. VHS/Beta. 
Playboy Quality. SASE for Brochure. Classic Produc- 
tions, P.O. Box 952, Metairie, La 70004. 


CALIFORNIA BEACH GIRLS on video! SASE 
for catalog: VIDEOMAX, Box 81787, San Diego, 
CA 92138-1787. 


FOREIGN VIDEOS! (ALL RATINGS!) Catalog-$2. 
Pomerant (F). CP 1462H, Montreal, Canada H3G-2N4. 


USED VIDEOS 


BEST BUYS FOR USED VIDEO TAPES! Open/ex¬ 
pand video stores and save thousands $$$. Trade or sell 
your slow inventoiy for best deal available. AMERICAN 
VIDEO NETWORK. (800) 523-5193 or in California 
(818) 358-7761. 


VIDEO BOXES, VIDEO STORES ONLY. Original 
jackets. Thousands available. Call Viddy-O-Round. 
1-718-237-9386. 


ABSOLUTELY THE LOWEST PRICES on top quali¬ 
ty 100% guaranteed Used VHS Videos. Send today for 
our free video lists. Write: DISCOUNT VIDEO 
BROKERS, 6 Bowles Rd., Stafford Springs, CT 06076. 


SAVE OVER 50% off retail on 30-day-old used 
videotapes. Dealers’ inquiries invited. Send $1 for list. 
Vagabond, 4600 Woodduck, Salt Lake City, UT 84117. 
(801) 262-4366. 


HOWTO 


LEARN VCR SERVICE TODAY! We make it easy! 
Ninety minute videotape. Specify VHS/BETA. $31.95 
VISA/M/C, DISCOVER accepted. Sako, 318 Mesa 
Verde Ave., Palmdale, CA 93551 (818) 366-6960. 


KATHY BLAKE’S HOW TO DANCE VIDEOS 
teach you ballroom dancing. Catalog 25' plus SASE. 
Butterfly Video, P.O. Box 184 VR, Antrim, NH 03440. 


HOW TO DO ANYTHING videos—books-tapes. 
3800titles. ll2subjects,48pagecatalog,$l (refundable). 
How-2® Center, Box 103L, West Islip, NY 11795. 
Order Now. 


EQUIPMENT 


High-end and hard-to-find video equipment. Low, low 
prices! AUDIO AMERICA (Virginia). Call 
1-703-745-2223. 


HOME THEATRE SYSTEMS Presents: Quality 
Front-Projection Televisions, Suiround-Sound Decoders, 
Laserdisc Players. Informative FREE Catalog. 6865 
Brandon Mill Road, AUanta, GA 30328. (404) 255-2673. 


CABLE TV CONVERTER/DESCRAMBLERS- 
August Special—Jerrold 400 Combo w/remote $109.00 
($5.00 S/H). Free catalog. ARIZONA VIDEO, 3661 
N. Campbell, #310, Tucson, AZ 85719. (602) 323-3330. 

CABLE TV SECRETS—The Outlaw Publication the 
Cable Companies tried to ban. HBO, Movie Channel, 
Showtime, Descramblers, Converters, etc. Suppliers’ list 
included-$8.95. CABLE FACTS, Box 711-V, 
Pataskala, Ohio 43062. 


CABLE TV DESCRAMBLERS AND CON- 
■VERTERS. Brand-new premium wired and wireless 
remote units. One year warranty. Catalog $2.00. LEE 
ELECTRONICS, 527 THIRD AVENUE, SUITE 
228VR, NEW YORK, NY 10016. Information (212) 
683-3544; Orders only 1-800-622-1101. 


FAIR PRICING Descramblers, Converters, FUters for 
beeping any channel. 1-313-979-8356. 
AIDS? YES WE HAVE! Cable aids to help you. 
Zenith, Jerrold, Scientific Atlanta, Oak, Hamlin, much 
more. No Michigan sales. HOTronics (313) 675-5834. 

CABLE TV CONVERTERS We sell only the best- 
low prices, we ship COD. $2.00 for catalog. Ace 
Products, P.O. Box 582, Dept. R Saco, Me. 04072 (207) 
%7-0726 


DESCRAMBLERS FOR ALL SYSTEMS! C O D. 
SATISFACTION GUARANTEED! WARRANTEES. 
INSTRUCTIONS. 1-800-288-7333 


TRANSFERS/CONVERSIONS 


FOREIGN VIDEOCASSETTE CONVERSIONS at 
reasonable rates. PAL/SECAM (EUROPE, ASIA) to 
NTSC (USA) or Vice Versa.^igital process with time- 

R^-s! S-8, 16MM Film to Video transfers. Guaranteed 
qualify IHF Productions, Inc., 3015 West 59th Street, 
Chicago IL 60629. Tel: (312) 436-0038. 


DIGITAL PAL/SECAM conversion. 

base/geometric correction. Broadcast quality, careful set- 
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GLOBE VIDEO SERVICES INC.—Professional 
facility announces the HOMERATE: Digital conver- 
- ■ ^— (NTSC) and European 


tween At_ ._ 

(PAL/SECAM) television standards, 
eludes cassette and mailing. 286 Fifth A\ 
l(XX)l. (212)695.6868. 


VHS$2 _ 

OVERSEAS VIDEOTAPES CONVERTED TO 
AMERICAN OR VICE-VERSA THROUGH OUR 
NEW COMPUTERIZED DIGITAL PROCESSOR. 
NO CROPPING, NO FLICKERING, NO COLOR 
DROP, COPY AS GOOD AS ORIGINAL. FAST 
SERVICE. OVERSEAS VIDEO, 1618 WEST 


PRODUCTION 


MOVIE POSTERS 

10,000 DIFFERENT ORIGINAL MOVIE & MOVIE 
STAR POSTERS. CATALOG $2.00. MNEMONICS 
LTD., DEPT. “B” #9, 360021 STNE., CALGARY, 
ALTA T2E 6V6, CANADA. _ 

MOVIE POSTERS. ALL CURRENT. 
THOUSANDS 1950s-1980s. COMPARE—BEST 
PRICES. FASTEST SERVICE. VISA/MC (904) 
373-7202. Catalog $2.00. RICK’S, Suite 3E-VR9,. 1105 
N. Main, Gainesville. Florida 32601. _ 

$1.00 POSTERS, 1001 MOVIE nTLES(I%3-1988) 
Catalog $2.00. S. Wallach, 32 Kern Rd., Don Mills, 
Ontario, Canada M3B ITI. 

ORIGINAL MOVIE POSTERS! STAR PHOTOS! 
TWO CATALOGS, 3000 ILLUSTRATIONS $3.00 
POSTER GALLERY, BOX 2745E3. ANN ARBOR, 
MI 48106-313-665-3151. 


LASER DISC NEWSLETTER-For video consumere. 
Free sample, $25/year. Suite 428,4%A Hudson Street, 
NY, NY 10014._ 

LASER DISCS Want to meet discriminating viewers at 
a Discount. SEM VIDEO PRODUCTS, INC. 
1-800-247.6644.1-718645-1663.2147 East 17th Street, 
Brooklyn. New York, 11229. 


REAL ESTATE VIDEO LISTING - A growing con¬ 
cept with unlimited earning potential for you. VHS video 
shows how to film, edit, and market your listings, equip¬ 
ment needed, and a demonstration tape. Order yours to¬ 
day .Call I -800-777-7097, or send money order or cer¬ 
tified check for $29.95-1-$1.50 shipping and handling to: 
TRIAD VIDEO INTERNATIONAL, PO Box 77154 
Greensboro NC 27417. 

VIDEO BOXES, VIDEO STORES ONLY. Original 
jackets. Thousands available. Call Viddy-O-Round. 
1-718-237-9386. 


4 0373, Tucson, Arizona 85717-0373 _ 

CAMCORDER CONTEST. lOOO’sofdollars in prizes 
for your video production(s). Contact: Contest, I030C 
E. Duane |(<C922, Sunnyvale, CA 94086. 

“VIDEO REWINDERS Low Prices, Direct from 
Importer. Wholesale Distributors Wanted. SABO INT’L 
P.O. Box403, W. Htfd, CT06107FAX(203)5614)126. 

VIDEO TRANSFER BUSINESS GUIDE. 
Movies, slides, photos, to$video. $39.98. Guys & Dahls 
Video, Box 5052, Winter Park, FI. 32793-5052 
Details: (407) 679-1433 

UNUSUAL VIDEOS NOT AVAILABLE AT YOUR 
VIDEO STORE! BROCHURE-$2.00. CAL-VID 
BOX VR4591, CARLSBAD, CA. 92008 


ACCESSORIES 


VHS-TAPES, FANTASTIC Orders/Credit Cards Accepted. 


LASER DISC. . ... 

FREE CATALOGUE. HECKER CORPORATION. 
440I-A CONNECTICUT AVE. N.W., SUITE 313 
WASHINGTON, D.C, 20008. 202-363-8030, 
202-363-8031, 800-323-1073 

LASER DISC MOVIE RENTALS: 100+ NEW 
RELEASES. For information send $2. IBS LASER 
Box 612R. Holmdel, N.J., 07733. 


NEW IDEA? Call the Innovation Center in Washington, 
DC for free information. In US or Canada 
1-800-628-2828._ 

INVENTORS! Can you patent and profit from your 
Call AMERICAN INVENTORS CORPORA! 


MISCELLANEOUS 


; information. Ovei _ 
I -800-338-5656. In Massachuset 
568-3753. 


ITION 

cade of service. 
Canada call (413) 


VIDEO + REAL ECTATE = $$$ Real estate videotap¬ 
ing service complete starter information package 
$14.95—Guaranteed. VIDEO REAL ESTATE IS 
OUR BUSINESS, VIDEO ESTATE, P.O. BOX 2209 
DEPARTMENT VR9, LEESBURG, FL 32749 
1-800-345-8535. MC/VISA/COD. 

DEALERS-DISTRIBUTORS WANTED; America, 
South America, Brazil. Pope’s Christmas Eve Mass, 
English, Spanish, Portuguese. Great Opportunity! 
USAVCO, Box 341, San Luis Rey, CA 92068. 
VIDEO-USED MOVIES BOUGHT AND SOLD- 
one to thousands-QUALITY GUARANTEED- 
1-800-922-3456; 60»M82-29S9. 


SCANDINAVIA/USA/THE WORLD: Educated/pro¬ 
fessional members seek friendship or marriage. SCAN- 
NA, Box 4-V2, Pittsford, NY 14534._ 

FREE AMATEUR INFORMATION! Confidential 
Video Coimnunications, P.O. Box 5859, Providence 
R.I. 02903-5859. 

TV GUIDES 1951-1988. CATALOG $1.50. TV AND 
MOVIE MAGAZINES, PHOTOS. PAPERBACKS, 
CATALOG $1.50. HOWARD ROGOFSKY, BOX 
107-VR, GLEN OAKS, NY 11004. 

BEAUTIFUL, ENGLISH-SPEAKING FILIPINAS 
want men of all ages as Life-partners. VIDEOS 
AVAILABLE. PAL, 28 BLANCA, CO. 81123-0084 
(719) 379-3228 Anytime. 

LIBRARY CASE $0.40, T-I20$2.30, DUSTCOVER 
$1 75, HEADCLEANER $2.75, REWDSDER $20.00 
(312) 898-7799 RESELL ONLY_ 

ASIAN WOMEN DESHIE ROMANCE! Overseas, 
attractive. Sunshine International Correspondence- 
Dept. ZN, Box 5500, Kailua-Kona, Hawaii 96745. 
(808) 325-7707, 



MAILERS AND REPLACEMENT SLIPCASES for 
cassettes. PAUL KURTZ, P.O. BOX 10054 
DETROIT, MI 48210. 

ORIGINAL ACCESSORIES! FACTORY 
AUTHORIZED DISTRIBUTOR PANASONIC, 
JVC, QUASAR, TECHNICS. E&K Parts, 2115 
Westwood Blvd., L.A., Ca. 90025. 213-475-6848 
dthin Ca.) 1-800-331-8263 (outside Ca.) Telephone 


10% - 20% OFF 

ALL VIDEO CASSEHES 


• No club to )oin: no obligations; no gimmicks 

• Forget list price' ... All tapes discounted 

HOME ENTERTAINMENT HOTLINE, INC 

703 AVE. U. BROOKLYN. NEW YORK 11223 


CALL TOLL-FREE 

1-800-245-TAPE 

lEMBEH OF VIDEO DEALERS ASSOI 




STARSHIP industries'^'*^ 

I 430-8692 or’(703) 4M-’5780 


LASER DISC HOTLINE 


a day. (703) 430 0330 


CiDPIOIMEETI* 


f 


Video Dynamics inc! 


NONSENSE (8(X)) 638-0770 



1 

1 

SUPER VHS 

NEW! PRERECORDED S-VHS VIDEOTAPES. 

Free catalog! Super Source Video, P.O. Box 410777, 

San Francisco, CA 94141 or call 1-800-331-6304. 

CA 415-558-8688. 

10% 

OFF 

For A Ftm Catalog Writ* To; 

RMM LASER 

4310 S. Samoron Blvd. 

Suita 544 

Orlando, FI. 32822 
(407) 859-7642 
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iLaser Video Dis^ 

8 Reasons To Bu 

1. Toll-free ordering 

2. Telephones ans« 

3. g0%ofourorde 

4. New releases ar 
5.10% discount on 

6. Free monthly cal 

7. Visa, Mastercarc 

8. Sen/ing thousan 

I wto l^H 

t Source J==7== 

y From U.S. Video Source 
for your convenience, 
rered 24 hours, 7 daysl 
s are shipped in 48 hours, 
e shipped within 24 hours, 
all titles. 

talogs mailed to all customers. 

1, Amex, checks and COO 
ds of customers for 4 years! 

1 800-USA DISC 

(ItOO 6724472) 

SO Leyland Dr., 

Leonia, NJ 07605 

-— TS 


CABLE TV DESCRAMBLERS 


JERROLD ( "450 " DRZIN, DRZID, 
DRZ), SB-3, HAMLIN, OAK N-12, 
M-35-B, MAGNAVOX, SCIENTIFIC 
ATLANTA, ZENITH, AND MORE. 

(QUANTITY DISCOUNTS) 60 DAY WARRANTY. 

C.O.D. or M/C Visa orders accepted for ship¬ 
ment within 24 hours. Send SASE for free catalog 
(60 cents postage) 8am - 5pm CST Mon.-Fri. 

FOR INFO: 312-658-5320 
MIDWEST ELECTRONICS INC. 
5143 W . DIVERSEY CHICAGO, IL 60639 

ml No Illinois orders accepled |IS| 


Stabilize iiuK;rovision 


CopyGuard 



VSA Ud.. Dept A, 2410 SE 121st Ave, Room 2d, 
Portland, OR 97216 1-800-367-7909 24 hrs. 

In Canada Call 1-503-761-2140 



VIDEO MOVIES 
800-777-0075 



VHS & Beta, All Ratings 

Let our huge Family and Nostalgic cata¬ 
logs (over 10,000 titles) put the world of 
video as close as your mailbox. Also, 
receive 12 monthly issues of the "Com¬ 
ing Attractions" video magazine, as 
well as periodic flyers on sale items and 
blockbuster releases. 

The above catalog package is available 
for only $6.95 

Like Adult titles? Enclose an additional 
$6.95 for our huge (210 page) Adult 
catalog. 

ET 10/27/88 $24.95 

Allens $29.95 

Running Man $89.95 

Catalog free with order over $75. 

Write or Call Toll-Free to order. Visa. 
MasterCard, Am. Exp., Diners Club, 
Carte Blance and COD orders accepted. 
Please, No P.O. Boxes. 

Non-USA add $5.00 _ 


VIDEO AGE. INC. 

4820 Excelsior Blvd., Suite 112 
Minneapolis, Minnesota 55416 
800-777-0075 
(612) 927-7484 
































































VIDEO REVIEW'S 

Guide To Your 
Mail-Order Rights 

As a service to our readers, we of¬ 
fer the following guidelines and 
suggestions concerning your 
rights as a mail-order buyer. 

10 TIPS FOR BUYING 

BY MAIL 

Mail-order advertisers in Video 
Review offer a lai^e variety of 
video and consumer electronics 
products at some of the most at¬ 
tractive prices available anywhere. 

1. Before ordering, be sure you under¬ 
stand the company’s return polity. Read 
the advertisement carefully a^ m^ sure 
evetything is spelled out in detail. 

2. Find out if warranties, shipping, 
handling and insurance costs are includ¬ 
ed in the quoted price. Does the price as 
listed include a rebate? 

3. Keep a record of your order includ¬ 
ing: the company’s name, address and 
phone number and information about the 
item you purchased. Save your canceled 
check or a copy of your monQf order. 

4. If you order by telephone and use a 
credit card, be sure to keep the same 
detailed information. 

5. Never send cash through the mail. 

Send a check or money order. Maty 
companies also accept credit card 
chaiges, but then special credit rules 
apply. 

6. If merchandise is damaged, contact 
the mail-order coir^any immediately. If 
you’re asked to remrn foe product, get a 
shipping receipt. 

7. If you return merchandise for any 
reason, always get a receipt from foe 
shipper. 

8. If you don’t receive your order 
because your package is lost in transit, foe 
mail-order compaiy should take respon¬ 
sibility for tracing it. 

9. If your prepaid order doesn’t arrive 
when promised, you m^ cancel foe 
order and get a full refund. If foe com¬ 
pany didn’t give you a delivery date in its 
solicitation, foe company must ship your 
order within 30 d^ of receipt. 

10. If you cancel a mail-order purchase 
charged on your credit card, foe seller 
must credit your account within one bill¬ 
ing cycle following receipt of your 
cancellation request. 
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Home Video; 
Member oi the Wedding 


By Sara Nelson 

Make no mistake: I was all for the video revolution. Well, 
okay, if I wasn’t exactly on the front lines doing active bat¬ 
tle, my heart was in the right place. I was one of the first in 
my neighborhood to own a VCR and, soon thereafter, to join 
a video club. 1 applauded when my richer friends purchased 
camcorders. I even sat diligently and watched videos of my 
newborn niece and nephews gurgling and spitting when any 
self-respecting childless 
aunt could tell you that a 
single still photograph 
would have sufficed. No, 
no one could have accused 
me of being a technopea¬ 
sant: Viva la video, that’s 
what I said. 

But that was then, this is 
now, and it has begun to 
occur to me that once 
again, we’ve gone too far. 

1 mean, 1 don’t have any¬ 
thing against documenting 
major (or even minor) 
events for posterity, but it 
seems to me that we’ve 
gotten so obsessed with 
recording for the future 
that we don’t get to enjoy 
the present. 

Let’s take the last wed¬ 
ding I went to, for exam¬ 
ple. Okay, it was my best 
friend’s wedding and my 
(unmarried) nose might 
have been a little out of 
joint to begin with, but this 
event was unbelievable. 

Fifty to 75 people lined up in chairs in a small makeshift chapel 
(actually a hotel ballroom) to watch the bride and groom be 
united until death do them part. Wonderful. Fine. Except that 
no one told us we’d be sharing the room with four giant klieg 
lights, three videocameras manned by three technicians big 
enough to be Refrigerator Perry’s bodyguards, not to men¬ 
tion a mass of wires, plugs and microphones reminiscent of 
the snake scene in Raiders of the Lost Ark. “We aren’t here 
to be witnesses to this event,” I said to my companion. 

‘ ‘We’re here to be its studio audience. ” “Be grateful there’s 
not a laugh track,” he replied. 

But then, it wasn’t funny. It wasn’t sad either, or moving, 
or romantic. Actually, it might have been any one or more 
of those things, but I couldn’t say: I couldn’t see a thing. No, 
wait. About three-quarters of the way through the cere¬ 


mony—at the moment when, I suppose, the groom is supposed 
to slip the ring on his bride’s finger—I did see something. The 
minister had motioned to my friend to raise her hand to the 
light so the videocamera could move in for a close-up. What 
I saw was a flickering shadow on the white wall that reminded 
me of the birds children imitate with hand shadows. 

I could have been at the wrong wedding at the wrong hotel. 
(That could have been anybody’s hand flapping against the 
wall.) I began to get anxious. “Don’t worry, ’ ’ my date said, 
“at least you’ll get to see 
them walking down the 
aisle on the way out.” 
Yeah? Fat chance. What I 
saw were a couple of big 
guys cradling their cam¬ 
eras and running with their 
lights after a figure who 
could have been Cher at 
the Oscars—for all I could 
see—except I could tell 
that the figure was wearing 
more clothes. 

But far be it from me to 
criticize. It was her wed¬ 
ding and she wanted it 
recorded. Fine. Wonder¬ 
ful. But did she really want 
moving pictures of all her 
friends stuffing wedding 
cake in their faces? Did she 
really want a permanent 
record of her ex-boyfriend 
drunkenly slobbering his 
congratuktions to her hus¬ 
band? I can’t speak for her, 
but I will say I could have 
lived without future gener¬ 
ations seeing me spill a 
flute full of $75-a-bottle champagne all over my brand-new 
Perry Ellis. 

I could have lived without the whole thing, in fact, but even 
after it was over, it wasn’t over, to coin a phrase. Thanks 
to the video revolution, every time I go to dinner at my 
newly married friend’s house, she plays the tape, and there 
we all are—drunk, weepy and full of food. At least when 
brides made you leaf through their wedding albums, you 
could politely (and surreptitiously) skip over a page or two; 
now you’re trapped, just like you’d be if you were watch¬ 
ing Halloween 17 in a theater crowded with rowdy teen¬ 
agers. But for the moment, anyway, I hold my tongue. I have 
a feeling it could—and probably will—get worse. Can 
you imagine sitting through the video version of Birth 
of a Babyl □ 
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They were looking for 
ihe American Dream. 


Starring JON CRYER (Pretty in Pink) 
and DANIEL ROEBUCK (River's Edge) 


DUDES is 0 powerful action-adventure that will rock a 
generation. Two city street kids (Jon Cryer and Daniel 
Roebuck), along with their best friend, head west to look 
for the good life in Californio... only two of them moke it. 
On the way, the threesome come across o vicious biker 
gong leader (Lee Ving) and o pistol-pockin' beauty 
(Cotherine Mary Stewart), who take them from Heaven 
to Hell in this story of restless youth and killer reality. 

Directed by critically acclaimed Penelope Spheeris 
("Decline of Western Civilization" and "Suburbia") ond 
feoturing the hottest Rock 'n' Roll this side of the 
bordei; DUDES is the "Easy Rider" of the 80's. 
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ALSO AVAILABLE IN SPANISH (SUBTITLED) 


AYoilable on Viileocasselte September 15 
















